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AYSE BAYRAKTAR OZKAN

Buyuk ailemin gegmisteki yasantisini hikiye gibi dinleyerek blytdigiimden
olsa gerek, gecmise ve gegcmis yasamlara kicukligimden beri ilgi duyarim.
Huseyin'in Mezopotamya serisindeki isleri bana ge¢mis uygarliklarin gegmisten
bugline yasayarak uzanma cabasi gibi gelirken, bir yandan da beni din, bugtin
ve gelecek arasinda tam olarak nerede ve ne zaman oldugunu bilemedigim

bir yerlere géturtyor. Bunu yaparken de ayni zamanda bu topraklara olan
bagimi pekistiriyor. Hiseyin'in iglerindeki mekan tanimi, geometrisi beni bu
islere ceken diger unsurlarin basini gekiyor. Islerin toprak rengiyle olan bagi da
bana huzur verici ve dinlendirici geliyor. Huseyin'in evimin farkli noktalarinda
yer alan iglerine gtiniin farkli zamanlarinda bakmak ve hatta bazen sadece
g6zUmin garpmasi kimi zaman hizinlt kimi zamansa Gmit dolu eski ve
degerli bir aniyi zihnimde yeniden canlandiriyor gibi hissetmemi sagliyor.

Probably because | grew up hearing tales about my extended family’s previous
life, | have always been fascinated by the past and former lives. Hiseyin's
works in the Mesopotamia series transport me to a world where | am unsure
of precisely where and when between yesterday, today, and the future, even
if they seem to me to be the attempts of ancient civilizations to reach out

to the present by living. | am strengthening my connection to these areas in
the process. Among the other things that draw me to Huseyin's works are the
definitions of geometry and space. In addition, | find the relationship between
the pieces and the earth tone to be calming and soothing. Hiseyin's artwork
makes me feel both sad and hopeful at different times of the day. | can feel

as though I'm reliving a priceless and ancient memory when | gaze at it in
different areas of my home.

HUSEYIN AKSOY i} _
Mezapotamya Evleri Uzerine Bir Inceleme | A Review on Mesopotamian Houses, 2020
Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and powdered pigment on paper
100 x 100 cm 5



HUSEYIN AKSOY

“Harabe, mimari bir eserin, bir zamanlar yasam barindiran binanin
sonudur; daha genis bakarsak insanin sonlu, doganin sonsuz oldugunun
kanitidir.Képri, toplumu olusturacaktir; insanin en gerekli etkinligi olan
iliski kurma ancak képri ile mimkindur. “Seni anliyorum” demek, bir
képri atmaktir iki yaka arasinda.Kapi, hem iceriyi disariya agar hem de
disariyi igeri alir. Her defa bambagka sonuglar ¢ikar ortaya.Kulp, orada
durani kendilemenin yegéine yoludur. Kulp olmadan benim olamazsin!”
Georg Simmel - Harabe, Kapi ve Képri, Kulp

“Ruin is the end of an architectural work, the end of a building that once
housed life; If we look at it more broadly, it is proof that humans are
finite and nature is infinite. The bridge will create society; Establishing
relationships, which is the most necessary activity of humans, is only
possible with a bridge. Saying “l understand you” means building a bridge
between two sides. The door opens the inside to the outside and lets the
outside in. Different results emerge each time. The handle is the only way
to embrace what is there. You can’t be mine without the handle!”

Georg Simmel - Ruin, Door and Bridge, Handle

HUSEYIN AKSOY

Bir Uygarlik insaasi Uzerine Bir inceleme | A Review on the Creation of a Civilization, 2024
Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and powdered pigment on paper

90 x 153 cm 6



HUSEYIN AKSOY _
Bir Uygarlik Insaasi Uzerine Bir Inceleme I | A Review on the Creation of a Civilization Il, 2024

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi
German walnut paint and powdered pigment on paper
70 x 100 cm
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GAMZE BUYUKKUSOGLU

Cins hem islerini sevdigim hem de birlikte ¢alismaktan keyif aldigim

bir arkadagim. Her giin evime giderken Kadikoy'de 2015'te boyadig: bir
duvarin 8niinden gegiyorum. Igsel ve dissal peyzajimin birbiriyle kesistigi
nadir, net ve kutlu bir an. O anlar ¢ogalsin isterim.

