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DAIRE

Duygu Demir

“Inci Furni'nin Ferda Art Platformdaki yeni solo
sergisinin ismi “Daire.” Sergi, kelimenin iki anlamini
da kucakliyor ve Furni'nin pratiginde hem yaklagim
hem metod olarak kullandig iki izlege de selam
veriyor: mekana 6zgilik ve oyun. Furni sergide
Ralli Apartmani’nin hem cephesinde hem iginde
barindirdig sisleme pratiklerindeki gibi bir cesit
dogayi ehlilestirme de olan floral ¢izgisel diizenleri
tuval ylizeyine tasiyor. Ayni zamanda galerinin
bulundugu apartman dairesinin Fahrelnissa Zeid'in
1945 yilinda kendi dairesinde diizenledigi ilk kisisel
sergisinin de bir Ust katinda oldugunu aklinda tutuyor.

Furni'nin bu sergisinde tavana yerlestirilmis tuvaller
Zeid'in kariyerinin daha ortalarinda odaklandigi

gibi perspektifsiz bir derinlige, renge ve ylizey
gerilimlerine odaklaniyor. “Daire” ayni zamanda
Furninin Arter'deki kisisel sergisi “Bir An Icin
Durdudan itibaren iyice goérinir hale gelen oyun
kavramiyla da birebir ilgili. Basit geometrik sekillerin
ve boyasiz ahsabin oyuncaga yakinligi burada o
sergiden devsirdigi daire seklindeki platform-kaide
ile bu mekanda seyirciyi karsiliyor. Yerdeki ve
tavandaki resimsel yerlestirmeler Furni’nin son yillarda
benimsedigi performatif resim pratiginden de, yeni
tasindigi stidyosunun sanayiye komsulugundan da
izler barindiriyor.”



FLAT/CIRCLE

Duygu Demir

“The title of inci Furni’s new solo exhibition at Ferda Art
Platform is “Flat/Circle.” The exhibition embraces both
meanings of the word DAIRE in Turkish, which refers to a
geometric shape, circle, but also to an architectural space, an
apartment. The Turkish title therefore pays homage to the two
motifs that Furni employs as both an approach and method in
her practice: site-specificity and play. For the exhibition, Furni
spray paints floral, linear patterns onto the canvas surface,
similar to the decorative practices found both on the facade
and within the Ralli Apartment Building, embodying a kind

of domestication of nature. She also keeps in mind that the
apartment where the gallery is located is one floor above where
the acclaimed abstractionist Fahrelnissa Zeid held her first solo
exhibition in her own apartment in 1945.

The English translation of the exhibition title takes on another
double meaning, as flat both refers to the former living space
that the gallery now occupies, and to the flatness of the
surface of the canvas, a primary painterly concern of Furni’s,
which she shares with Zeid. In this exhibition, Furni’s canvases
are placed on the ceiling, and emphasize a non-perspectival
image-making practice that deals with depth, color, and surface
tension, reminiscent of the focus in the mid-career paintings
by Zeid. The primary meaning of daire as a geometric shape,
namely the circle is also closely connected to the concept

of play in Furni’s practice, which has become a more visible
aspect of her work since her solo exhibition “She Waited for
a While” at Arter. A circular platform-pedestal, derived from
that previous exhibition greets the viewer in this space: on it
is another pictorial composition made with the cutouts Furni
used in the making of the installation above. While the simple
geometric shapes and unpainted birchwood nod to children’s
toys, the technique the artist has adopted in recent years,
which involves a pressure paint sprayer reflects the proximity
of her new studio to an industrial area, and bears traces of her
performative painting practice.”
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DAIRE

Duygu Demir

Duygu Demir: Bir siiredir yeni bir atélyede ¢alisiyorsun. Mekénin geniglemesi cogu
ressam icin ayni zamanda tuvallerinin ebadinin da biyimesi anlamina geliyor. Senin
pratiginde ebattan &teye gecen etkileri de oldu Sanayideki yeni yerinin. Mesela
kullandigin teknik de sanayilesti. Serginin kendisinden bahsetmeden énce bu
yeniliklerden baglayalim mi?

