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Spiral Images
On the Works of Hiiseyin Aksoy
Necmi S6nmez

Since the early 2020s, Hiseyin Aksoy has been developing a distinctive visual
language in his Istanbul studio through painting, video, installation, collage,
and works on paper. His practice is deeply rooted in the cultural identity of
Mesopotamia, the region where he spent his childhood and youth. In his
research-based and observational works, Aksoy is drawn to ancient
settlements, cities, and ruins that have disappeared from modern maps.
These sites serve as both the origin of his serial works and the foundation for
the spiral-shaped images that appear in them. His affinity for civilizations
lost in the course of history allows him to build a reference system through
which he poses questions about the present. Through this approach, he
creates a hybrid visual narrative that highlights the cultural and political
potential embedded in every trace and ruin, for those who choose to see.

In 2024, Aksoy launched Harmel as a long-term project. This video work also
became the conceptual center of other evolving works, including paintings
and installations that developed through interdisciplinary processes. The
project follows the traces of Peganum Harmala, also known as Syrian Rue, a
plant that grows spontaneously among ancient ruins and cemeteries. The
idea of “bearing witness” forms two distinct connections in these works. The
first, which can be described as documentary, involves Aksoy recording what
he sees—whether with a camera, brush, or pen. The plant evokes death and
disappearance, emerging in deserted mountain landscapes, yet Aksoy keeps
its ominous presence visible. This leads him to a second, more imaginal layer,
culminating in the series titled Mind Map (Zihin Haritasi).

Mind Map is an installation composed of found objects, drawings, three-
dimensional forms, stones, and dried versions of Syrian Rue in various stages
of growth, all carefully studied by the artist. The accompanying drawings
were produced using organic walnut ink—a deliberate material choice that
also marked the beginning of another series: Kabuk (Scab). This series
represents Aksoy’s effort to develop a new pictorial language. It focuses on
architectural elements such as walls, towers, and ziggurats—forms one might
encounter at ancient ruins. The brown stains of walnut ink shape images of
past dwellings that recall the landscape of his youth. Yet these works are not
tied to any single archaeological site. The textures of ancient cities, the
silence of abandoned lands, and the feeling of vastness form the structural
elements of the imagery.



Much like the abstraction in ltalo Calvino’s Invisible Cities, Aksoy interprets
these structures, walls, and stones as scabs—similar to the skin that forms
over a wound. Scabs are signs of healing and disappear once recovery
begins. Treating ruins as scabs points to a deeper interpretation: the places
Aksoy draws function as zones of shared human memory. This idea extends
beyond a humanist reading of the work.

From Aksoy’'s perspective, the remnants of ancient civilizations are not
passive fragments of the past. They appear as living terrains where imagined
and mental landscapes emerge. This viewpoint references the recurring
cycles of destruction and regeneration in Mesopotamian history and also
touches on the shifting political boundaries of the present day. His work
avoids linear perspective and spatial depth. Architectural forms—castles,
churches, monumental gates, massive walls—suddenly appear and form the
skeletal framework of a landscape. In the midst of brown-hued imagery, the
artist introduces green plant motifs that suggest traces of life. These
elements signal a bridge between the past and present.

The Syrian Rue plant appears in its real size and form in Aksoy’s installations.
In the Kabuk series, it takes on a metaphorical presence. Although these ruins
and lost cities are devoid of human life, the plant becomes a signifier that
bears witness to past events across time. Scholars have proposed many
theories about the disappearance of ancient cities: natural disasters like
earthquakes or floods, and social upheavals like war and forced migration.
The images in Kabukconfront viewers with the process of disappearance,
giving the works a presence that defies loss. This carries a strong parallel to
today’s political reality. Aksoy draws the individual bricks of his monumental
walls with meticulous care, emphasizing their enduring testimony. He rescues
them from anonymous silence and presents them as carriers of memory and
history. By stripping away regional or cultural identifiers, the series extends
beyond Mesopotamia and becomes relevant to cultures across the world.

Following this focus on unrecorded histories, Aksoy began working on a new
series titled Beyond the Sea (Denizin Otesinde). In this group of watercolors
made with ultramarine blue pigment, he reinterprets fragments of
mythological sculptures. These figures—such as Caryatids or Eros—evoke
stories from the distant past. Aksoy builds on the visual strategies developed
in Kabuk, once again drawing on past imagery to suggest messages for the
future. The silence of ancient ruins merges with the patina covering statue
fragments, embedding a sense of historical aura deep within the works. But
Aksoy does not stop with atmosphere alone. He constructs images that can
be understood through logic and association, offering viewers visual cues for
making sense of the strange, fractured world we live in today.