My friend Cins is someone | love working with and whose work | adore.
| go by a wall in Kadikdy that he painted in 2015 every day on my way
home. My inner and exterior landscapes are intersecting at this unique,
blessed, and clear time. | hope there are more of those moments.

CINS

Cocukluk Manzarasi | Landscape of Childhood, 2017

Tuval Uzerine akrilik ve sprey boya

Acrylic and spray on canvas

160 x 85 cm 9



CINS

“bagka yer” serisi bizimle gergeklikten uzak bir cografyadan manzaralar
sunmayi hedeflemekte. Bu manzaralar renkli ama biraz da karanlik hisler
barindiran, aslinda her seferinde bizleri merak duygusuyla doldurup
iclerine davet etmeyi planlayan yerler. 2023 Turkiye'sinde arka fonda
deprem ve secim haberlerinin esliginde ¢ikan, iclerinde biraz da olsa umut
barindiran, bir nevi kagilabilecek mekanlarin olusturdugu bir seri.

The “elsewhere” series aims to present us with views from a geography
far from reality. These landscapes are colorful but also have a slightly
dark feeling, and they actually plan to fill us with a sense of curiosity and
invite us into them every time. It is a series of places in 2023 Turkey,
accompanied by earthquake and election news in the background,
containing a little bit of hope and places to escape.

CINS

Kurtarici Yilan | Savior Snake, 2019

Seramik

Ceramic

21x15x12 cm 10



CINS
Bagka Yer 1| Another Place 1, 2023

Tuval Gzerine akrilik ve sprey | Acrylic and spray on canvas
90 x 115 cm

CINS

Bagka Yer 3 | Another Place 3, 2023
Tuval Gzerine akrilik ve sprey | Acrylic and spray on canvas
70 x 90 cm 1
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EDA KEHALE ARGUN

Alper Aydin'in igleriyle 2023 Haziran ayinda, Ordu'da Fata Morgana
Sergisi ile tanistim. Tarih, doga, ve kiltlri bir arada yoguran mekana &zel
yerlestirmeleri; insanin kendi gegmisi ve Uzerinde yasadigi cografyayla
iletisimi benim de kendimi yakin hissettigim konular oldugu icin islerle
guclu bir bag hissettim. Ayni zamanda 10 seneye yayilan bu projede,
kurgu asamasindan detayli eskizlere, projenin tamamlanmasina kadarki
titiz caligmaya gok saygi duydum. Sergiden almig oldugum is, hikayeleri
Istanbul saraylarindan kdy tarlalarina kadar uzanan devsirme duvarlarla
ilgiliydi; Anadolu'nun katman katman i¢ ice ge¢mis tarihine benim igin
harika bir géndermeydi. Ferda Koleksiyoner & Sanatgi Sergisi i¢in benden
bir éneri istediginde, Alper’in islerini Istanbulda daha genis bir sanatsever
kitlesiyle paylasmak icin glizel bir firsat dogmus oldu.

| was introduced to Alper Aydin's works at the Fata Morgana Exhibition

in Ordu in June 2023. Site-specific installations that combine history,
nature and culture; | felt a strong connection with the works, as people’s
communication with their own past and the geography they live in are
topics that | feel close to. At the same time, in this project that spanned
10 years, | had great respect for the meticulous work from the editing
stage to detailed sketches and completion of the project. The work | took
from the exhibition was about spolia walls whose stories extend from
Istanbul palaces to village fields; It was a great reference to the layered
intertwined history of Anatolia for me. When Ferda asked me for a
suggestion for the Collector & Artist Exhibition, a great opportunity arose
to share Alper's works with a wider audience of art lovers in Istanbul.