inci Furni: Bomontideki eski atdlye-evimde ebatlari biiyiitmiis kapidan girmeyen
tuvalleri pencereden iceriye almisg ve c¢ikarmistim. Ebat ve mekan iligskisinden &te,
domestik alanda calismakla sanayide diz ayak bir iglikte calismanin arasindaki
farklari vurgulamak daha énemli gibi geliyor bana. Hareketler kesinlikle farkllasiyor.
Yizey karsisinda hareketlerimin

rahatladigini ifade etmeliyim. Teknikle iliskim ise aslinda séyle gelisti: Arter'deki
sergimin acilmasindan hemen sonra pistole ile ilk denemeleri yaptim. Sonra
giderek katmanlasti bu teknik. Buraya-yani sehrin ortasindaki kiigciik sanayiye-
tagindiktan sonra iyice fark ettim ki baski teknolojileri ve cesitli Gretim tekniklerinin
boya ile baska bir iliskileri var. Mesela araba boyacilari vs. boyayi plskirtme
teknigini kullaniyor., Bdylece fikirlerim belki katmanlasti. Toksik sanayi kalttrinin
teknik olarak izlerini tagiyan bir yola girdim sanirim. Burada da ¢ogunlukla kagit
kullaniyorum. Yirtiyorum, yuvarliyorum, sekilden sekle sokuyorum. Bu sergi icinse
tuvallerin gergin ytzeylerini kullandim...

Duygu: Bu bahsettigin kesme, yirtma, yuvarlama hareketlerini kagidi sadece bir
ylzey olarak gdrmemenin isareti gibi de dusinebiliriz. Bu sergide kagit aslinda senin
icin kalip islevi gériyor. Hem bu kompresérle boya puskirtme yénteminin alan
hakimiyetini genisletmesi, hem de tasvir ettigin hareketler daha énce kullandigin

bir tabiri aklima getiriyor: Performatif resim. Atdlyede ne kadar ayakta durdugunu
biliyorum, aslinda fiziksel bir aktiviteden bahsediyoruz. Bu sireci biraz acabilir
misin?

inci: Kagit miitevazi bir yiizey benim icin, miitevazilikten kastim su; giindelik,

hafif, herkesin kullandig bir malzeme. Evet, yalnizca lzerine resim yapilan bir
yluzey olarak gérmuyorum kagidi. Aslinda hicbir “nesneyi” islevinden ibaret
goéremiyorum. Kendisine bakiyorum, oldugu haline. Bu nedenle kagidin fiziksel
&zelliklerinin (egilme, bikilme, yuvarlanma, yirtilma, vb.) daha da ortaya ¢iktig
bicimlerini kullandim. ’Still Life’’ (2022, Galerie Krinzinger, Viyana) ve “On Color”
[Renk Uzerine] (2023, Bils, istanbul) sergilerini hatirlatmak isterim.

Kalip terimi ¢ok isabetli, dzellikle bu sergi icin yaptigim cut-outlar hareketi gérece
zapt etmek icin kullandigim bir arayiiz, fakat edemiyorum. imajlari ve renkleri
kaydiriyorum ve bu kaydirmalardaki amacim, kéti baski resimler, hatali imajlar gibi
gorinmesini istemem. Pistole ile ¢calismak daha genis ylzeylerde hareket etmemi
de sagladi. Firca-kol iliskisinden, butiin bedenimle harekete, performansa gectim
bence. Elbette her resim yapma bicimi performatif bir geri plana sahip, fakat optik
yanilsama veya iscilik Gzerine kurulu bir performanstan bahsetmiyorum ben burada.
Bizzat yiizeyin karsisinda gecen hareketli zamanimin izlerinden bahsediyorum. ister
bir imaji olsun, ister olmasin performatif, dogaclama bir stregle sekilleniyor. Sulu
boyalar da dyle hepsi akigkan ve o anlarda bigimleniyor.



