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The Corrupting Sea
Yasmine El Meleegy'nin Ferda Art Platform'daki ilk kisisel sergisi
18 Eyliil - 17 Ekim

Ferda Art Platform, Kahire'de yasayip treten Misirli sanatgi Yasmine El
Meleegy'nin The Corrupting Sea baslikli sergisine ev sahipligi yapiyor; bu
sergi, sanat¢inin Ferda Art Platform'daki ilk kisisel sergisi olma 6zelligini
tasiyor ve onu yillardir stiregelen, asgilik,tarih yazimi, arsiv arastirmalari ve
restorasyon gibi birbirinden farkli gériinen ama aslinda ayni kéke
baglanan Uretim alanlarinin bir uzantisi olarak okumak mimkiin. Sergide
one gikan restoratér pratigi de tam olarak bu gok disiplinli pratigin devami
niteliginde, ¢linkt sanat¢i burada disiplinin geleneksel olarak siniflandirma
ve tarihlendirme birimi olarak kullandigi kirigi tersine geviriyor ve onu, bir
kanit olarak dondurmak yerine, liretken ve dénistirtci bir malzemeye
geviriyor.

The Corrupting Sea
Yasmine El Meleegy's first solo exhibition at Ferda Art Platform
September 18 — October 17

Ferda Art Platform is hosting The Corrupting Seaq, a solo exhibition by
Egyptian artist Yasmine El Meleegy, who lives and works in Cairo. Marking
the artist's first solo show at Ferda Art Platform, the exhibition can be read
as an extension of practices she has pursued for years across seemingly
disparate fields: cooking, historiography, archival research, and
restoration, all of which trace back to the same underlying impulse. The
restorative practice foregrounded in this exhibition is itself a continuation
of that same interdisciplinary approach; here, the artist reverses the
fracture that the discipline traditionally uses as a unit of classification and
dating, transforming it, rather than freezing it as evidence, into a
generative and transformative material.

Yasmine El Meleegy
Learn more about the artist
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Sergi, adini Peregrine Horden ve Nicholas Purcell'in Akdeniz tarihyaziminin
en 6nemli eserlerinden sayilan The Corrupting Sea: A Study of
Mediterranean History (2000) kitabindan aliyor; kitap, Akdeniz'i tek ve
homojen bir butin olarak ele alan geleneksel anlatinin tam tersine, kesintili
ama israrla stiregelen bir baglantiyla birbirine baglanmis, ekolojik olarak
birbirinden oldukga farkh sayisiz mikro-bdlgeden olusan genis bir ag
olarak yeniden kurup, pargalanma ile baglantiyi bu tarihin istisnasi degil
dogrudan yapi tasi olarak konumlandiriyor. El Meleegy'nin Gretimi de tam
olarak bu kuramsal gergeveyi malzeme dlizeyinde siniyor gibi gértinuyor,
glinkt her bir parga kendi deseniyle, kendi sirriyla ve kendi ev igi gegmisiyle
yan yana durmaya devam ediyor; hi¢bir par¢a komsusuna karismadan,
bitinlik tam da bu direng sayesinde ortaya gikiyor.

The exhibition takes its title from Peregrine Horden and Nicholas Purcell's
The Corrupting Sea: A Study of Mediterranean History (2000), one of the
landmark works of Mediterranean historiography. Rather than treating the
Mediterranean as a single, homogeneous whole, the book reconstructs it
as a vast network of ecologically distinct micro-regions, linked by a
discontinuous yet persistent connectivity, positioning fragmentation and
connection not as an exception to this history but as its very structure. El
Meleegy's practice seems to test this theoretical framework at the level of
material itself: each fragment continues to stand alongside the others
carrying its own pattern, its own glaze, its own domestic history; no piece
dissolves into its neighbor, and wholeness emerges precisely through this
resistance.
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Learn more about the artist
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Sergideki islerde ilk bakista géze ¢arpan unsurlardan biri, El Meleegy'nin
bu sergi baglaminda 6ne gikardigi yogun kirmizi sir kullanimi; bu kirmizi,
sanaftci icin sadece bir renk tercihinden cok daha fazlasini,iznik ve kirmizi
sir tarihgesinin topragin, pigmis kilin ve Akdeniz kiyi cografyasinin kendi
rengini igeride tasiyan bir tir goérsel bellek katmanini temsil ediyor gibi
gorintyor. Kirik yizeylerin arasindan sizan bu kirmizi ton, kingi gizlemek
yerine onu daha da belirgin kilan, neredeyse ona meydan okuyan bir
stratejiye dénustyor.