Dusseldorf, July 2025
Dr. Necmi Sonmez

Studied art history in Mainz, Paris, Newcastle, and Frankfurt. He completed
his doctorate at Johann Wolfgang Goethe University with a dissertation on
the sculptor Wolfgang Laib. He continues to work as an independent curator
and art historian in Disseldorf.

Italo Calvino, Invisible Cities, trans. Isil Saatcioglu, Yapi Kredi Publications, Istanbul,
2002.
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Sarmal Imgeler

Hiiseyin Aksoy’un Calismalari Ustiine
Dr.Necmi Sonmez

Istanbul’daki atélyesinde 2020’ yillarin basindan itibaren gelistirdigi resim,
video, yerlestirme, kolaj, kagit calismalarinda kendine 6zgu bir anlatim tarzi
olusturan Huseyin Aksoy , her seyden 6nce ¢ocuklugunun ve ilk gengliginin
gectigi Mezopotamya cografyasinin kiltirel kimligiyle yakindan ilgilidir. Onun
arastirmaya, gézleme dayanan g¢alismalarinda modern haritalardan silinmis
olan eski yerlesim birimlerine, kentlere, harabelere olan ilgisi, diziler halinde
surdlrdiigi ¢alismalarinin gikis noktasi oldugu kadar, “sarmal” imgelerinin de
sekillendigi bir alan olarak dikkati ceker. izleri, varliklari tarihin akisi iginde
silinmis eski uygarliklara olan yakinligi sanatginin glinimuize ait sorular
gelistirmesine olanak saglayan bir referans sistemi kurmasini sagladigi icin
dikkat cekicidir. Cunkla Aksoy bu sayede c¢alismalarinda hibrit bir anlatim
gelistirerek “goren goézlere”, her kalintinin, harabenin nasil bir kiltirel, politik
potansiyel tasidiginin altini gizer.

2024’te uzun sureli bir proje olarak baslayan Harmel, bir video calismasi
oldugu kadar, sanatgi tarafindan gelistirilen farkli yerlestirmelerin, resimlerin
de odagina yerleserek, zaman icinde disiplinlerarasi buytyerek ilerleyen
islerinin de ¢ikis noktasini olusturur. Latince adi Paganum Harmala olan,
sadece eski harabelerde, mezarliklarda kendi kendine buylyen ilging bir
bitkinin, Gzerlik otunun, izini stren bu ¢alismalarda “taniklik etme” fikriyle
kurmus iki farkh bag dikkat ¢ekicidir. Gergeklik bagi olarak
tanimlayabilecegim ilk baglamda Aksoy, ister kamera, ister firga, isterse
kalemle olsun “gérduklerini” belgelemektedir. Ugsuz bucaksiz dag baslarinda,
insanlarin terk ettikleri cografyalarda yeseren bu bitki 6limd, yok olusu
cagristirsa da Aksoy onun koétl, olumcil tanikliginin Gstinli ortmeden ikinci
“imgesel” bir baglama tasiyarak, Zihin Haritasi ismini verdigi ¢alisma grubunu
olusturmustur.

Bir yerlestirme olan Zihin Haritasi buluntu nesneler, cgizimler, G¢ boyutlu
objeler, taslar ve Aksoy’un titizlikle arastirdigi Gzerlik otunun kurutulmus
olarak farklh gelisim evrelerini ortaya ¢ikaran bitkilerden olusuyordu. Bu
yerlestirmeye eslik eden desenlerin organik ceviz boyasi ile Gretilmis olmasi
tesadufu bir se¢cim olmadigi gibi, sanatginin Kabuk ismini verdigi bir dizinin de
baslangici niteligindeydi. Farkh bir resimsel dil (pictorial image) gelistirme
¢abasi olarak degerlendirilebilecek olan dizi, tema olarak eski harabelerde,
oren yerlerinde karsilasilabilecek olan duvar, kule, zigurat gibi mimari 6geler
Uzerine yogunlasir. Ceviz boyasinin farkli tonlardaki kahverengi lekeleriyle
sekillendirilen eski zamanlara ait yasam alanlari bir yanda sanatginin
¢ocuklugunun, ilk gencliginin gectigi cografyay ¢cagristirsa da, burada belli
bir arkeolojik 6ren yerine ait referanslara rastlanmaz. Antik kentleri olusturan



