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Histerik Bahce

“Biz kendinin bilincinde varliklar olarak ne yaptigimizi disiinmeye bagladigimizda
celiskiye duseriz ve kendi kendimizle gelismeye bagladigimizda artik ne kendimizi

ne de bagkalarini anlamlandiramayiz. Kendi kesinligimiz hala varligini siirdirse de artik
onun gergekligi Uizerine diiginemeyiz”! diyor Alman disUnlr Hegel. Bir kadin / insan
olarak “ne oldugumuz” sorusu karsisinda zihnimiz cok karisik. Herkes farkli bir sey
soyleyip farkl bir sey goérlyor, gdsteriyor. Kadini tanimlayan bu bulanik mecralarda,
Hegel’in dolayim (mediation) kavrami ¢ergevesinde imgeler Uzerinden “dolayimsiz
kadin mimkin mu? “sorusuyla / sorgusuyla sekillenen Uretimlerin bir bitiinu olarak
bakabiliriz bu ¢alismalara.

“Dolayimsiz kadin / insan”dan kasit tim tanimlardan azade kendi olabilmek, yani bize
dayatilan imajlarla béyle bir ifade bicimi arayisina ¢ikmak gibi de bakilabilir. Clinkl
mevcut tanimlar hep &tekilestiren ve kendi iktidarini dayatan bir yapi icermektedir.
Ayrica erkekler “toplumsal cinsiyet” kategorisinden sanki muafmig gibi bir tavir
icerisindeler, aslinda onlar da ilgilendiren bir meseledir bu. GunkU hep bir digerinin
dolayimindan gecen bilgilerle tanimlaniyoruz.

Bu bilgi insacilan iktidar séyleminin hizmetindedirler ve bu séylemin yaratmis oldugu
enformasyonla bizlere, yapay bir diinya sunmaktadirlar. Yaratilan bu dinya gérintile-
rden ibaret bir perdedir. Bu perdeyi bir batakliga benzetmemiz de mimkuin. Kadin
imgesi bu batakhgin icinde basina kadar gémulmustir ve onu oradan ¢ikarabilmek,
neredeyse imkansizdir. Perdenin 6tesi ise u¢suz bucaksiz bir hiclik, doldurulmasi
imkansiz bir bosluktur. S6z konusu nevrotik bu durumdan kagis / kagamayis, doganin
kendisinde yeni bir mekani tarife zorlar kadin/insani. Toplum, kendini “asiriiga veren”
veya “asirlya kacan” kadini denetlenemez ve dngdrilemez buldugundan, bir tehdit
olarak algilar. Asinhgin tanimi ise mevcut séylem tarafindan tarif edilendir. Bu grotesk
bedenler diinyay! yutar ve kendileri de diinya tarafindan yutulmaya mahkum edilirler.
Yine de kadinlar kahkaha, histeri, grotesk ve karnavalsi olanin potansiyelini kesfe
cikarlar.

Yukarida bahsettigimiz “kadinsi” olarak nitelendirilen bu tanimlar korkutur, asagilanir.
Tum negatif tanimlar kadina aittir. Bu durumda bu sergi kadinlara atfedilen bu tanimlar
ve imgelere sahip ¢ikmaya calisarak ezberlerimiz Uzerine tekrar distinmeyi 6nermek-
tedir. Ayni zamanda bu sergi, icinde barindirdigi isim, renk ve materyallerle “dolayimsiz
kadin / insan” imgeleri mimkiin mU sorusu/sorgusu gergevesinde bu yaplyr kurmayi
amaclamaktadir.

istanbul’daki bu 3. kisisel sergimde, 12 parca tuval mevcut ve bu tuvallerin 3 tanesi
arkal 6nli galismalardir. Ayrica 10 parca el dikisi, 11 parga bezden olusan bir grup is
ve 2 kiicuk yerlestirmeden meydana gelmektedir. Calismalarda yagl boya ve akriligin
yani sira daha énceki Giretimlerimde oldugu gibi bez lizerine, buluntu dantel, kumas,
kursun kalem ve dikis kullaniimistir. Ayni zamanda, énceki tretimlerimde dikisi elle
yaparken bu sergide yer alan 11 parcgalik “kara-la-ma” isimli calisma makine dikisi ile
gerceklestirilmistir.

