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Che Day After

Marcus Graf

Life can be hard, miserable, and dystopic. Especially in these
days, we are filled with depressive thoughts about the state of the
planet and about our position in this world. Indeed, we are constant-
ly shaken by social, economic, political, and ecological crises. The
history of mankind is a sequel of uncountable disastrous events. It
seems that every now and then, our planet reveals its power just to
remind us of our weakness.

Through cultural and technological progress, we convinced
ourselves that mankind would be the dominator of the earth. Thou-
gh, the past as well as the current COVID 19 pandemic has proven
that we are nothing more than one element in the complex system
of nature. In the ecosystem of the planet, we are an important factor
of course. Nevertheless, we should not forget that the world would
spin without us as well; most probably even better. Indeed, in the ab-
sence of mankind, the planet continues to flourish and to develop its
species. Just think about Chernobyl, where nature, even after such a
nuclear catastrophe, is quickly recovering and taking back what man
has previously taken away. Nature does not need us; but we heavily
depend on it.

In Seydi Murat Kog's current exhibition at Ferda Art Platform
entitled “The Day After’, a world without humans, where nature has
reclaimed its dominant position is displayed on various canvases. In
a quite dystopic manner, the artist presents urban sceneries, where
animals and plants have taken over the stage of life. After the previ-
ous protagonists have vanished from the tragic comedy called life,
formerly supporting actors have become the leading stars in the fi-
nal act after humanity has ended. Where once people crowded the
scenery, now animals, and birds fill the deserted boulevards of our
fancy metropolises. Buildings and cars, bridges and industrial facto-
ries, all accomplishments of the modern age are out of order while



being covered with green plants and colorful flowers. Nature takes
back what belongs to her, and there is no man to stop her.

The paintings are filled with an uncanny emptiness and we-
ird silence. At the same time, a strong feeling of peace and beauty
is prevailing. Nevertheless, while observing the works, immediately
the currently so popular apocalyptic movies and series about a
possible life after the breakdown of humanity come to the mind of
the spectator. Though, even these fictional narratives are anthro-
pocentric and mostly tell the story of how people survive and how
they reestablish order. In Seydi Murat Kog’s paintings, only traces
of humanity are visible. While mankind is absent, its presence is
receptible through its cultural remains. Nevertheless, the spirit of hu-
manity is howling like a ghost that swirls through the empty streets.
Its moaning is echoing in the deep canyons of endless skyscrapers.
Like the evening wind, it whispers stories from the good old days,
which actually never were that good. Kog turns the bright spirit of
modernity info a white smoke that covers the surface of reality like a
white burial shroud covers the body of the dead. This is the reason
why the surface’s thick white paint which covers almost all sections
of his work, is a dominant element in his compositions.

Underneath the layer of white nothingness, it seems as if life
goes on. Indeed, on a closer look, the paintings reveal that under
the upper layer of white paint, multiple layers of numerous colors
exist. Some burst through the surface of the canvas to display the
urban setting as well as to free the animals, plants and flowers from
the restrictions of the white impasto on the fop.

Seydi Murat Kog has found an appealing way of combining
conceptual matters with formal and aesthetic considerations of
painting. The contrast between white and color, between mono-
chrome impasto and illustrative fine drawing, between abstraction
and figuration, as well as the interconnection between surface
and underlying ground point to the existential struggle, in which all
living being on earth is involved. The circle of life is a flux, in whi-
ch construction and deconstruction go hand in hand. This relation
between creation and destruction, between showing and hiding, as
well as between knowing and not-knowing is greatly indicated in
Kog's current series. It finds it expression in the conceptual all-over
framework of the exhibition as well as in the concrete execution of
the paintings.



The exhibited paintings are not only characterized by
conceptual dialectic between existence and extinction but also by
a strong synthesis between drawing and painting. In an individu-
al painting method, which shifts between hiding and revealing as
well as creating and erasing, the artist first applies several layers of
color onto certain areas of the background. Later, he paints over alll
elements with a rather thick layer of white paint, and so covers all
elements underneath. The colors of the painting, just like the color of
the world, first disappear under a monochrome white haze. White is
no color of course because it has no specific wavelength like the ot-
her colors. In contrast, white light contains all wavelengths of visible
light, which makes it a polychromatic light. It is no color, although it is
formed out of all colors. Here, even the conceptually paradox chara-
cter of white points to the paradox of life itself.

