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DUS/UNCE MEKANLARI

Burcu Gokgek’in Prolog Sergisinde
Kurgu-Bellek Yogunlagmalari

Necmi S6nmez

2000’'lerden beri video, performans, kolaj ve resim tekniklerini
kullanarak birbiri iginde akigskan sinirlari olan diziler gergeklestiren
Burcu Gokgek ¢alismalarinda kapali bir séylem gelistirdi. ister
soyut, ister semi-figliratif, isterse kavramsal olsun Burcu’nun
arastirmalarinda glinimuzin politik, ekonomik, sosyal ve psikolojik
kosullari altinda kendine bir durus noktasi arayan bireyler 6n plana
gikiyor. Onun Ferda Art Platform’daki Prolog isimli kisisel sergisinde
belli kavramlari “ige vurarak”, olugturdugu gok katmanl anlatim,
geperleri siki kurgulanmis olan his dlinyasinin koordinatlarini
izleyicilere sundugu igin dikkati geken bir yogunluga sahip. Tamami
ahsap paneller tzerine akrilikle ¢alisiimis olan kompozisyonlardan
olusan bu sergi, giristigi deneylerin sonuglarini en ince kilcal
damarlara kadar takip etmis, ne yapmak istemedigini bilen, athg
adimlarin agirligini tartarak kendine ait bir durus noktasi arayan

bir sanatginin karar noktalarini izleyicilere sunuyor. Burcu’nun
gelistirdigi anlatim, belli bir hikayeyi bastan sona gergevelemek
yerine, izleyicilere belli temalari duyumsatan bir yenileme sistemiyle,
onlara biraz da kendi yasadiklarindan, gézlemlerinden yola gikarak
farkli bir diinyayi kesfetmelerini 6neriyor.

Bireyin Diinyasi

Prolog iki farkh dizinin bir araya gelmesiyle olusan bir buttnlige
sahip. Agirlikli olarak 2020-22 arasinda gergeklestirilmis olan
Round Compositions dizisi Tondo formundaki panellerden olusuyor.
Canli renkler ve soyut, semi-figlratif, geometrik kompozisyon
elemanlariyla kurgulanmig olan bu dizinin iki farkli odagi var.

ilk odak birbiri igine girmis organik formlarin yarathgi kaotik
atmosfer. Bazen parmaklarin, bazen isik odaklarinin gérildtgi bu
kompozisyonlarda duyumsanan odaklanma izleyiciye hi¢ meydana
¢ikmayan “gizli figurlerin” varhgini digtinduriyor.
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Karsithk uyandiran, gogu kez adeta gocuklara 6zgli cesaretle yan
yana gelmis renklerin varligi bu diziyi diisindurtci, hatta s6zu
esirgememek gerekirse, tanimsiz hale soktugu ortada. Ne var ki,
birbiri iginde dénlip duran organik formlarin yabani bir kaynagsmaya
taniklik etmelerinden kaynaklanan tuhaf bir gekicilikleri de var.
Bu resimlere bakarken, ne oluyor burada acaba sorusu izleyicinin
bellegine takiliyor. Pandemi slirecinde uretilmis olan bu iki boyutlu
galismalarin agir basan grafikselliginde izleyicileri gagiran, onlari
meraklandiran bir atmosfer egemen. Normal hayat stireglerinin
kesintiye ugrayip belirsizligin kuresel olarak dlinya cografyasini
kapladigi sliregte Uretilen bu panellerde  gériintiintin tanimsizhig
hatta garipligi ortaya gikiyor. Tuhaf kipirtilarin egemen oldugu bu
galismalarda bedensel bir hareketliligin varligi da gézlemleniyor. Bu
elbette hangi beden, hangi figtir, sorularini da glindeme getiriyor.
Sadece parmak uglariyla “dokunma eylemleriyle” varligini ortaya
koyan figlirt nasil tanimlayacagdiz? Bu kisi kim? Sanatginin kendisi
mi?