1 Terry Pinkard, —Hegel, Gev:Mehmet Baris Albayrak, is Bankasi Kiiltir Yayinlar, 2. Basim, istanbul, 2012
Bkz. https://www.sabahulkesi.com/2017/08/04/hegelde-dolayim-kavrami-terry-pinkard/



Garden of Hysteria

“When we begin to think about what we are doing as self-conscious beings, we fall into
contradictions, and when we begin to contradict ourselves, we can no longer make
sense of ourselves or others. Although our own certainty still exists, we can no longer
think about its reality”! says German thinker Hegel. As a woman / human, our mind is
confused by the question of “what we are”. Everyone says something different while
seeing and showing something else. With these blurry channels that define women,
within the framework of Hegel’s concept of mediation, “Is it possible for there to be a
direct woman?“ We can look at these works as a whole that is shaped by this question.

“The direct women / people” can also be viewed as being able to be free from all
definitions, searching something that is above all the images imposed on us. Because
the existing definitions always contain a structure that marginalizes and imposes its
own power. In addition, men have an attitude as if they are exempt from the “gender”
category, which is actually an issue that concerns them. Because we are always
defined by the information that passes through one another.

These knowledge builders are at the service of the discourse of power, and with the
information created by this discourse, they offer us an artificial world. This world
created is just a display. We can also compare this display to a swamp. The image

of the woman is buried up to her head in this swamp, and it is almost impossible to
get her out of there. Beyond the veil is an immense nothingness, an impossible gap.
The escape/failure of this neurotic situation in question enforces a new place in nature
itself, the woman/person. Society perceives the woman who “gives her to extremism”
or “overdoes” as a threat because they find it unchecked and unpredictable. The
definition of excess is the one described by the current discourse. These grotesque
bodies swallow the world and are condemned to be swallowed by the world
themselves. Still, women explore the potential of laughter, hysteria, grotesque

and carnival.

These definitions, described as “feminine”, which we mentioned above, scare and hu-
miliate. All negative definitions belong to the woman. In this case, this exhibition
proposes the viewer to rethink our memorization by trying to protect these definitions
and images attributed to women. At the same time, this exhibition aims to establish
this structure within the framework of the question of “possible female / human”
images with the names, colours and materials it contains.

In my 3rd solo exhibition in Istanbul, there are 12 pieces of canvas and 3 of these
canvases are double sided works. It also consists of 10 pieces of hand stitches,

a group of 11 pieces of cloth and 2 small installations. In addition to oil painting and
acrylic, the works were made on cloth, lace, fabric, pencil and sewing as in my
previous productions. At the same time, while doing the sewing by hand in my
previous productions, the 11 piece “ka-ra-la-ma” work in this exhibition was
realized by machine sewing.

1 Terry Pinkard, —Hegel, Gev:Mehmet Baris Albayrak, is Bankasi Kiiltir Yayinlari, 2. Basim, istanbul, 2012
Bkz. https://www.sabahulkesi.com/2017/08/04/hegelde-dolayim-kavrami-terry-pinkard/
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2019

Eteklerinde Yildizlar | Stars on the Slopes

Tuval Uzerine karisik teknik

Mixed media on canvas

180 x 86 cm



Okulun GUl Bahgesi | Rose Garden of the School, 2019
Tuval Uzerine karisik teknik

Mixed media on canvas

195 x 135 cm
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Ségt Agact | Willow Tree, 2019
Tuval Uzerine karisik teknik
Mixed media on canvas

86 x 180 cm



Cam Agdaci | Pine Tree, 2019
Tuval Uzerine karisik teknik
Mixed media on canvas
124 x115cm