One of the first things that strikes the viewer in this exhibition is the dense
use of red glaze that El Meleegy brings to the fore in this particular body of
work. For the artist, this red carries far more than a mere color choice; it
seems to embody a kind of visual memory layer, one that holds within it the
history of Iznik and red glaze, along with the color of the earth, of fired
clay, and of the Mediterranean coastal landscape itself. Seeping through
the broken surfaces, this red tone becomes a strategy that, rather than
concealing the fracture, renders it all the more visible, almost daring it to
be seen.

Yasmine El Meleegy
Learn more about the artist
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El Meleegy'nin lretiminin ham maddesini yirminci ytzyilin ikinci yarisina
tarihlenen yemek takimlari ve fabrika iskartalari olusturuyor. Sergide
kullanilan porselenin kendisi de bizzat Fathy Mahmoud'un kurdugu fabrikadan
kalma bir malzeme; anitsal kamusal heykel ve kabartmalariyla taninan
Mahmoud, 1952'de Misir'in ilk seramik fabrikasini kurarak sanatsal tretimi
endustriyel bir 6lcege tasimis ve bu girisimle sanat nesnesini dar bir segkinler
gevresinin digina ¢ikarip glindelik hayatin igine yerlestirmeyi amaglamisti;
fabrikanin sonraki on yillar iginde bugtinkii porselen tiretim tesisine donlisen
mirasl, Mahmoud'un "halk igin ve halktan sanat" ilkesini hald somutlastiriyor.
Dolayisiyla El Meleegy'nin elindeki bu porselen pargalar sadece bir zanaat
malzemesi degil, dogrudan Mahmoud'un mirasindan, seramik ve porselen
endustrisinin tarihinden ve bu endustrinin tasarim dilinin gegirdigi donlsiimden
bir kesit tasiyor; sanatginin uzun soluklu arastirmasinin bir pargasi olan bu
malzeme segimi, yerel ¢gémlekgilik endustrisindeki bir ¢éklis anina dogrudan
bir midahale niteligi tasiyor.

The raw material of El Meleegy's practice consists of tableware and factory
rejects dating to the second half of the twentieth century. The porcelain used
in this exhibition is itself material salvaged from the factory founded by Fathy
Mahmoud. Known for his monumental public sculptures and reliefs, Mahmoud
founded Egypt's first ceramics factory in 1952, bringing artistic production to
an industrial scale, and through this venture sought to move the art object out
of a narrow elite circle and into everyday life. The factory's legacy, which over
the following decades evolved into today's porcelain production facility, still
embodies Mahmoud's principle of "art for and from the people." The porcelain
fragments in El Meleegy's hands therefore carry more than a mere craft
material; they carry a direct cross-section of Mahmoud's legacy, of the history
of the ceramic and porcelain industry, and of the transformation that
industry's design language has undergone. This choice of material, part of the
artist's long-term research, constitutes a direct intervention into a moment of
collapse within the local pottery industry.

Yasmine El Meleegy
Learn more about the artist
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Bu kirmizi zemin lGzerinde, sanatginin iglerinde Fathy Mahmoud fabriasi
urtetimlerindede tekrar tekrar karsimiza gikan bir dizi imge beliriyor: nar
taneleri, dilimlenmis limonlar, deniz kabuklari ve gesitli deniz canllari,
Akdeniz'in glindelik sofrasindan, pazarindan ve mutfagindan suzilip gelen
motifler olarak okunabilir; bélgenin ortak belleginde nar ve limonun
tasidigi bereket ve eksilik duygusu, deniz canlilarinin gagristirdigi gegicilik
ve doénugiim fikriyle burada bir araya geliyor. Bu imgeler kirik porselenin
Uzerinde adeta yeniden hasat ediliyor ve her bir mozaik pargasi, evin
mutfagindan sanat yapitina uzanan uzun bir yolculugun izini Gzerinde
tasiyor.