Burcu’nun bu ve buna benzer sorulara neden gerek duydugunun
yaniti Prolog’un ikinci ve agirlikli bslimiini olusturan ig Mekan /
Interior dizisi resimlerinde sakli. 2022-23 yillarinda gergeklestirilen
bu diziye ait galismalarin tamami tekinsiz ev-igi gérintilerinden
olusuyor. Bu galismalara deginmeden 6nce “arada duran” bagka
bir kompozisyondan bahsetmek istiyorum. Kapali / Closed (2022)
ismini fagtyan bu galismada bir tenis kortunda toplam on bir

kere aga takilmig toplar goriltyor. Grafik 6gelerin agir bastig
resim bize ister istemez bu toplari kargi tarafa gegiremeyen tenis
oyuncusunu dusinduriyor. Aga takilan, ilerleyemeyen, gcabalarinin
karsiligini alamayan sporcunun nasil bir ruh durumunda oldugunu
anlamak gok zor degil aslinda. iste bu noktada Burcu daha énceki
galismalarinda 6ne gikmayan farkli bir anlatim teknigini gelistirerek,
izleyiciye géstermedigi figurd, figliriin ig diinyasini duyumsatan
dgeleri bir araya getirerek bir mise-en-scéne kurguluyor. Glinltik
yasamin bir pargasi gibi duran manzarada dikkati geken 6ge
kompozisyonun “filmsel dili”. Sahne donanimi, yerlesgtirme, setin
kurgulanmasi, 1sik gibi elemanlarin birlikteligi izleyicide adeta

bir sinema karesinin karsisinda oldugu hissini uyandirdigi igin bu
resimde “iste zamanin durdugu o an” duygusu agir basiyor.
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Burcu’nun detaylar diinyasi tGizerinden gelistirdigi anlatimin
odagindaki “bireyin” varligini hissettirirken onu ortaya gikarmamasi,
adeta soyutlanmasi, Prolog’un basat 6zelliklerinden biri. Tenis
kortu bu anlamda bir tiir sahne olarak iki farkli 6zelligi vurgu
yapiyor. Bunlardan ilki kiiresel pandeminin bireyi gtincel iligkiler
diinyasindan koparip daha énce tecriibe etmedigi zorunlu yalnizliga
stirliklemesi, digeri ise bu yalnizhigin tetikledigi yabancilasma.
Sanafgi tenis kortuyla, yani agik havada, basladigr mise-en-scéne
kurgularini i¢ mekanlara, evlere, odalara, koridorlara, salonlara
tagidiginda géstermedigi birey/lerin diinyalarini haritalandirmaya,
“goriantiniin arkasina” gegen kdprileri olusturmaya bashyor. Bu
képrilerden gegenler, belki ayaklarinin altinda kendilerine ait his
dunyasiyla karsilagtiklari igin biraz sagiracaklar. Resimden, hele de
tuval resminden, hig beklenilmeyen bu gizli grotesklik Prolog’un
strprizlerinden biri.

Zamanin Durdugu Anlar

ig Mekan / Interior dizisine ait kompozisyonlardaki mise-en-scéne
dgelerinin izleyicilere sanki daha énce tanidiklar, bildikleri sanki
icinde bizzat yagsamis olduklari evleri, iginde zaman gegirdikleri
alanlari gagristirmasinda biraz tuhaflik oldugu kesin. Tavan,