doku, terk edilmis topraklarin sessizligi, ugsuz bucaksizlik hissiyati Kabuk
dizisinde imgesel kurgunun yapisal elemanlari olarak kargimiza gikar. Tipki
ltalo Calvino’'nun Gorinmeyen Kentler 1 isimli anlatisinda karsilastigimiz
soyutlama bigimleri gibi, Hiseyin Aksoy, desenlerini ¢izdigi yapilari, duvarlari,
taglari imgesel bir donustirmeyle darbeye ugramis, zedelenmis insan
derisinin Ustinde olusan kabuklar olarak yorumlar. Aslinda bir iyilesme
surecinin habercisi olan derinin Ustiindeki kabuklar, organik bir 6zellige sahip
olduklarindan hastalik gegtikten sonra kaybolurlar. Terk edilmis kalintilarin
bir tir kabuk olarak yorumlanmasi, sanatginin resimlerini ¢izdigi yerleri
insanhgin ortak hafizasi alani gordiginun de isareti oldugu kadar, “himanist
yaklasiminin” 6tesinin de gostergesidir.

Eski uygarlklara ait izler, Aksoy'un bakis agisiyla edilgen, gegmise donlk,
karakterlerinden siyrilarak “glincel olusumlan” kucaklayan, yasayan, dus/
unsel hayatin  sekillendigi alanlar haline gelirler. Mezopotamya
cografyasindaki stirekli “yok olug / var olugs miicadelesine” gonderme yapan
bu bakis agisi, gunimuizdeki politik gelismelerle adeta strekli degisim
halindeki sinirlar olgusuna da génderme yapar. Aksoy’un belli bir perspektif,
uzam kaygisi olmadan, birden ortaya ¢ikan kitlesel mimari 6geleri (Kaleler,
kiliseler, anitsal kapilar, azametli duvar bloklari) adeta cografyanin bellegini,
iskeletini olustururlar. Eski zamanlara ait kahverengi goérintiler arasinda
sanatg¢inin yesil renkle ekledigi, adeta yokluk igindeki yasamin temsil eden
bitki ortuleri, bu ¢alismalarin gegmisle bugin arasinda Ustlendikleri kopru
islevinin gostergesidir.

Sanatginin yerlestirmelerinde gergek boyutlari ve formlariyla kullandig
Uzerlik otu, Kabuk dizisinde, metaforik bir kimlik kazanir. Her ne kadar aktif
bir yasam isareti tasimayan harabelerde, yitik kentlerde kendi kendine
blylyen, yetisen Uzerlik otu, kagit lUzerine olan ¢alismalarda bir tir isaret
eden kimligine burlnerek tarihin farkh evrelerindeki “6nceki yasanmighklara”
taniklik eder. Antik kentlerin tarih sahnesinden silinisi hakkinda farkli tezler
geligtirilmigtir.

Kimi kez deprem, sel, toprak kaymasi gibi dogal afetler, kimi kez de savaslar
ve zorunlu gogler 6nemli kilturlerin yok olugsunun nedenleri arasinda sayilir.
Hiseyin Aksoy’'un Kabuk dizisindeki imgeler, izleyicileri her seyden 6nce “yok
olus” slireciyle bas basa biraktiklari igin adeta yitirilise meydan okuyan bir
karaktere sahipler. Tarihin cilvesi olarak degerlendirilebilecek bir durum olsa
da, bu o6zellik glinimuzdeki politik manzarayla adeta bire bir 6rtisiyor.
Sanat¢i ¢ogu kez cizdigi gorkemli duvarlardaki tuglalari bile tek tek
sekillendirerek onlarin tanikliklarinin 6limsiz olduklarina vurgu yaparak,
onlari edilgen anonimlesmeden kurtarip, bellegin, hafizanin temsilcileri olarak
yorumlar. Hangi cografyaya, kiltire ait olduklari hakkinda tim detaylardan
arindirilmis olduklari i¢cin bu dizinin sadece Orta Dogu’da, Mezopotamya’da
degil, dinyanin farkli bolgelerindeki kiltirlere uzanan agik uglu bir karakteri
vardir.