Against this red ground, a recurring set of images emerges throughout the
artist's work, images that also appear again and again in the output of
Fathy Mahmoud's factory: pomegranate seeds, sliced lemons, seashells,
and various sea creatures, all of which can be read as motifs distilled from
the Mediterranean's everyday table, its markets, and its kitchens. In the
region's collective memory, the abundance and tartness carried by
pomegranate and lemon converge here with the sense of transience and
transformation evoked by sea creatures. These images are, in effect,
harvested anew on the surface of the broken porcelain, and each mosaic
fragment carries within it the trace of a long journey from the domestic
kitchen to the work of art.

Yasmine El Meleegy
Learn more about the artist
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izleyicinin sergi mekanina adimini attigi anda karsilastigi sey aslinda bir
galeri degil, heniiz kapatilmamis bir kazi alaninin hissiyati; El Meleegy'nin
isleri tek bir ytizey lizerinde degil, aralarinda gérundr dikis gizgileri
birakilmig kalin tas ve algi bloklar arasinda bélinmiis durumda ve tek bir
figlir bazen dért, bazen alti ya da daha fazla pargaya yayilabiliyor. Bu,
sanatginin bilingli bir tercihi olarak 6ne gikiyor, glinkl hasarli ve eksik bir
zemin mozaiginin topraktan gikarildiktan sonra sergilenme bigimini
dogrudan galeri mekanina tasiyor. Sanatgi énce bu kirik pargalari
birbirinden ayiriyor, ardindan aylara yayilan bir emekle, dizlerinin lizerinde
ve yerde ¢alisarak onlari yeni bir ylizeyde yeniden bir araya getiriyor;
boylece kirilan sey bir figlire, bir portreye ya da bir natirmorta dénustiyor.

What greets the viewer the moment they step into the exhibition space is
not, in fact, a gallery, but the sensation of an excavation site not yet closed.
El Meleegy's works are not divided across a single surface but across thick
blocks of stone and plaster with visible seams left between them, and a
single figure can be spread across four, six, or even more pieces. This
emerges as a deliberate choice on the artist's part, as it brings directly into
the gallery space the manner in which a damaged, incomplete floor
mosaic is displayed once it has been excavated from the ground. The artist
first separates these broken pieces, then, through months of labor spent
working on her knees, on the ground, reassembles them into a new
surface; what is broken is thus transformed into a figure, a portrait, or a
still life.

Yasmine El Meleegy
Learn more about the artist
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Mozaik geleneginin kendisi de zaten binlerce yillik, katman katman ilerleyen bir
gecmise yaslaniyor ve bu gegmis, yalnizca cografi degil, ayni zamanda tematik bir
zenginlik de barindiriyor: MO 1. ylzyila tarihlenen bir Roma mozaiginde, "stipiirilmemis
zemin" (asaroton) geleneginin bir 6rnegi olarak bir balik iskeletinin sofra artig
biciminde resmedilmesi, yemek artiklarini dekoratif bir unsura dénustiiren ayni ironik
bakisi tasirken; Libya'daki Qasr Libya'da, Dogu Kilisesi'nin zemininde 6. ytizyildan kalma
Bizans dénemi tavus kusu mozaigi, ayni zanaatin dini ve sembolik bir baglamda nasil
yeniden yorumlandigini gésteriyor.