Histerik Bahce

Oyuncak | , 2015
Tuval Uzerine karisik teknik

70 x 100 cm
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Dila, 2016

Tuval Uzerine karisik teknik
Mixed media on canvas
100 x 110 cm
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, 2013

Mor Sacli |

Tuval Uzerine karisik teknik

180 x 86 cm
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Turuncu Sacl |
Tuval Uzerine karisik teknik

180 x 125 cm
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Lea, 2020

Tuval Uzerine karisik teknik
Mixed media on canvas
40 x40 cm
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Dans Eden Figiir | Dancing Figure I-ll, 2020
Tuval Uzerine karisik teknik

Mixed media on canvas

30 x 25 cm
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Cicekli-Kizkardes | Flowered-Sisters, 2018
Bez Uzerine dantel ve dikis

Lace and embroidery on cloth

26 x 40 cm

Altta Kalanlar | Those Below, 2020
Bez Uzerine dikis

Embroidery on cloth

30 x 42 cm
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Anne-Cocuk | Mother-Son, 2020
Bez Uizerine dikis

Embroidery on cloth

29 x29 cm

Ev | Home, 2020
Bez Uzerine dikis
Embroidery on cloth
29 x29 cm
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Masumiyet | Innocence, 2019
Bez Uzerine dikis

Embroidery on cloth

29 x29 cm

Kopya | Copy, 2008

Bez Uzerine karisik teknik
Mixed media on cloth

29 x29 cm
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Yeni Cift | Newly Weds, 2020
Bez Uzerine dikis
Embroidery on cloth

29 x29 cm

Cift | Couple, 2009

Bez Uzerine karisik teknik
Mixed media on cloth
20x30cm
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Histerik Bahce Garden of Hysteria

Mavi Gékydzii | Blue Sky, 2020
Bez Uizerine karisik teknik
Mixed media on cloth

20 x30cm

Daire | Circle, 2019

Bez Uzerine karisik teknik
Mixed media on cloth
@29 cm
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Ask | Love, 2013

Tuval Uzerine karisik teknik
Mixed media on canvas
35x40cm
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Kara Kutu | Black Box, 2019
Karigik teknik | Mixed media
Yerlestirme | Installation
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Kara-la-ma | Scribble, 2019

Bez Uzerine makine dikisi
Machine sewing on cloth

Cesitli boyutlarda | Various sizes
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Kara Leke | Black Mark, 2020
Karigik teknik | Mixed media
Yerlestirme | Installation
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GULCAN SENYUVALI

Mersin Universitesi Giizel Sanatlar Fakiiltesi Resim Bélimi'nde
Ogretim Gérevlisi olarak akademik hayatina devam eden sanatci,
2002-2010 yillar arasinda Dokuz Eyliil Universitesi, Giizel Sanatlar
Fakdiltesi, Resim Bolimi’nde Arastirma Gorevlisi olarak calismis

ve Sanatta Yeterligini “Toplumsal Cinsiyet Tartismalari Baglaminda
Guniimiiz Sanatinda Degisen Kadin ve Beden imgesi” baslikli teziyle
burada tamamlamistir. islerinde agirlikli olarak “kadin olus” (izerinden
cinsiyet, iktidar, moda, histeri, glizellik gibi kavramlari ele alan sanatci,
resimlerinde boyanin diginda farkli materyalleri de kullanmaktadir.

Lives and works in Mersin, Turkey. She is working as an lecturer at
Mersin University, Faculty of Fine Arts, Department of Painting. She
worked as a research assistant at Dokuz Eylll University, Faculty of
Fine Arts, Department of Painting between 2002-2010. In 1997, she
grautated from Mersin University, Faculty of Fine Arts. In 2001, she
completed her master education. In 2010 she had her P.h.D degree
from Dokuz Eylul University, Institute of Fine Arts. She participated
in various exhibitions in Turkey. The main issue in her works are
re-thinking of some concepts like body/gender, power, fashion,
histeria, contemporary icons and beauty. Using some daily life
materials such as fabrics, fibers and beads on canvas is a part of
re-thinking process.