Duygu: Cut-out ydntemi ve kullandigin renk paletinin cocuksulugu aklima hemen
Matisse’i ge¢ dénem islerinin getiriyor. O da tuval ylizeyinden duvarlara atlayan bir
ressam. Sen de bu sergide desenlerini tavana tasidin, bu bir yandan galeri mekaninin
bulundugu binanin art deco &zelliklerine gbz kirpiyor, diger yandan da senin Pot-pourri
(2024) serisiyle kullanmaya bagladigin s6z dagarcig diyebilecegimiz floral siislemeye,
dogayi ehlilestiren domestik obje ve mekénlara da uzaniyor. Mesela bir vazoyu buluntu
nesne olarak duglindiglin ve onun imge diinyasindan yola ¢iktigin desenlerin var. Bu
ilginden bahsedebilir misin?

inci: Matisse'in cesur renk kullanimini ve dekoratif dgeleri resme déniistirme
becerisini, clretini hep ¢ok iyi buldum. Benim icin riskli yerlere de variyor. Mekénlara
resmi yayma ve yerlestirme bicimi de 8yle, ne mutlu ki sadece onun yaptig birsey

degil bu, o da bir gelenegin pargasi. Matisse renkli dekupe formlar ile kolaj yapiyor. O
dekoratif, stilize dili ok zevkli ve bu teknikle mekéna yayilmasi-yerlesmesi kolay olmustur
diye dugliniyorum. Kolaj; 20. ylizyilldan bugline bagli basina dallanip budaklanan bir
mevzu.

Ben, bu kullandigim cut-out'lari dijital baski kiiltiriiniin toksik arayiizlerine benzetiyorum.
Imaji maskelemek igin kullaniyorum. Ust Uste calistikga kirlenmelerini de ¢ok iyi
buluyorum.

Son dénemde renkli armonilere ¢alisiyorum, bundan énce de monokrom bir ¢alisma
dénemim olmustu. Renk, dekoratiflesme riskini de i¢cinde barindiriyor. Bunu sanirm
soyle aciklayabilirim sana; imalathane'deki sergide (10: Soyutlamalar, imalar ve
Mitalaalar, Bursa, 2023) yere paralel olarak yerlestirdigimiz “Engeller’” desenlerinin
armonisi ara renkler, tonlar ve grilerden olusuyordu. Isin igerik olarak yerlestigi dustinsel
zemin ise, baska bir gergeklige referans veriyordu. Son bes yilda yaptigim kisisel
sergilerimden birinde, ("Still Life’’)2022, Galeri Krinzinger, Viyana), Monica Bonvicini ile
yan yana salonlarda, ikili bir eslesme ile bir araya getirildik, islerimizin birlikte okunmasi
ilging oldu bence. 2023'te , istanbul'da Bilsdeki sergim Provada ise gémlek-tarih- beden-
marka iligkisi Gzerinden rengi ele almigstim. Davet edildigim grup sergilerinde de renkli
armonileri sadece guizellik baglaminda ele almadim ben. Oyunlarda dahi bu bdyle olmadi.

Su ana dénersem buradaki sergiyle ilgili benim agimdan son derece énemli bir konuyu
vurgulamak istiyorum. Ne &lcek olarak, ne de yerlesim bigimi olarak bir galeri sergisi
yapmak degil niyetim. Rallinin tslubuna, tarihselligine ve bugtlinkii kimligine dikkat
cekerken, mekanin bana sundugu potansiyele isaret ettim ve oraya yerlegtim. Resimle
kurulan iligkiyi degistirme istegim de baki. Sergi bir nevi enteriér olarak yerlesti.

Yani sadece resmin konusu olarak bakmayalim bunlara. Tipki natiirmort ve portre
yerlestirmelerindeki gibi, mekénla kurulan iliski burada da 6n planda.