ALPER AYDIN

Fikir Cizimleri, Cizim 26 | Drawings of Ideas, Drawings 26, 2020

Karton Uzerine kara ve beyaz kalem

Black and white pencil on cardboard

50 x70 cm 13
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Alper Aydin yedi yillik siirecte Urettigi otuz alti cizimden olusan, yapitlarinin
ilk ifadeleri niteligindeki eskizlerini sergilerken izleyiciler de heniiz disiince
asamasindaki bir “tasari’nin nasil gelistirilip uygulandigina tanik olurlar. Cizimler
eskiz olarak tanimlansalar da gerceklesecek projeye dair kesin detay ve dlcller
barindirmaktadir. Her tir tasarinin dijital ¢izim ve uygulamalar yoluyla kisa ve
hizli bir sekilde projeye dénusturilebildigi glinimizde, sanatginin bu yéntemi
tercih etmesi, yapitlarinin kavramsal yapisinin gegmisle kurulan baglantilarla
saglamlastirildigini gosterir. Eskizlerin projenin igsellestirilmesi ve olasi
uygulama sorunlarinin ¢éziilmesi stirecindeki roli, ayni zamanda izleyicinin
zihninde projeye dair kuramsal bir alt yapi olusturmaktadir.

While Alper Aydin exhibits his sketches, which are the first expressions of

his works, consisting of thirty-six drawings he produced over a seven-year
period, the audience witnesses how a “design” that is still at the thought
stage is developed and implemented. Although the drawings are defined

as sketches, they contain precise details and dimensions of the project to

be realized. In today’s world, where all kinds of designs can be transformed
into a project quickly and briefly through digital drawings and applications,
the artist’s choice of this method shows that the conceptual structure of his
works is strengthened by the connections established with the past. The role
of sketches in the process of internalizing the project and solving possible
application problems also creates a theoretical infrastructure for the project in
the mind of the viewer.

ALPER AYDIN

Fikir Cizimleri, Cizim 16 | Drawings of Ideas, Drawings 16, 2020

Kagit Gzerine kara ve beyaz kalem

Black and white pencil on cardboard

70 x 50 cm 14
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ALPER AYDIN

Fikir Cizimleri, Cizim 18 | Drawings of Ideas, Drawings 18, 2020
Kagit Gzerine kara ve beyaz kalem

Black and white pencil on cardboard
50 x70 cm 16
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IDIL TABANCA

Mustafa Boganin isleri ile ilk kargilasmam OMM Misafir Sanatgi
Programina yapmis oldugu basvuru ile oldu. O dénem yogunlukla fotograf
ve video sanati ile ugrasan Bogahin yetistigi cografyaya ait giindelik yagama
dair detaylari ve rittellerini esprili bir dille ele alig bicimi ve ¢alismalarindaki
samimiyet beni ¢ok etkiledi. Suslu Diyaloglar serisi'ne ait bu galigmasi

da Turkiyede digin,cenaze, acilis gibi térenlerde adet oldugu tzere
gonderilen gelenklerin etkileyici bir yorumu.

Mustafa Boga originally came to my attention through his application for
the OMM Artist-in-Residence Programme. | was struck by the genuineness
of Boga’s work and the hilarious way he handled the intricacies and
routines of daily life in the region where he grew up, despite his heavy
focus at the time on photography and video art. This piece, which is

part of the Ornate Dialogues series, is a striking rendition of the wreaths
that are traditionally given to Turkey for special occasions like weddings,
funerals, and openings.

MUSTAFA BOGA

“Susli Dialoglar Serisi” Hala Konuguyor Musun? | “Adorned Dialogues Series”

Are You Still Talking? Because | am Done, 2019

Fine art print

Ed.1/5 |70 x 105 cm 17



MUSTAFA BOGA

Savas Yadigari Serisi

Kisisel deneyimlerimiz, biiylik diinyanin yalnizca bir kismini anlamamizi
saglar. Dijital cagda, bize gérsel dil konusunda karmasik bir anlayis
gelistirme yetenegi veren, sirekli degisen gérsellerden olusan bir