In a complex and time-intensive process, Seydi Murat Kog
frees the underlying colors by scratching and carving info the thick
layer of the surface. Through its gaps, little color fragments and par-
ticles stream through the top layer. It even appears as if the colored
lines may overcome the white surface for reaching beyond the limits
of the canvas. In the end, the artist furns through this painterly met-
hod the static and rather lifeless monochrome white cloud into an
area of colorful figures.

In a great synthesis between realism, surrealism, and colla-
ge-like composition methods, Seydi Murat Kog turns the abstract co-
lor layers into illustrative figures. Highly detailed animals, plants, and
flowers as well as architectural buildings and industrial structures
come to the foreground. Indeed, the works are right at the border
between being a painting and a drawing.

Colorful flowers refer to the beauty of nature, while aban-
doned buildings appear as colorless and dead. Like monumental
tombstones made of steel and concrete, they stand tall without any
remaining function or meaning. We see the graveyard of the modern
age. In between, the reawakening of the planet indicates that nature
will recover. In this sense, there is hope in the new works of Seydi
Murat Kog; at least for our natural environment. | hope that also we
will find a way of reconnecting ourselves with the planet for living a
better, healthier, and happier life in harmony with our social as well
as natural environments.



Yeni bir Car Manzara Resmi

Marcus Graf

Hayat zor, sefil ve distopik olabilir. Ozellikle bu ginlerde,
gezegenin durumu ve bu dunyadaki yerimiz hakkinda depresif du-
stncelerle doluyuz. Gergekten de sosyal, ekonomik, politik ve ekolojik
krizlerle strekli sarsiliyoruz. insanlik tarihi, sayisiz felaket olaylarinin
surekliligi ile devam eder. Oyle gériniyor ki, simdi ve sonra, gezege-
nimiz bize zayifigimizi hatirlatmak igin glcind ortaya koyuyor.

Kaltarel ve teknolojik ilerlemeler ile birlikte, kendimizi insan-
igin dinyaya egemen olacagina ikna ettik. Bununla birlikte, gegmis
ve su anki mevcut COVID 19 pandemisi, karmasik doga sisteminde
yalnizca bir unsur oldugumuzu bize kanitlar. Gezegenin ekosistemin-
de, elbette 6nemli bir faktériz ancak yine de dinyanin, blylk olasi-
likla daha da iyi bir halde, bizsiz de dénebilecedini unutmamaliyiz.
Aslindag, insanoglunun yoklugunda, gezegen gelismeye ve turlerini
gelistirmeye devam ediyor. Mesela Cernobil'i dislinin, doda bodyle
bir nukleer felaketten sonra bile, insanin daha énce ondan géturdu-
Jgu seyi hizla toparliyor ve geri aliyor. Aslinda doganin bize ihtiyaci
yok, ama biz buytk bir él¢tide ona bagdliyiz.

Seydi Murat Kog'un Ferda Art Platformda izleyicilere sunu-
lacak olan “Ertesi GUn” adli sergisinde, dodanin hakim konumunu
yeniden kazandidi insansiz bir dinya gesitli tuvallerde sergileniyor.
Oldukga distopik bir sekilde sanatgi, hayvanlarin ve bitkilerin yasam
asamasini ele gegirdigi kentsel manzaralari bize sunuyor. Gezegen-
deki énceki kahramanlar hayat adl trajik komedide ortadan kay-
bolduktan sonra, daha énceki yan roller énde gelen yildizlar haline
geldi. Bir zamanlar insanlar manzarayi kalabaliklastirdi, simdi ise
hayvanlar ve kuslar stsli metropollerimizin issiz bulvarlarini doldu-
ruyor. Binalar ve arabalar, kdpruler ve endUstriyel fabrikalar; modern
gadin tim basarilar yesil bitkiler ve renkli giceklerle kaplanirken sira
disi hale geliyor. Aslinda doga ona ait olani geri aliyor ve karsgisinda
onu durdurabilecek kimse kalmiyor.