"Potpori’’yi internette gérmustiim. Kolonyal dénemde yapilmis, Gzeri vahsilik temsili
imgelerle sarilmis seramik bir vazo o. Once ne kadar iyi bir form dedim, evire cevire
tasvir edilmis. Sonra i¢ ice gegmis ne idugu belirsiz seylerin vahsilik tasvirleri oldugunu
anladim. Garip bir hayvan, fazla renkli karmagik bitkiler, yabani temsiller diyelim. O
sirada Viyanadan arkadaslarim Hanakam-Schuller sanatgi ikilisiyle benzer igerikli bir sergi
projesi Uzerinde konusuyorduk. Ben bu sergiye “domestik ic mekénlara, alanlara, doga
fragmanlarini nasil yerlesstiriyoruz?” sorusuyla dahil oluyordum. Mermer ylzeyler, vahsi
ve stilize doga resimlemeleri, stslemeler, gicekler ve nesneler. Her ylizey bu desenlerle
6rulu. Tuvallerde tekrar ettigim, i¢ ice gegcmis floral imajli resimler bu siiregte netlesti.
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Duygu: Buna dokunmana ¢ok sevindim. Internette buldugun vazonun tizerindeki imge
diinyasina yakindan baktikga farkettigin, glizelin (ya da ¢ekicinin diyelim) —ki bu renk
olabilir, sekil olabilir, ya da géstergenin kendisi, ama buytk ihtimal bunlarin hepsinin
bir karigimi- arkasinda her zaman daha rahatsiz edici bir seyin hazmettirildigini
farkediyoruz. Bir de bu vazoyu internette gérmis olman, yani aslinda imgelerin
dolastigi yerin de aracilardan gegmis haliyle bir kargilasma. Dogaya dair sey katman
katman uzaklagmis ve cesitli kayma ve sapmalara da ugramis durumda. Resimlerinde
de kayma ve sapmalar var. Sanayide ¢alismaktan konusurken de baski teknolojilerinden
ve hata baskilarindan biraz bahsetmistin. Kusursuzmus gibi géziiken ya da ¢ekici renk
armonileri ile gdze hitap eden bu kivrimli gizgilerin arada bir “erdr verdigi” bir ylizey
uretiyorsun. Neden?

inci: Evet, bu imgelere cogu zaman internette rastliyoruz. Gérsel ve parcali bilgilerin
ag havuzu internet. imgeler ait olduklari baglamlardan baska baglamlara akiyor.
Dezenformasyon, kayma ve sapmalar olusuyor ister istemez sanirim, bu konulara ¢ok
da hakim degilim. internetin “efektli” diye tabir edebilecegim bir gérsel dili var ve
bagka bir gerceklige ait. Bu ilgimi ¢ekiyor aslinda ama tam da kavrayabilmis degilim.

Resim yapmak teknikler arasinda zaman zaman ‘“ilkel””’ bulunabilen bir mecra,
resim ylzeyi Uzerine dusgiinip calisiyorum ben. Genelde sectigim calisma ydntemleri
de ilkel: Cut-out’lari kendim yapiyorum, baski merkezinden cikti almiyorum. Bristol
kartonunu kullaniyorum.. Sanayi bdlgesine atdlyemi tasidigimdan beri gérdigim
seylerin basinda, bahsettigim dijital baski malzemeleri geliyor. Ayrica yapay bagka
malzemeler de var. Bunlarin etkisini hissediyorum. Baski teknolojisine benzer bir
teknik olan pistole teknigi, boyay ylizeye puskurtiyor, toz pargaciklarina déniisen
boya yiizeye tutunuyor veya dagiliyor. Bu nedenle ist Uste imajlari kullanabiliyorum,
ilk ve son katmanlar arasindaki katmanlar da gériinir oluyor. Hataysa hatalari da
kapatamiyorum. Resimlerdeki hareketli gizgileri ikili, tigli kaymalarla boyamak, imajlari
tekrar etmek, ylizeyi hareketlendirmek, resmin kendine ait gergekligine su tasiyor.

Bu bir doga taklidi degil. ""”Vivid”" canlihigin resmi. Ve resimler giiniin sonunda sadece
kendisi ve kendini temsil ediyor.

Duygu: Séyle diyebilir miyiz acaba inci? Resim eski bir gelenek ve belki de senin
dedigin gibi ilkel bir teknik. Fakat ilk bagtan beri gérme bicimlerimizi kaydeden

bir argiv/hafiza aslinda. Bugliniin gérsel kiltlirint diusiindigimizde de gérme
bicimlerimizi etkileyen bir strii katman var: fiziksel olan, yani birebir gérdigimuz
manzara, onu da ancak kendi sinirlarimiz igcinden algiliyoruz, Daha sonra bunun
ylizeye gegirilmis ve etrafimizi saran halleri, mimari, resim, fotograf, vs. Sonra bunlarin
tek boyutlu yuizeye farkli transfer sekilleri, yani baski teknikleri ve onlarin getirdigi
zellikler. Diger bir katman da ekran ve onun yiizeyi. internet. Aslinda senin Dairede
yaptigin yerlestirme bunlarin hepsini bu ylzeylerde ve mekan algisinda kayma ve
sapmalari da gbz ardi etmeden bir araya getiriyor. Bunu yaparken kendi tretim
bicimini ve oyun alanini da bize gdsteriyor, belki oyununa davet ediyor. Ne dersin?