diinyayi paylasiyoruz. Niyetim, bir arada yagama gelenek ve rittellerini
gozlemleyerek, Adanadaki giinlik yagam deneyimlerimi paylagmaktir.
Geleneksel malzeme anilari ve isciligi temsil eder. Bu calismada iki zit
unsuru bir araya getirdim: kadinsi malzemeler ve erkeksi gérintiler. Bu da
bizi ‘yorgan’ kelimesini sorgulamaya ydneltiyor. Yorgan, yillar boyu nesilden
nesile aktarilan, el yapimi kapitone bir yorgandir. Ailelerde yorgan genellikle
anilar ve ¢cagrisimlarla doludur. Cocuklar biytikannelerinin yorganlarini
hatirlar ve bunlari torunlarina aktarirlar. Adanada kigin misafir geldiginde
komsular yorgan dahil her seyi paylasirlar. Komsunuzdan yorgan édiing
almak istemeniz garip kargilanmaz. Bu serideki eserlerimde genellikle
konfor, koruma ve gilivenlik saglamayla iliskilendirilen yorgani alt Ust ettim.
Kapitone gorseller “glivenlige” gdnderme yapiyor ancak burada ¢ok farkl
tirden ele aliniyor. Kapitone yorgan Uzerindeki savas gorselleri bizi catisma
zamanlarinda ailelerin édedigi bedeli disiinmeye tegvik ediyor; Normalde
bizi rahatlatan ve koruyan nesneler, kitlesel 6limlere neden olabilecek
mekanik savas gérintileri ile stislenmistir. Kime ya da neye glivenecegiz?
Korkularimizdan nereye saklaniriz?

The War Heirloom Series

Our personal experiences only allow us to understand a fraction of what
the larger world is. In a digital age we share a world of constantly changing
images which give us the ability to develop a sophisticated understanding
of visual language. My intention is to share my experiences of daily

life in Adana, observing the traditions and rituals of coexistence. The
traditional material captures memories and craftsmanship. In this work |
have brought two contrasting elements together: feminine materials and
masculine images. This leads us to question the word ‘yorgan’. A yorgan

is a hand-quilted duvet which is often passed down through generations

as an heirloom. In families, a yorgan is often imbued with memories and
associations. Children remember grandmothers’ yorgan, and pass them
down to their own grandchildren. In Adana, neighbours share everything,
including yorgan when guests appear in the winter. A request to borrow

a yorgan from a neighbour would not seem strange. In my pieces, | have
subverted the yorgan, which is usually associated with providing comfort,
protection and security. The quilted images refer to ‘security’, but of a very
different kind. Images of war on a quilted yorgan encourage us to consider
the price families’ pay in times of conflict; objects that normally comfort
and protect us are decorated with images of mechanical warfare that can
kill on mass. Who or what do we trust? Where do we hide from our fears?



MUSTAFA BOGA

Savas Yadigari Serisi I, Akrep Il | The War Heirlom Il, Scorpio Il, 2022
Parca siritma yorgan

Quilted patchwork duvets

226 x 174 cm



MUSTAFA BOGA
Bir Adim Daha Yakin

Savas bdlgelerindeki cocuklar, refahlarini derinden etkileyen, akil almaz ve
uzun sureli zorluklara katlanirlar. Duygusal ve fiziksel olgunlagmamisliklari,
savasin dehsetini anlamalarini ve bunlarla bas etmelerini zorlastirir. Bu
sorun, 6zellikle Turkiye gibi, asker ve cocuklar arasindaki iligkinin sonu
gelmez bir dayatma olarak gériindigii, herhangi bir bireyden ¢ok ulusun
bir bltini hakkinda bilgi verdigi tlkelerde belirgindir. Erkek cocuklar
kigiik yaslardan itibaren 18 yasina geldiklerinde asker olma beklentisiyle
yetistirilirler. Bu dinamik, insan ve cocuk, asker ve yurttas, doga ve sinirlar,
hafiza ve gelecek arasindaki baglanti hakkinda soru isaretleri uyandirir.
Eserde karsimiza ¢ikan askerler, cocuga yaklasan ya da ondan uzaklasan
ylzleri olmayan kisilerdir, niyetleri belirsizdir - belki onu korumak ya da
tehdit etmek igin ordadirlar.

One Step Closer

Children in war zones endure unimaginable and long-lasting hardships that
profoundly affect their well-being. Their emotional and physical immaturity
makes it difficult for them to comprehend and cope with the horrors of
war. This issue is particularly evident in countries like Turkey, where the
relationship between the military and children seems to be an unending
imposition, speaking more about the nation as a whole than any individual.
From a young age, boys are raised with the expectation of becoming
soldiers when they reach 18 years old. This dynamic raises questions about
the connection between man and child, soldier and citizen, as well as
nature and borders, memory and the future. The soldiers depicted in this
context remain faceless, either approaching or retreating from the child,
their intentions unclear—perhaps protecting or threatening him.