kapi, pencere gibi detaylara bakildiginda Burcu’nun tasarladigi
mekanlarda &zellikle 1950°li yillarin Modernist detaylariyla
karsilagiyoruz. Masa, sandalye, lamba, koltuk, dolap, hali gibi
esyalar, bitkiler, duvarlara asilmis olan resimlerle kurgulanmis olan
kompozisyonlarda izleyicileri bir girpida agina digtiren “ben sanki
burasini hatirlyorum” hissi dikkati gekiyor. Kendileri ortaya gikmasalar
da, gorilmeseler de farkli yaganmiglklara sahip figlrlerin ileri-geri,
yukari-asadi hareket ettigi bu kompozisyonlarda “ara zamanlarin”
varhigi duyumsaniyor. Alacakaranlikta, glinesin battigi ya da dogdugu
zamanlarda mimari alanlar neredeyse fantastik denilebilecek
sessizlige burunurler. Sanat Tarihi, Pittura Metafisica’dan
Hyperrealism’e kadar bu sessizligin pesine diismus olan birbirinden
yetenekli sanatgilarin gelistirmis olduklari akimlar, egilimler ve
yonelimlerle doludur. Ozellikle dijital manipilasyon tekniklerinin en
akla gelmedik detaylar tizerine yogunlasarak “zamanin durdugu
anlar” mercek altina almayi basardigi bir dénemde Burcu’nun tuval
Uzerinde firga ile bunun pesine diigmesini Gnemsiyorum.
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Ozellikle mekanlarin duvarlarina yansiyan isik prizmalarina
baktigimda en olmadik késeleri aydinlatan detaylarin hangi
kaynaktan geldigini arastirdigimda bazen iki, bazen tg farkh
noktadan aydinlatilmis olan alanlarin tam anlamiyla dogru bir
perspektifleri olmadiklarini da duyumsuyorum. Hele de hafifge
kaymis ya da kdseleri dogru kurgulanmadigi igin gariplesen
mekanlarda simetrinin de tam anlamiyla mevcut olmadigini
gérdigimde kendime sormadan edemiyorum, sanatgi burada ne
yapmak istiyor?

Gaston Bachelard The Poetics of Space (La Poétique de I'Espaces)
isimli egsiz calismasinda mimariye Fenomenolojik felsefe metotlarla
yaklasarak, yagam alanlarini, evi, digsel bir yapi olarak ele almaktan
yanadir:

“Maybe it is a good thing for us to keep a few dreams of a house that
we shall live in later, always later, so much later, in fact, that we shall
not have time to achieve it. For a house that was final, one that stood
in symmetrical relation to the house we were born in, would lead to
thoughts—serious, sad thoughts—and not to dreams. It is better to live
in a state of impermanence than in one of finality.” 2

Burcu’nun Prolog sergisinde karsimiza gikan evlerde Bachelard’in
goruslerine yakinlagan noktalar var. Daha éncede belirttigim

gibi, perspektifi, simetriyi, gergekligi arkalarinda birakmis olan bu
kompozisyonlardaki detay zenginliginin izleyicilerin bellegindeki
hatiralari tekrardan canlandirmaya yénelik bir karakteri var. Bazen
eski bir etajerin késesinde, bazen tavandan sarkan opak lambada,
bazen de motifleri silinmis olan bir kilimde varligini duyumsatan
“yasanmiglik” izleyicilere kisisel tecriibelerini canlandirmak igin
cikarilmis davetiye gibi. ister mutly, ister hiiziinlg, isterse gocukluga
6zgl tanimsizlikla izleyicinin bellegindeki tortulari hareketlendiren
resimlerinde Burcu mimariyi bir tr kabuk gibi yorumlayarak onu
kisisel bellegin bekgisi, koruyucusu olarak devreye sokuyor.

1 Orijinal baskisi 1958’de yapilan bu calisma 1964te ingilizce’ye cevrilmistir. Turkgeye
ancak 1996’da Aykut Derman tarafindan kazandirilan kitabi (Mekdnin Poetikasi, Kesit
Yayinlari, istanbul) tim arastirmama ragmen kitaphigimda bulamayinca alintilar:
Ingilizce geviriden yapmak zorunda kaldim.

2 Gaston Bachelard, The Poetics of Space, Translation by Maria Jolas, Beacon Press,
Boston 1994, p. 61.
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Evet, farkindayim epeyce soyut bir tanimlama oldu. Ama
alabildigine somut kurgulardan yola gikan Prolog sergisinde
sorgulamayi soyut kavramlar tGizerinden yaparak farkl bir
yorumlama gelistirmemiz mimkin. Yunan mitolojisinde
Mnemosyne hafizanin temsilcisi olan Titan, Tanriga Gaia ile
Uranis’tin kizidir. Zeus'la dokuz gece olan birlikteliginden ilham
perileri olarak bilinen dokuz kizlari olmustur. Prolog iginde
barindirdigi 6zelliklerle hafiza Gzerindeki tortulara egilirken
izleyiciyi adeta Mnemosyne efsanesindeki bellek yogunlagsmasina
benzer bir his diinyasina davet ediyor. Bu his diinyasinda Burcu’nun
korkusuzca kullandigi renkler, klasik sicak-soguk uyumlarini bir
tarafa iterek kompozisyonlari bir esige getiriyor. 1950’lerin algak
go6nilli ama Modernist, konforlu oldugu kadar kavrayici zamanin
ruhunu (zeitgeist) glindeme getiren bu esikte kargimiza surekli
olarak gagrisimlara dayali yalin formlarin gikmasi bir rastlanti mi?