Henuz yazilmamis, kayda gegirilmemis tarihin izleri tGzerine yogunlasan bu
calismalarinin ardindan Hiiseyin Aksoy’un Denizin Otesinde ismini verdigi yeni
bir diziye basladigini goriyoruz. Ultramarin mavi pigmentiyle gergeklestiriimis
olan bu suluboyalarda farkli mitolojik kahramanlara ait heykel pargalarinin
yorumlanmasi bir tesadif degildir. Tarihsel bellegin simgeleri olan heykeller
dikkatli olarak bakildiklarinda Karyadit, Eros gibi belli figlrleri ve onlarin
birbirinden ilging hikayelerini duslindurirler. Aksoy’'un Kabuk dizisindeki
tecribelerini bu noktada degerlendirisi aslinda onun ge¢misin izlerinden yola
ctkarak gelecege yonelik mesajlar gelistirme tutkusuna gonderme yapar.
Dinln dinyasina ait harabelerdeki “sessizlik”, heykel pargaciklari Gstinde
birikmis olan “patina” ile sanatginin g¢alismalarinda birleserek karsimiza
ciktiklar icin, sezgisel olarak geg¢misin blylsi bu resimlerin en ince
damarlarina kadar sizmigtir. Ama Huiseyin Aksoy bununla yetinmeyerek,
neden-sonug iligkileriyle ¢ozimlenebilecek olan imgeler Ureterek, izleyicilere
buglin kargisinda oldugumuz “tuhaf diinyayi” daha iyi kavrayacaklari ipuglari
sunan gorsellikler sunar.

Dusseldorf, Temmuz 2025
Dr. Necmi Sonmez

Mainz, Paris, Newcastle ve Frankfurt'ta sanat tarihi egitimi aldi. Doktorasini
Johann Wolfgang Goethe Universitesi'nde heykeltras Wolfgang Laib (izerine
tamamladi. Calismalarini  bagimsiz kiratér, sanat tarihgisi olarak
Dusseldorf'ta

surduriyor.

ltalo Calvino, Invisible Cities, trans. Isil Saatgioglu, Yapi Kredi Publications, Istanbul,
2002.
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Hiseyin Aksoy )
Uygarlik Ingsaasi Uzerine Bir Inceleme / A Review on a Creation of a Civilization, 2025

Kagit tizerine ceviz boyasi
Walnut paint on paper
140 x 100 cm

(HA177)
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In The Beginnig, There Were Chirrups

Hiiseyin Aksoy

Bir Uygarlik ingaasi Uzerine Bir inceleme / A Review on a Creation of a Civilization, 2024
Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper

90 x 155 cm

90 x 163 cm (gergeveli / framed)

(HA127)
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Hiseyin Aksoy }
Bir Uygarlik Ingsaasi Uzerine Bir Inceleme / A Review on a Creation of a Civilization, 2025

Kagit Gzerine Alman ceviz boyasi ve suluboya
German Walnut paint and watercolor on paper
100 x 70 cm

(HA193)
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In The Beginnig, There Were Chirrups

Hiiseyin Aksoy }
Bir Uygarlik Ingsaasi Uzerine Bir Inceleme / A Review on a Creation of a Civilization, 2025

Kagit Gzerine ceviz boyasi ve suluboya
Walnut paint and watercolor on paper
100 x 70 cm

(HA172)
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Hiiseyin Aksoy
Ev Yabanci Bir Yerdir / Home is a Strange Place, 2025

Kagit Gizerine ceviz boyasi
Walnut paint on paper
100 x 70 cm

(HA174)
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Hiiseyin Aksoy
Dalga Mimarisi / Wave Architecture , 2024

German walnutpaint on paper
Kagit Gzerine Alman ceviz boyasi
24 x 243 cm

(HA195)
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Hiseyin Aksoy
Denizin Otesinde XV / Beyond the Sea XV, 2025

Kagit Gzerine suluboya

Watercolor on paper

40x29cm

51,5 x 39,5 cm (Cergeveli / Framed)
(HA159)
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Hiseyin Aksoy
Denizin Otesinde XVII / Beyond the Sea XVII, 2025

Kagit Gzerine suluboya
Watercolor on paper

30 x40 cm

44 x 49,5 cm (Cergeveli / Framed)
(HA161)
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Hiseyin Aksoy
Denizin Otesinde XVIIl / Beyond the Sea XVIII, 2025

Kagit Gzerine suluboya
Watercolor on paper

40 x 30 cm

45 x 37 cm (Gergeveli / Framed)
(HA162)
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Huiseyin Aksoy
Iki Arkadas / Friends, 2025

Kagit Gizerine suluboya
Watercolor on paper
31x42cm

(HA160)
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Huiseyin Aksoy
Minotaur / Minotaur, 2025