The mosaic tradition itself rests on a history thousands of years old, one that unfolds in
layers, and this history carries a richness that is not only geographic but thematic as
well: in a Roman mosaic dated to the 1st century BCE, a fish skeleton rendered as table
scraps, an example of the "unswept floor" (asaroton) tradition, carries the same ironic
gaze that turns the remains of a meal into a decorative element, while a 6th-century
Byzantine peacock mosaic on the floor of the East Church at Qasr Libya, in Libyaq,
shows how the same craft could be reinterpreted within a religious and symbolic
context.
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A 6th-century Byzantine pearcock mosaic from the East Church in
Qasr Libya, Libya.
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Ve belki de bu gelenegin, El Meleegy'nin bugiin elinde tuttugu kirik yemek takimlariyla
en dogrudan akrabalik kuran érnegi, yine benzer topraklarindan, antik Antiokheia'dan
(buglinkt Antakya) gikiyor: MS 3. ylzyila ait, bugtin Hatay Arkeoloji Miizesi'nde
sergilenen iskelet Mozaigi, tam da bir triklinyumun, yani bir sofra odasinin zemininde yer
aliyordu ve lizerinde yalnizca "EY®POZYNOZX" ("neseli") yazan bir iskelet figlriyle,
ekmegin, sarabin ve sofranin glindelik keyfini 6limin kaginilmazligina karsi bir
kutlamaya doénustiriyordu. El Meleegy'nin elindeki yeni bir amamca hizmet eden kirik
tabaklar ve yemek takimlari da, benzer bir sofra bellegini tasiyor; aradaki fark, bu
bellegin artik bir ziyafetin degil, bir hanenin giindelik ve kirilgan tarihinin izini stirmesi. El
Meleegy'nin buglinki tretim pratigi, iste bu kéklu ve ¢ok katmanli gizgiyi, ayni sabirla ve
ayni el emegiyle, kingi bir yas degil bir devamlilik bigimine dénustirerek gliniimuze
tasiyor.

And perhaps the example within this tradition that forms the most direct kinship with the
broken tableware now in El Meleegy's hands comes, fittingly, from a related land, from
ancient Antiocheia, present-day Antakya: the Skeleton Mosaic, dated to the 3rd century
CE and now held at the Hatay Archaeology Museum, once occupied the floor of a
triclinium, a dining room, and through a skeletal figure inscribed with the single word
"EYPPOZYNOZ" ("cheerful"), transformed the everyday pleasure of bread, wine, and the
table into a celebration set against the inevitability of death. The broken plates and
tableware in El Meleegy's hands, now serving a new purpose, carry a similar memory of
the table; the difference is that this memory no longer traces a feast, but rather the
everyday, fragile history of a household. El Meleegy's current practice carries forward
precisely this deep-rooted, multilayered lineage, transforming fracture, with the same
patience and the same manual labor, into a form not of mourning, but of continuity.

Yasmine El Meleegy
Learn more about the artist

Hatay Arkeoloji Miizesi. (M.S. 3. ylzyil). Neseli iskelet
Mozaigi, Hatay, Turkiye.

Detail of unswept floor a roman mosaic from the 1st century BC.
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Yasmine El Meleegy (d. 1991), Kahire'de yasayip treten Misirli
disiplinlerarasi bir sanatgi ve heykeltiras; 2013 yilinda Helwan
Universitesi'nde Resim balimiinden mezun oldu, 2014'te Ecole Supérieure
des Beaux Arts de Nimes'den Multimedya diplomasi aldi ve 2016'da MASS
Alexandria bagimsiz sanat programina katildi. isleri bugiin Londra'da
Victoria and Albert Museum'da, Cin'de MOCA Yinchuan Cagdas Sanat
Mizesi'nde ve dlinya ¢apinda gesitli 6zel koleksiyonlarda yer almaya
devam ediyor.

Yasmine El Meleegy (b. 1991) is an Egyptian interdisciplinary artist and
sculptor who lives and works in Cairo. She graduated from the Painting
department at Helwan University in 2013, earned a diploma in Multimedia
from the Ecole Supérieure des Beaux Arts de Nimes in 2014, and joined the
MASS Alexandria independent art program in 2016. Her works are held
today in the Victoria and Albert Museum in London, the MOCA Yinchuan
Contemporary Art Museum in China, and various private collections
around the world.
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Yasmine El Meleegy
Labour of Holding, 2026
Marmox, porcelain,binding
120 x 180 cm
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Yasmine El Meleegy
Residue, 2026
Marmox, porcelain,binding
75 x 60 cm
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Yasmine El Meleegy
Painters |, 2026
Marmox, porcelain,binding
100 x 150 cm
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Yasmine El Meleegy
Painters |, 2026
Marmox, porcelain,binding
100 x 150 cm
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Yasmine El Meleegy
The Sea Between the Kilns, 2026
Marmox, porcelain,binding
56 x 85 cm
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Yasmine El Meleegy
Painters I, 2026
Marmox, porcelain,binding
100 x 150 cm


https://www.ferdaartplatform.com/yasmineelmeleegy

Ferda Art Platform
The Corrupting Sea
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Yasmine El Meleegy
Learn more about the artist