MUSTAFA BOGA

Bir Adim Daha Yakin | One Step Closer, 2023
Serbest nakis teknigi

Freehand machine embroidery

108 x 328 cm

20
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KERIM MUDERRISOGLU

Eda Soylu eserlerinde renkler bana degisime dénisime olan agikligimi
hatirlatiyor. Hepsinden daha énemlisi tekrar eden disiplini anlatiyor bana,
renklerin uyumu ve birbirine olan saygisi beni etkiliyor. Yogun sehir ve is
yasantisinda her ruh halimi kapsayan bir karigim var icinde eserlerinin.

The colours in Eda Soylu’s artwork serve as a reminder of my own
adaptability to change. The fact that it teaches me about consistent
discipline, colour harmony, and mutual respect is what most strikes me
about it. Her art encompasses a range of emotions that mirror my hectic
urban and professional life.

EDA SOYLU

Color Studies, 2022
Kagit Uzerine guaj
Gouache on paper
19 x 14 cm (Her biri)

22
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Giines Topu

Renk Caligmalari, 2011 yilindan beri tGzerinde calistigim bir seri. Renkler
vasitasiyla bir denge ve ahenk arayisi igindeyim. Dogadan feyz aliyorum.
Uc boyutlu duvar resimleri bu kesifte dnemli bir yer kaplyor.

Sun Volley

Color Studies is a series | have been working on since 2011. Inspired by
nature, | am in search of balance and harmony through colors. Three-
dimensional wall paintings occupy an important place in this exploration.

EDA SOYLU

Giines Topu | Sun Volley, 2024
Aliminyum

Aluminium

200 x 185 cm 23



EDA SOYLU

Panjur Ayaklanmasi

Etrafimizda, evlerimizde, sokaklarda tekrar eden &geler vardir. Bunlar
sehirlerin, giindelik yasantilarimizin ritmini olustururlar. Niifuz etmek gibi temel
bir 6zellige sahip bu 6geler, varliklarini ya da yokluklarini fark edemeyecegimiz
kadar yerlesiklerdir. Panjur Ayaklanmasi, 2017 yilindan beri lzerinde galistigim
ritim ve tekrar kavramlari sonucu olusan bir yerlestirmedir. Tekrar eden 6genin
gérilmeme hali, gézden ve kulaktan kagan ritimler... Bu yerlestirme glindelik
olanin ayaklanmasidir. Kendini gériinir hale getirir, bizi kendine hizalar.

Uprising of the Wooden Blinds

There are repetitive elements around us, in our homes and on the streets.
They constitute the rhythm of cities, of our daily lives. These elements,

which have the fundamental characteristic of functioning from within, are so
ingrained that we often fail to notice their presence or absence. Uprising of
the Wooden Blinds is an installation that results from the concepts of rhythm
and repetition that | have been working on since 2017. This installation is

the uprising of the everyday. It focuses on the unseen state of the repeating
element, along with rhythms that escape ear and sight. Not only it makes itself
visible, but it also aligns us with itself.
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EDA SOYLU

Panjur Ayaklanmasi | Uprising of the Wooden Blinds, 2017

Ahsap yerlestirme

Wooden installation

Degisen boyutlarda 24






OGULCAN SAFAK

Merve Unsalin “Into The Wind” isimli tiretimiyle yolumun kisisel olarak
kesismesi; gectigimiz sene, 2023%n tam da bu zamanlarina denk geliyor.
Dizimde bilgisayar, Istanbuldayken eszamanl farkli lokasyonlarda fiziken
katilamadigim ve giin sonunda kagirmig bulundugum kimi festival,

fuar vb. gibi sehir/iilke digi sanatsal etkinlikler arasinda cevrimici
geziniyordum.2022'de gergeklesmis 5. Mardin Bienalini daha bir
derinlemesine mercek altina aldigim asamaya rast geldi Merve'nin bu isi