Resimler esrarengiz bir bosluk ve garip bir sessizlik hissi ile
dolu. Ayni zamanda, gUgla bir barig ve gtzellik havasi hakim. Bunun-
la birlikte, eserleri gdézlemlerken, su anda gok popdtler olan kiyamet
filmleri ve insanligin ¢ékisinden sonra olasi bir yasamla ilgili diziler
izleyicinin aklina gelir. Aslinda bakildiginda, bu kurgusal anlatilar bile
antroposentriktir ve ¢odunlukla insanlarin nasil hayatta kaldiklarini
ve duzeni nasil yeniden kurduklarini anlatir.

Seydi Murat Kog’un resimlerinde ise insanligin sadece izleri
gorulebilir. insanlik yokken, varhigr kiltirel kalintilar ile kabul edilebilir.
Buna ragmen, insanlidin ruhu bos sokaklarda dénen bir hayalet gibi
uguldar. inilti, sonsuz goékdelenlerin derin kanyonlarinda yankilanir.
Aksam ruzgar gibi, aslinda bugtin kadar guzel olmayan eski guzel
gUnlerden hikayeler fisildar... Kog, modernligin parlak ruhunu, éldlerin
bedenini érten beyaz bir kefen gibi gergekligin ylzeyini érten beyaz
bir dumana dénusttrar. Bu nedenle, galismasinin hemen hemen tim
bolumlerini kaplayan kalin beyaz boya, kompozisyonlarinda baskin
bir unsurdur.

Beyaz higlik tabakasinin altinda da hayat devam ediyor gibi
gorunur. Gergekten de daha yakindan bakildiginda, resimler, beyaz
boya tabakasinin altinda, ¢ok sayida rengin birden fazla katmani-
nin bulundugunu ortaya koyar. Bazilari kentsel ortami sergilemek ve
hayvanlari, bitkileri ve gigekleri Ustteki beyaz impastonun kisitlama-
larindan kurtarmak igin tuvalin ylzeyinde ortaya gikar.

Seydi Murat Kog, kavramsal konulari resmin bigimsel ve es-
tetik dUstnceleriyle birlestirmenin de ilgi gekici bir yolunu bulur. Be-
yaz ve renkler arasindaki kontrast, tek renkliimpasto ve agiklayiciince
gizim, soyutlama ile figlirasyon ve ylzey ile altta yatan zemin arasin-
daki ara baglanti, dinyadaki tGm canlilarin dahil oldudu varolugsal
mUcadeleye isaret eder. Yasam ¢emberi, insaat ve yapim-sékimle-
rin el ele gittigi bir akim olarak varolur. Yaratilis ve yikim, gésterme
ve gizleme, bilme ve bilmeme arasindaki bu iliski de Kog'un mevcut
serisinde blyuk dlgtde belirir. Serginin kavramsal gergevesinin yani
sira resimlerin somut olarak ytrtttlmesinde de ifadesini bulur.

Sergilenen resimler sadece varolus ve yok olma arasindaki

kavramsal diyalektik ile dedil, ayni zamanda gizim ve resim arasin-
daki gtglu bir sentezle de karakterize edilir. Gizleme ve agida gikarma
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ile olusturma ve silme arasinda gegis yapan bireysel boyama yénte-
miyle sanatgy, ilk dnce arka planin belirli alanlarina birkag renk kat-
mani uygular. Daha sonra, tim elemanlari oldukga kalin bir beyaz
boya tabakast ile boyar ve boylece altindaki tim elemanlari kaplanir.
Resmin renkleri, tipki diinyanin rengi gibi, ilk dnce tek renkli beyaz bir
pus altinda kaybolur. Beyaz, elbette renk dedildir, cinkl diger renkler
gibi belirli bir dalga boyuna sahip dedildir. Buna karsilik, beyaz isik
gorinurisigin tim dalga boylarini igerir, bu da onu gok renkli bir 1sik
haline getirir. TUm renklerden olugsmus olmasina ragmen renk de-
gildir. Burada da beyazin kavramsal olarak karakteri bile yasamin
paradoksuna isaret eder.