Burcu gergekle-kurgu, yasanmiglikla-dislenmislik arasinda

gidip gelen kompozisyonlarinda yogun grafik etkisinin getirecegi
tehlikeleri de géze alarak varligi hakkinda higbir zaman emin
olamayacagiz “ara alanlar” kurguluyor. Bununla yetinmeyerek
resimledigi duvarlara resim-igindeki-resim geleneginin devami
olan irili ufakh gergeveler ekliyor. Biraz gézlerini kisarak tablolara
bakanlar elbette gergevelerin igindeki resimlerin neler olabilecegi
hakkinda bilgi sahibi olabiliyorlar. Adeta bir bilmecenin iginden
¢ikan diger bilmeceler gibi, yan yana gelip farkl katmanlar
olusturan bu kompozisyonlarin kisisel ile kamusal arasinda
tanimsizliklari onlari hem tekrarlardan, hem de can sikici bir tasvir
monotonlugundan koruyor.

Mart 2023, Disseldorf
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DREAM/THOUGHT SPACES

Intensifications of Fiction-Memory
in Burcu Gokgek’s Prologue series

Necmi S6nmez

Burcu Gokgek, who has been producing fluidly delineated series
using video, performance, collage, and painting techniques since
the 2000s, has developed a closed discourse in her works. Whether
abstract, semi-figurative, or conceptual, Burcu’s research focuses
on individuals seeking a specific subject position under tfoday’s
political, economic, social, and psychological conditions. The multi-
layered expression she creates by “in-pressing” particular concepts
in her solo exhibition Prologue at Ferda Art Platform has a striking
intensity as the artist presents the coordinates of the world of feeling
with a tightly structured periphery. This exhibition, which consists

of compositions made with acrylic on wooden panels, shows the
decisive points by an artist who has followed the results of her
experiments down to the smallest capillaries, knows very well what
she does not want to do, and seeks a subject position of her own by
weighing every step she takes. Instead of framing a specific story
from beginning to end, Burcu creates a narrative that offers viewers
an exploration of a different world, based on their own experiences
and observations, with a system of renewal that makes the audience
feel specific themes.

The Individual World

Prologue has a unity formed by the integration of two different
series. The Round Compositions series, mainly produced between
2020-22, consists of panels in the form of Tondo. Constructed

with vibrant colors and abstract, semi-figurative, and geometric
compositional elements, the paintings in this series has two different
focal points. The first focal point is the chaotic atmosphere created
by intertwined organic forms.
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In these compositions, where sometimes fingers and sometimes
light foci are seen, the viewer is made to think about the existence
of “hidden figures” that never appear; this is the first focal point. It is
evident that the presence of contrasting colors, often juxtaposed with
the bravado peculiar to children, makes this series thought-provoking
and, fo put it simply, undefined. However, they also have a strange
appeal, as they testify to a wild fusion of swirling organic forms.
While looking at these pictures, the question of what is going on here
resonates and is repeated in the viewer’s mind. In the predominant
graphics of these two-dimensional works produced during the
pandemic, an atmosphere that invites the audience and makes
them curious is dominant. The undefined and even strangeness of
the image emerges in these panels, which were produced during
the period when the day-to-day life processes were interrupted,
suspended, and uncertainty swept across the globe. In these works,
which are dominated by strange movements, bodily movement can
also be observed. This recognition, of course, raises the questions of
which body and which figure. How could we define the figure that
makes their presence known only by “acts of touch” with fingertips?
Who is this person? Are they the artist?