ile kargilasmam. Ik bakista dahi, katmanli ses kayitlarindan olugan yapisi,
teknik formu itibariyle merakimi cezbetmisti. Isin tam boyut ses dosyasini
dinlemekle timiini deneyimledigimde ise, beni tam olarak avucuna aldigini
itiraf edebilirim. Hayatinda, “rlizgdr” olgusuna, tarifi zor bir zaafi olan ve
baskin bigimde fiziksel ihtiya¢ duyan, dahasi ¢cocukluktan beri riizgar sesiyle
ve temasiyla uyumaktan dahi mutlu olan bir kisi olarak, isi algilayis bigimim
de kismen kisisellesti. Diyebilirim ki; ¢alismadaki 20+ dakikalik ses kaydinin
basindan sonuna “ihya edici” bicimde esen hipnoz etkili riizgarlar arasinda,
bazen hikiye anlaticisinin, kulaga fisildayarak sarf ettigi dus/gercek arasi
halGsinatif etkide aldigim kisa ctimleleri ile, kimi zaman gérsel/isitsel
medyalardan derlenmis gergeklik olgusu duyumlarinin bir arada ve birbirine
carptigl, hayal-gercek arasi deneyimlenen bir kulak misafirligine davet eden,
bir nevi zihinsel terapi tadinda bir isti. Benim icin ilk gériste ask gibiydi.

My path intersected with Merve Unsal's work “Into the Wind” last year;
the work takes place at this exact moment in 2023. | was able to attend
some festivals, fairs, etc. with a computer on my knee that | was unable
to physically visit in multiple locations at the same time while | was in
Istanbul and ultimately missed. | was looking up out-of-town/out-of-country
artistic events on the internet, like: | first came upon Merve's work when
| was doing a more thorough analysis of the 5th Mardin Biennial, which
happened in 2022. My interest was piqued by its technical form and
structure, which are composed of layered sound recordings, even at first
glance. To be honest, | was blown away by the entire experience when |
listened to the full-sized audio file. My perception of the work has also
become something personal, as | am a person who has an unexplainable
weakness and a primarily bodily need for the phenomena of “wind” in his
life. Since infancy, | have even been content to sleep with the sound and
contact of wind. | can say this: from the start of the work’s over 20-minute
audio recording, hypnotic winds swirled in a “refreshing” manner. At
times, the storyteller’s brief sentences whispered into my ear, creating

a hallucinatory effect that alternated between dream and reality. At
other times, | experienced sensations of reality gleaned from visual and
auditory media. It was a type of activity that resembled mental therapy
and encouraged listening in on the spaces where dreams and reality
intersected. For me, it seemed like love at first sight.

26



MERVE UNSAL

Mardin: Riizgéra, iki ceset arasinda tutulan bir cihazdan alinan saha
kayitlari, direnis hareketlerine iligkin bulunmus radyo/televizyon anlatimlari,
yanhs kisinin 8ldturildiga durumlarin drone gérintilerini takip eden

dijital bir teremin notlarindan, fisiltilardan olusan katmanli bir ses kaydidir.
Sanatginin besteledigi bir peri masali bicimindeki yanit ve bircok yerden
alinan riizgar kayitlarindan olugur. Bir seramik stiidyosunun avlusunda yer
alan bir incir agacinin Gzerine yerlestirilen eser, aktif olarak dinleme yoluyla
bir akrabaligi, bagka formatlarda olmayan bir birlikte olmanin, birlikte
hatirlamanin, birlikte hissetmenin bir yolunu hayal ediyor.

Mardin: Into the Wind is a layered audio recording composed of field
recordings from a device held between two bodies, found radio/television
narratives of resistance movements, notes from a digital theremin tracing
drone footage of situations when the wrong person was killed, a whispered
response in the form of a fairy tale composed by the artist, and wind
recordings from multiple locations. The work, installed on a fig tree
located in the courtyard of a ceramics studio, actively imagines a kinship
through listening/eavesdropping—a way of being together, remembering
together, feeling together that is unavailable to other formats.

MERVE UNSAL

Rizgara | Into the Wind, 2022

Ses yerlestirmesi | Audio installation
Ed. 171+ 1AP

00:07:00
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Arazi fotograflari: Fotograflar, 2021 yilinda Istanbul'da sahnelenen
performansin anlarini belgeliyor. Felaket manzaralarinin gérintaleri, gesitli
manzara ve dokulara yansitilarak bu gérintulerin kamusal alanda arsivsel
sunumlari olusturuldu ve sehirde gecici midahaleler uretildi. Bu gecici
durumlarin geriye kalan tek belgesi haline gelen fotograflarla belgelenen
goruntller, birkag dakikaligina oradayd.