Karmasik ve zaman alici bir stiregte Seydi Murat Kog, ylzeyin
kalin tabakasini gizerek ve oyarak altta yatan renkleri serbest birakr.
Bosluklari boyunca, kigtk renk pargalari ve pargaciklar tst tabaka-
dan akar. Renkli gizgiler, tuvalin sinirlarinin étesine ulagsmak igin be-
yaz ylUzeyin Ustesinden gelebilirmis gibi gérindr. Sonunda sanatg,
bu resimsel yontemle statik ve olduk¢a cansiz tek renkli beyaz bulutu
renkli figlrlerin bir alanina dénustirar.

Gergekgilik, strrealizm ve kolaj gibi benzeri kompozisyon
yontemleri arasinda blytk bir sentezde bulunan Seydi Murat Kog,
soyut renk katmanlarini agiklayici figirlere dénustirtr. Son derece
detayli hayvanlar, bitkiler ve gigeklerin yani sira mimari yapilar ve
endUstriyel yapilar da 6n plana gikar. Gergekten de eserler bir resim
ve bir gizim olmak arasindaki sinirdadir.

Renkli gigekler doganin guzelligine atiffa bulunurken, terk
edilmis binalar renksiz ve 6l4 olarak gérinur. Celik veya betondan
yapilmig anitsal mezar taslar gibi, herhangi bir islev veya anlam bi-
rakmadan dimdik dururlar. Aslinda burada modern ¢agin mezarli-
gini gérandr. Bu anlamda, gezegenin yeniden uyanmasi da dodanin
iyilesecegini gosterir. Dolayisiyla da Seydi Murat Kog'un yeni eserle-
rinde umut var; en azindan dogdal ¢evremiz igin.

Ayrica bu sergiyle birlikte hem sosyal hem de dogal gevre-
mizle uyum iginde daha iyi, daha saglikli ve daha mutlu bir yasam
sirmek igin gezegenle yeniden baglanti kurmanin da bir yolunu bu-
lacagimizi da umuyorum.






Ertesi Gln Serisi 3 | The Day After Series 3, 2021
Tuval tizerine yagl boya | Oil on canvas
90 x 140 cm
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Ertesi Glin Serisi 13 | The Day After Series 13, 2021
Tuval tizerine yagl boya | Oil on canvas
120 x 180 cm
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Ertesi Gun Serisi 2 | The Day After Series 2, 2021
Tuval tizerine yagl boya | Oil on canvas
90 x 140 cm
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Ertesi Gln Serisi 18 | The Day After Series 18, 2021
Tuval tizerine yagl boya | Oil on canvas
150 x 150 cm
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Ertesi Gun Serisi 7 | The Day After Series 7, 2021
Tuval tizerine yagl boya | Oil on canvas
90x70 cm
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Ertesi Glin Serisi 6 | The Day After Series 6, 2021
Tuval tzerine yagl boya | Oil on canvas
70 x 45 cm
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Ertesi GUn Serisi 8 | The Day After Series 8, 2021
Tuval Gzerine yagh boya | Oil on canvas
Her biri | Each 65 x 250 cm
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Ertesi Glin Serisi 8 | The Day After Series 8, 2021
Tuval Gzerine yagh boya | Oil on canvas
Her biri | Each 65 x 250 cm
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Ertesi Gun Serisi 4 | The Day After Series 4, 2021
Polyester Gzerine yagl boya & karisik teknik

Oil on polyester & mixed media

38 x54x90 cm
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Ertesi Gln Serisi - Endemik, 1-2-3

The Day After Series - Endemic, 1-2-3, 2021
Tuval Gzerine yagh boya | Oil on canvas
Her biri | Each 68 x 65 cm
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Ertesi GUn Serisi 9-10-11-12 | The Day After Series 9-10-11-12, 2021
Tuval tizerine yagh boya | Oil on canvas
Her biri | Each 35 x 45 cm
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Ertesi GUn Serisi 14 | The Day After Series 14, 2021
Karisik teknik | Mixed media
14 x45x7 cm
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Ertesi Gln Serisi 15 | The Day After Series 15, 2021
Kagit tzerine karakalem | Pencil on paper
67 x 87 cm
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