Evet, yorumun ¢ok isabetli! son kertede bu sergiye baktigimizda bahsettigin katmanlar,
yuzeyler ve teknoloji iliskileri, etkileri, tim ytkuyle varlar. Hafifletmeye calisiyorum.

11 Kasim 2024



FLAT/CIRCLE

Duygu Demir

Duygu Demir: You've been working in a new studio for some time now. For many
artists, having a larger space often means increasing the scale of their canvases.
However, in your case, moving to a new location in Sanayi seems to have had an
impact beyond just scale. Even your technique has become industrialized. Before we
discuss the exhibition itself, should we start with these new developments?

inci Furni: In my previous studio-home in Bomonti, | expanded the scale of my work
to the point where canvases couldn’t fit through the door; | had to bring them in and
out through the window. More than the relationship between space and size, | find it
more important to emphasize the difference between working in a domestic setting
and working in a ground-level workshop in an industrial area. My movements have
definitely changed; | feel more relaxed in front of the surface. As for my relationship
with technique, it evolved as follows: Right after my exhibition opened at Arter, | tried
using a spray gun for the first time. This technique gradually became layered. After
moving here - to this small industrial area in the heart of the city - | realized that
printing technologies and various production techniques have different relationships
with paint. For instance, car painters use the spray technique, which has layered

my ideas. | believe I've entered a path that carries traces of toxic industrial culture

in technique. Here, | mostly use paper, tearing, rolling, and reshaping it. For this
exhibition, though, | used the stretched surfaces of canvases.

Duygu: We could interpret the cutting, tearing, and rolling of paper as an indication
that you don’t see it merely as a surface. In this exhibition, paper serves as a mold
for you. This expansion of space by the compressor spray painting method and

the actions you describe remind me of a term you've used before: “performative
painting.” | know how much time you spend standing in the studio; this is a physical
activity. Could you elaborate on this process?

inci: For me, paper is a modest surface. By modesty, | mean it's an everyday, light
material used by everyone. Yes, | don't see paper solely as a surface for painting. In
fact, | don’t see any “object” solely in terms of its function; | look at it as it is. That's
why | use forms of paper that highlight its physical properties (bending, folding,
rolling, tearing, etc.). I'd like to remind you of my exhibitions “Still Life” (2022, Galerie
Krinzinger, Vienna) and “On Color” (2023, Bils, Istanbul). The term “mold” is very
accurate, especially in this exhibition, where the cut-outs serve as an interface to
somewhat contain the movement, though | can’t entirely control it. | shift images and
colors, aiming for them to look like flawed prints or faulty images. Working with a
spray gun also allowed me to move on broader surfaces. I've shifted from the brush-
arm relationship to using my whole body in motion, in a performance.

Of course, every form of painting has a performative background, but I'm not talking
about a performance based on optical illusion or craftsmanship here. I'm referring to
the traces of the active time | spend in front of the surface. Whether there’s an image
or not, it's shaped by a performative, improvisational process. Watercolors are also
like this; they're fluid and take shape in the moment.
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Duygu: The cut-out technique and the playfulness of your color palette immediately
remind me of Matisse's late works. He, too, was a painter who extended his designs
beyond the canvas and onto walls. In this exhibition, you've carried your designs to
the ceiling, echoing the art deco features of the building that houses the gallery and
referencing the floral decoration vocabulary you began using with your “Potpourri”
(2024) series. You even have designs inspired by found objects, like a vase from which
you've drawn an entire imagery. Could you talk about this interest?

inci: I've always admired Matisse’s bold use of color and his ability to transform
decorative elements into painting. For me, it reaches risky territories. His way of
extending and positioning painting in spaces is also admirable, and fortunately, it's not
something only he did; it's part of a tradition.

Matisse created collages with colorful cut-out forms. His decorative, stylized language
is very pleasing, and | imagine this technique made it easy to spread his work across
spaces. Collage has branched out significantly since the 20th century. | see my cut-
outs as akin to the toxic interfaces of digital printing culture. | use them to mask the
image. As | work layer upon layer, | also appreciate the “dirtiness” that accumulates.