Yasmine El Meleegy
Unsettled Ground, 2026
Marmox, porcelain,binding
300 x 245 cm
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Yasmine El Meleegy
Unearth, 2026
Marmox, porcelain,binding
45 x 61cm
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Yasmine El Meleegy
Rabbit Garland, 2026
Watercolor on paper

41x 31cm / 50 x 41 cm (framed)
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Yasmine El Meleegy
Pomegranate Garland, 2026
Watercolor on paper
41x 31cm / 51,5 x 39,5 cm (framed)
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Yasmine El Meleegy
Flame, 2026
Watercolor on paper
41x 31cm / 51,5 x 39,5 cm (framed)
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	The mosaic tradition itself rests on a history thousands of years old, one that unfolds in layers, and this history carries a richness that is not only geographic but thematic as well: in a Roman mosaic dated to the 1st century BCE, a fish skeleton rendered as table scraps, an example of the "unswept floor" (asaroton) tradition, carries the same ironic gaze that turns the remains of a meal into a decorative element, while a 6th-century Byzantine peacock mosaic on the floor of the East Church at Qasr Libya, in Libya, shows how the same craft could be reinterpreted within a religious and symbolic context.
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	Ve belki de bu geleneğin, El Meleegy'nin bugün elinde tuttuğu kırık yemek takımlarıyla en doğrudan akrabalık kuran örneği, yine benzer topraklarından, antik Antiokheia'dan (bugünkü Antakya) çıkıyor: MS 3. yüzyıla ait, bugün Hatay Arkeoloji Müzesi'nde sergilenen İskelet Mozaiği, tam da bir triklinyumun, yani bir sofra odasının zemininde yer alıyordu ve üzerinde yalnızca "ΕΥΦΡΟΣΥΝΟΣ" ("neşeli") yazan bir iskelet figürüyle, ekmeğin, şarabın ve sofranın gündelik keyfini ölümün kaçınılmazlığına karşı bir kutlamaya dönüştürüyordu. El Meleegy'nin elindeki yeni bir amamca hizmet eden kırık tabaklar ve yemek takımları da, benzer bir sofra belleğini taşıyor; aradaki fark, bu belleğin artık bir ziyafetin değil, bir hanenin gündelik ve kırılgan tarihinin izini sürmesi. El Meleegy'nin bugünkü üretim pratiği, işte bu köklü ve çok katmanlı çizgiyi, aynı sabırla ve aynı el emeğiyle, kırığı bir yas değil bir devamlılık biçimine dönüştürerek günümüze taşıyor.
	And perhaps the example within this tradition that forms the most direct kinship with the broken tableware now in El Meleegy's hands comes, fittingly, from a related land, from ancient Antiocheia, present-day Antakya: the Skeleton Mosaic, dated to the 3rd century CE and now held at the Hatay Archaeology Museum, once occupied the floor of a triclinium, a dining room, and through a skeletal figure inscribed with the single word "ΕΥΦΡΟΣΥΝΟΣ" ("cheerful"), transformed the everyday pleasure of bread, wine, and the table into a celebration set against the inevitability of death. The broken plates and tableware in El Meleegy's hands, now serving a new purpose, carry a similar memory of the table; the difference is that this memory no longer traces a feast, but rather the everyday, fragile history of a household. El Meleegy's current practice carries forward precisely this deep-rooted, multilayered lineage, transforming fracture, with the same patience and the same manual labor, into a form not of mourning, but of continuity.
	Hatay Arkeoloji Müzesi. (M.S. 3. yüzyıl). Neşeli İskelet Mozaiği, Hatay, Türkiye.
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