Landscape photographs: The photographs document moments of
performance staged in Istanbul in 2021. Images of landscapes of
catastrophe were projected onto various landscapes and textures to
produce archival presentations of these images in the public space,
producing ephemeral interventions into the city. The images were there
for a few moments in time, documented by the photographs that become
the only remaining documents of these temporary situations.

MERVE UNSAL

Arazi #1, Arazi #2 | Landscape #1, Landscape #2, 2021
Dijital baski | Digital chromogenic print

Ed. 172 + 1 AP

Degisen boyutlarda
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Santa Cruz: iki Kulagimin Arasinda, birden fazla anlati, ses efekti,
ksilofon, Theremin ve saha kayitlari ile Santa Cruz, ABD'deki yerel

hava durumu kanalinin radyo yayinlarindan olusan bir ses kolajidir. Bu
kayitlar, hava durumu sunucusunun sesi gibi dis uyaranlarla dénusturilen
ic monologlarin yikseltilmis bir versiyonunu tretmek igin birlestirilir.

iki kulagim arasindaki bogluk, hem kafamin icinden gegendir (i¢ sesi

disari cikarmak mimkin ma? Sahip cikilacak bir metin olarak i¢ sesten
faydalanabilir miyim?) hem de kafamin disindaki her seydir; iki kulagimin
arasinin tam tersi. Metinlere nasil uyum saglarim? Metinlerdeki kelimeler
arasindaki boslugu ayarlayabilir miyim? Kelimelerin/dilin dokusu/metni sese
nasil tercime edilir? Bu ¢alisma, hava durumu sunucusuyla diyalog kurma
arzusundan kaynaklandi.

Santa Cruz: Between My Two Ears is an audio collage composed of
multiple narratives, sound effects, xylophone, theremin, and field
recordings, and radio transmissions of the local weather channel in Santa
Cruz, US. These recordings are converged to produce a heightened
version of inner monologues, transformed by external stimuli, such as the
voice of the weather man. The space between my two ears is both what
goes through my head (is it possible to sound out the inner voice? could
| tap into the inner voice as a text to be appropriated?) and everything
outside of my head—as that is also the reverse of what is between my
two ears. How do | tune into texts? Could | tune into the space between
words in texts? How does the texture/textuality of words/language translate
in sound? This work stemmed from a desire to have a dialogue with the
weather man.

MERVE UNSAL

Iki Kulagimin Arasinda | Between My Two Ears, 2023
Ses yerlestirmesi | Audio installation

Ed. 171+ 1TAP

00:12:00
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COLLEC-

NAZLI CARMIKLI GEZER XF%%W&S

Umit Can Géren'in bu eserini ilk gérdigiimde el becerisine, teknigine

ve malzemeyi kullanigina hayran kaldim. Eserin formunda ve inceliginde
Umit'in mitkemmeliyetciligini gérdiim. Her parcasi mekéni dolduran ve
seyirciyi etkileyebilen bir dogaya sahip. Umit’in eserlerinin ardindaki emege
ve fikirsel altyapiya hayran kalmamak miimkiin degil.

| was astounded by Umit Can Goren’s skill, technique, and use of material
when [ first saw this piece. Umit’s meticulousness was evident in the style
and composition of the piece. Every work has a quality that enlivens the
room and influences the viewers. One cannot help but be impressed by
the amount of work and academic foundation that Umit puts into his
works.

UMIT CAN GOREN

Renkli Nokta | Colored Dot, 2022

Torna ¢ikigh stoneware karigik camur, gazli pisirim

Turned stoneware mixed mud, gas firing

24 x 28 cm 3l



COLLEC-

UMIT CAN GOREN Jjo. oA

Medeniyetin baslangic sembollerinden en 6nemlisi sayilan ¢anak ve
yapimi tim degerleri ile giinlimiize kadar kesintisiz bir sekilde taginmistir.
Canaklarim ve diger torna c¢ikisl heykellerim nokta, nokta ¢izgi ve merkez
kavramlari Gzerinden sekillenmektedir.