Lately, I've been working on colorful harmonies, following a monochromatic phase.
Color carries the risk of becoming decorative. In my 2023 exhibition “Prova” at Bils in
Istanbul, | explored the relationship between color, shirt-history-body-brand. In group
exhibitions I've been invited to, I've never approached color harmonies solely in terms
of beauty. Even in games, this wasn’t the case.

Returning to this exhibition, I'd like to emphasize something very important for me.
My intention isn’t to create a typical gallery exhibition in terms of scale or layout.
By drawing attention to the style, historicity, and current identity of the building, |
highlighted the potential the space offers and positioned myself there. My desire to
alter the relationship with painting remains constant. The exhibition is positioned as
an interior, not just in terms of the painting’s subject matter. Like the placements in
still lifes and portraits, the relationship with the space is also central here.

| came across “Potpourri” online. It's a ceramic vase from the colonial period, covered
in images symbolizing savagery. Initially, | thought it had a fascinating form, intricately
depicted. Then | realized it was filled with bizarre depictions of wild animals, colorful,
chaotic plants, and other exotic representations. At the time, | was discussing a similar
project with my friends from Vienna, artist duo Hanakam-Schuller. | approached this
project with the question, “How do we place fragments of nature in domestic interiors
and spaces?” Marble surfaces, stylized nature illustrations, decorations, flowers, and
objects. Every surface is covered with these patterns. The floral images |'ve repeated
on the canvases took shape during this process.

1



Duygu: I'm glad you touched on that. As we look closely at the imagery on the vase
you found online, we realize that behind what appears attractive - be it color, shape,
or the sign itself, likely a blend of all these - there’s always something unsettling

being presented. The fact that you found this vase online, encountering it in an
intermediary form, further distances nature from itself, layered with distortions and
shifts. Your paintings also contain these shifts and distortions. You mentioned printing
technologies and flawed prints when talking about working in an industrial setting. You
create a surface that occasionally “errors” with these appealing, harmonious colors
and curved lines. Why?

inci: Yes, we often encounter these images online. The internet is a web of
fragmented, visual information. Images flow from one context to another, causing
inevitable deformations and shifts; I'm not highly versed in these topics. The internet
has a “glossy” visual language that belongs to another reality. | find this interesting,
though | don't fully understand it.

Painting, as a medium, is sometimes seen as “primitive” among techniques, but |
focus on and work with the painting surface itself. The methods | typically choose
are primitive: | make my own cut-outs; | don’t get them printed at a print center.

| use Bristol board. Since moving my studio to an industrial area, one of the first
things | noticed was the digital printing materials | mentioned. There are also artificial
materials. | feel their impact. The spray gun technique, similar to printing technology,
sprays paint onto the surface, where it adheres or disperses as dust particles. This
allows me to layer images; the layers between the first and last remain visible. If there
are errors, | can’t cover them up.

Painting moving lines with dual or triple shifts, repeating images, activating the surface
- all of this brings life to the painting’s inherent reality. This isn’t an imitation of nature.
It's a painting of “vivid” liveliness. In the end, the paintings represent only themselves.

Duygu: Could we say that painting is an old tradition and, as you mentioned, perhaps
a primitive technique? Yet, from the very beginning, it's an archive/memory that
records our ways of seeing. When we think about today’s visual culture, there are
multiple layers that influence our perceptions: the physical, the landscapes we see
firsthand but only perceive within our limits; then there are those transferred onto
surfaces that surround us, like architecture, painting, photography, etc. Next come
the various transfer techniques to flat surfaces, such as printing and its characteristics.
Another layer is the screen and its surface - the internet. Your installation in “Circle”
brings all of these together on surfaces and in a perception of space, acknowledging
these distortions and shifts. In doing so, it also reveals your methods and playground,
perhaps even inviting us into your game. What do you think?

inci: Yes, your interpretation is very accurate! In the end, the layers, surfaces,
and technological relationships and effects you mentioned are fully present in this
exhibition.

| try to lighten them.

11 November 2024
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Floral / Sicak - Soguk | Floral / Warm - Cold, 2024
Tuval Uzerine akrilik

Acrylic on canvas

300 x 400 cm (Diptik / Diptych)

300 x 200 cm (Her biri / Each)
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Floral / Antre, 2024
Tuval Gzerine akrilik
Acrylic on canvas

200 x 300 cm
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Floral / Antre, 2024
Tuval Gzerine akrilik
Acrylic on canvas
150 x 250 cm
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