The answer to why Burcu needs these questions and other similar
questions is concealed in the series of paintings called Interior, which
form the second and momentous section of the Prologue. All of the
works of this series, produced in 2022-23, comprise uncanny images
of interiors. Before discussing these works further, | would like to
elaborate on a composition “in-between.” In this work, Closed (2022),
a total of eleven netted balls are seen on a tennis court. The painting,
dominated by graphic elements, inevitably evokes the tennis player
who could not pass these balls to the other side. It is not difficult to
imagine what kind of mood the athlete is in as the balls they hit were
caught in the net, as they could not make progress and thus could not
be rewarded for their efforts. At this point, Burcu develops a different
narrative technique that had not been present in her previous works
to construct a mise-en-scéne by conjuring the figure that she had not
yet shown fo the audience through the elements that comprise the
inner world of the figure. The striking component of the landscape,
which seems to be a part of daily life, is the “film language” of the
composition.
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Since the combination of elements such as the stage equipment,
the installation, the editing of the set, and the light makes the
viewer feel as if they are in front of a cinema frame, the feeling
of “here, that moment when time stops” dominates this painting.
One of the main features of Prologue is that the “individual” at the
center of the narrative, developed by Burcu through the world of
details, is felt but never revealed and is thus almost abstracted. In
this sense, the tennis court emphasizes two different features as a
stage. The first is that the global pandemic cuts the individual off
from the world of current relations and drags the individual into
acute loneliness, which they have not experienced before. The
other is the alienation triggered by this loneliness. When the artist
carries the mise-en-scéne fictions that she launched with the tennis
court, that is, the outdoors, to interiors, houses, rooms, corridors,
and halls, she begins to map the worlds of the individual/s she does
not show and to create bridges that go “beyond the image.” Those
who have crossed these bridges will perhaps be a little surprised to
find a world of sensations of their own under their feet. This hidden
grotesqueness—entirely unexpected from painting, especially from
the canvas—is one of Prologue’s surprises.

Moments When Time Stands Still

The strangeness of the mise-en-scene elements in the
compositions of the Interior series evoking in the audience the
houses they have known before, the houses they have lived in, and
the spaces they spend time in is certain. When we look at details
such as ceilings, doors, and windows in the spaces designed by
Burcu, we encounter the modernist details of the 1950s. Tables,
chairs, lamps, armchairs, cabinets, carpets, plants, and paintings
hung on the walls in compositions draw attention to the feeling of
“l remember this place,” which entraps the audience at once. The
existence of “infermediate times” is felt in these compositions, in
which figures with different experiences move back and forth, up
and down, even if they do not appear or be seen. At twilight and
dusk, architectural spaces become almost fantastically quiet when
the sun goes down or rises. Art history is full of trends, sensibilities,
and tendencies developed by talented artists from Pittura
Metdfisica fo Hyperrealism, who pursue this silence.
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Gaston Bachelard, in his extraordinary work The Poetics of Space
(La Poétique de I'Espaces),! is in favor of approaching architecture

with Phenomenological philosophy methods and considering living
spaces, the house, as an imaginary structure:

“Maybe it is a good thing for us to keep a few dreams of a house
that we shall live in later, always later, so much later, in fact, that we
shall not have time to achieve it. For a house that was final, one that
stood in symmetrical relation to the house we were born in, would
lead to thoughts—serious, sad thoughts—and not to dreams. It is

better to live in a state of impermanence than in one of finality” 2

The houses we see in Burcu’s exhibition, Prologue, converge at
specific points with Bachelard’s views. As | have mentioned before,
the richness of detail in these compositions, in which the artist has
abandoned perspective, symmetry, and reality, the characteristic
of reviving the memories in the audience’s minds is very present.
The feeling of being marked by an experience that can be gathered
sometimes from the corner of an old shelf, sometimes from an
opaque lamp hanging from the ceiling, and sometimes through

a rug with partially erased motifs functions like an invitation to
revive the personal experiences of the audience. Burcu interprets
architecture as a kind of shell in her paintings—happy or sad, or
ambiguous in a way specific to childhood—animating the residues in
the viewer’s memory and thus activating architecture as the keeper
and custodian of personal memory.