The bowl and its production, which are considered the most important
symbols of the beginning of civilization, have been carried down
uninterruptedly to the present day with all their values. My bowls and
other lathe-made sculptures are shaped through the concepts of point,
point, line and center.

UMIT CAN GOREN
1 Nokta Cizgi Canagi | 1 Dot Line Pot, 2024
Yuksek derecede pisirilmis stoneware

Highly fired stoneware
24 x 28 cm 32
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Ug Cizgi | Three Lines, 2024

Yuksek derecede pisirilmis stoneware
Highly fired stoneware

26 x 23 cm

30 x 30 cm

40 x 40 cm

33



KURT BORTECENE

&

IBRAHIM GOKMEN

ARTISTS



KURT BORTECENE

ibrahim’in resimleriyle ilk karsilastigimda anlatamadigim bir asinalik hissettim.
Eserlerinde bir riiya mantigi var. Ik basta son derece rasyonel ve mantikli,
anlamla dolu geliyor, ancak yakindan baktiginizda da bu mantik bozulmaya
bagliyor. Bu eserleri bana bu kadar yakin kilan seyin ne oldugunu digiindim
ve lbrahim’in miizikle diistindtgiini fark ettim. Calismalari gesitli alt tiirlerin
estetigine génderme yapiyor ve bu durum diger ilhamlarin da nifuz etmesi
icin bir temel katman olusturuyor. Ancak bu onun etkisinin yalnizca bir yéna.
Mitolojinin ve modern yasamin estetigi eserlerinde bir arada saliniyor. Bu ikilikler
eserlerinde gayet uyumlular, ¢tinki tipki riyalar gibi onlar da anlamsizlasana
kadar ¢ok anlamlilar. Ibrahim’in eserlerini gérmek, gergegi katmanli bir riya
anlatiminin merceginden kesfetmek gibi.

The first time that | encountered |brahim’s paintings | felt a sense of familiarity
that | could not explain. His works had a sense of dream logic to them. At first,
highly rational and sensible, imbued with meaning, yet the closer you look, the
more this logic starts to break down. | thought about what made these works
feel so close to me and then | realised that Ibrahim thinks in music. His works
reference the aesthetics of various sub-genres creating a base layer for his other
inspirations to invade but this is only one aspect of his influence. The aesthetics
of mythology as well as modern life hangs suspended in his works. These
dualities find a comfortable home in his works because, like dreams, they make
perfect sense until they don’t. To see Ibrahim’s works is to explore meaning

through the lens of a layered dream narrative.

e

IBRAHIM GOKMEN

Sahilde Tenis | Seaside Tennis, 2021
Tuval Uzerine akrilik

Acrylic on canvas

100 x 80 cm
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Resimlerimdeki mekanlar seksenler Japanyasinda ortaya ¢ikmig olan
“City Pop” mzik tirtine parallel bir estetik algisi ile kurgulanmis.
Okyanus ardindaki japonyanin Savas sonrasi kozmopolit diinyaya alisma
cabasinin sonucu olarak Jazz, Synth, funk janrlarini sentezlemesi yeni ve
hibrit bir tir olarak ortaya ¢ikan city pop tird, Sanatgin islerinde gérilen
mekanlarin kurgulanmasinda oldukea etkili. sehrin ve doganin birlikte
oldugu bu atmosferde, figiirler resmin temasini olusturuyor. Anin spesifik
bir karesi minimal bir ¢izgide resmediliyor.

The spaces in my paintings are designed with an aesthetic perception
parallel to the “City Pop” music genre that emerged in Japan in the
eighties. The city pop genre, which emerged as a new and hybrid genre
by synthesizing Jazz, Synth and funk genres as a result of Japan’s effort
to adapt to the post-war cosmopolitan world behind the ocean, is very
effective in the construction of the spaces seen in my works. In this
atmosphere where the city and nature coexist, the figures form the
theme of the painting. A specific frame of the moment is depicted in a
minimal line.

e e——— 8

IBRAHIM GOKMEN

Tenis Kortunda Primat | Primate on the Tennis Court, 2024

Tuval Gzerine akrilik

Acrylic on canvas

100 x 150 cm 36
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Otostopeu | Hitchhiker, 2022
Tuval Gzerine akrilik

Acrylic on canvas
100 x 100 cm
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