Kagit Gzerine suluboya
Watercolor on paper
43 x32cm

(HA176)
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Huiseyin Aksoy
Figdirinler / Figurines, 2025

Kagit Gzerine suluboya
Watercolor on paper
43 x32cm

(HA175)
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Hiiseyin Aksoy
Rahati Kagan Agag / The Disturbed Tree, 2025

Kagit Gizerine ceviz boyasi ve suluboya
Walnut paint and watercolor on paper
100 x 70 cm

(HA169)
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Huiseyin Aksoy
Rahati Kagan Agag¢ / The Disturbed Tree, 2025

Kagit Gzerine ceviz boyasi ve suluboya
Walnut paint and watercolor on paper
42 x32cm

(HA170)
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Hiiseyin Aksoy
Kék / Root, 2025

Kagit Gizerine Alman ceviz boyasi ve suluboya
Watercolor and german walnut paint on paper
100 x 70 cm

(HA192)
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Huiseyin Aksoy
Kabuk / Shell, 2025

Kagit Gzerine Alman ceviz boyasi
ve suluboya

German walnut pigment

and watercolor on paper

43 x 31cm

(HA148)

Hiseyin Aksoy
Kabuk / Shell, 2025

Kagit Gzerine Alman ceviz boyasi
: ve suluboya

German walnut pigment

and watercolor on paper

43 x 31cm

(HA148)
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Hiiseyin Aksoy
Sonsuzluk ve Bir Giin / Eternity and a day, 2025

Kagit Gzerine Alman ceviz boyasi ve sulu boya
German walnut paint and watercolor on paper
31x43 cm

39,5 x 52 cm (Gergeveli / Framed)

(HA145)
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Hiiseyin Aksoy
Sonsuzluk ve Bir Giin Il / Eternity and a day Il, 2025

Kagit Gzerine suluboya

Watercolor on paper

31x42cm

39,5 x 51,5 cm (Cergeveli / Framed)
(HA164)
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Hiiseyin Aksoy
Sonsuzluk ve Bir Giin Ill / Eternity and a Day lll, 2025

Kagit Gzerine Alman ceviz boyasi ve suluboya
German walnut paint and watercolor on paper
70 x100 cm

80 x 110 cm (Cergeveli / Framed)

(HA165)
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Huiseyin Aksoy
Sonsuzluk ve Bir Giin / Eternity and a Day, 2025

Kagit Gzerine suluboya ve ceviz boyasi
Walnut paint and watercolor on paper
100 x70 cm

(HA168)
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Huiseyin Aksoy
Sonsuzluk ve Bir Giin / Eternity and a Day, 2025

Kagit Gzerine ceviz boyasi
Walnut paint on paper
100 x70 cm

(HA173)
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Hiiseyin Aksoy
Sonsuzluk ve Bir Giin / Eternity and a Day, 2025

Kagit Gzerine ceviz boyasi
Walnut paint on paper
30x42cm

(HA181)
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Hiiseyin Aksoy
Ug¢mak,Diigmektir. Digmek ise Ugmaktir / To Fly is to Fall. To Fall is to Fly, 2025

Kagit Gzerine suluboya
Watercolor on paper
30 x42cm

(HA177)
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Hiseyin Aksoy
Ug¢mak, Diismektir. Diismek ise U¢maktir Il / To Fly is to Fall. To Fall is to Fly Il, 2025

Kagit tizerine suluboya
Watercolor on paper
30x42cm

(HA178)
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Hiiseyin Aksoy
Ug¢mak,Diismektir. Diigmek ise Ugmaktir Il / To Fly is to Fall. To Fall is to Fly Ill, 2025

Kagit Gzerine suluboya
Watercolor on paper
30x42cm

(HA179)
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Hiiseyin Aksoy
Ug¢mak, Diigsmektir. Diismek ise U¢maktir IV / To Fly is to Fall. To Fall is to Fly IV, 2025

Kagit Gzerine suluboya
Watercolor on paper
30 x42cm

(HA180)
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Someone's head was on another’s chest, before they came
here. S o -

Hiseyin Aksoy
Uzerlik Otu / Harmel, 2024

Tek kanalli video 6'36"
Single channel video
Ed.1/5+1AP

(HA152)
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Hiseyin Aksoy
Uzerlik Otu / Harmel, 2025

Enstalasyon, bakir tGizerine isleme
Installation object, engraved on copper
21x16 cm

(HA151)