1 This work was originally published in 1958, with the English translation published in
1964. The book was translated into Turkish only in 1996 by Aykut Derman (Mekanin
Poetikasi, Kesit Yayinlari, istanbul) and despite my best efforts to locate the Turkish
translation in my personal library, | was not able to do so and the quotations are thus
from the English translation.

2 Gaston Bachelard, The Poetics of Space, Translation by Maria Jolas, Beacon Press,
Boston 1994, p. 61.
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Yes, | know, | have arrived at a quite abstract description. However,
in the exhibition Prologue, in which the artist’s departure point
is tangible fictions, questioning the exhibition through abstract
notions could help develop a different interpretation. In Greek
mythology, Titan, the representative of Mnemosyne memory, is
the daughter of the Goddess Gaia and Uranus. From their union
with Zeus of nine nights, they had nine daughters, known as
muses. While Prologue addresses the residues of memory with
its distinctive features, it also invites the audience to a world of
sensation similar fo the memory intensification in the Mnemosyne
legend. In this world of feeling, the colors Burcu uses fearlessly
push the classic warm-cold harmonies to one side and bring the
compositions to a threshold. Is it a coincidence that at this threshold
that conjures up the zeitgeist of the 1950s that is at once modest and
modernist, comfortable and comprehensive, simple forms based on
associations emerge?

Burcu constructs “intermediate spaces” the existence of which

we can never be sure about, considering the dangers of intense
graphic effects in her compositions that fluctuate between reality
and fiction, lived experience and dreams. Going even further, she
adds large and small frames to the walls she depicts, in line with
the image within image tradition. Those who look at the paintings
with a little squint could, of course, gather information about what
the images in the frames might be. Like other riddles from a riddle,
these compositions, which come together and form different layers,
remain undefined between the personal and the public, protecting
them from repetition and an unnerving monotony of representation.

March 2023, Dusseldorf
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Girig | Entrance, 2023
Panel tizerine akrilik | Acrylic on panel
125 x100 cm
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Temel | Foundation, 2022
Panel tizerine akrilik | Acrylic on panel
125 x100 cm
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i¢c Ses | Inner Voice, 2022
Panel tizerine akrilik | Acrylic on panel
125 x100 cm
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Tefekkdir | Cotemplation, 2022
Panel tizerine akrilik | Acrylic on panel
125 x100 cm
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Vakit Geldi| Time has come, 2023
Panel Gizerine akrilik | Acrylic on panel
125 x 100 cm
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Gelin | The Bride, 2023
Panel tizerine akrilik | Acrylic on panel
125 x100 cm
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/§fe Basliyor! | Here We Gol, 2022
Panel tizerine akrilik | Acrylic on panel
100 x 80 cm
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Yukari | Up, 2023
Panel Gizerine akrilik | Acrylic on panel
125 x100 cm
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Kovuk | Hollow, 2023
Panel tizerine akrilik | Acrylic on panel
125 x100 cm
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Uyanig | Waking up, 2022
Panel tizerine akrilik | Acrylic on panel
125 x100 cm

22




PROLOG
PROLOGUL

Geligini Hissediyorum | | Feel It Coming, 2022
Panel tizerine akrilik | Acrylic on panel
63 x50 cm
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Kapali| Closed, 2022
Panel tizerine akrilik | Acrylic on panel
125 x100 cm
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Seni Oleyorum | I miss you, 2022
Panel tizerine akrilik | Acrylic on panel
32x41cm
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Hadi!| Go On, 2021
Panel tizerine akrilik | Acrylic on panel
@70 cm
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Seni Seviyorum | | Love You, 2021
Panel tizerine akrilik | Acrylic on panel
&80 cm
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Yeni Dogan | Newborn, 2022
Panel tizerine akrilik | Acrylic on panel

@50 cm
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Sekil Degigtiren | Shapeshifter, 2022
Panel Gizerine akrilik | Acrylic on panel
@10 cm
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