——

antast

——
N

\ &

-
62
A
) O




Ferda
Art

Platform

Ferda Art Platformda 23.11-20.12.2023
tarihleri arasinda gergeklesen GUNES TERKOL
KABIN FANTASTIK sergisi i¢in hazirlanmistir.

Prepared by Ferda Art Platform on the
occasion of the exhibition GUNES TERKOL
CABIN FANTASTIC dated 23.11-20.12.2023.

Kaynak gésterilerek yapilacak alintilar ve segili
gorsel malzeme diginda yayincinin izni
olmaksizin hicbir yolla ¢ogaltilamaz.

No part of this catalogue may be reproduced
in any way or by any means without permission
in writing from publisher, except by reviewer
who may quote brief passages and use selected
visual materialin a review.

© Ferda Art Platform, 2023.

IG: @ferdaartplatform
W: ferdaartplatform.com

M: info@ferdaartplatform.com

Magka Cad. Ralli Apt. 37/7
K:5 Tegvikiye, Sisli / Istanbul

Ziyaret Saatleri | Visiting Hours
Sali - Cumartesi | Tuesday - Saturday
11:00-19:00 / 1Mam-7pm






Paris’'ten Giines'le yollanan
‘Fantastik Kabin'in hikayesi

EVRIM ALTUG

Ferda Art Platform, Giines Terkolun son dénem yapitlarini 21 Kasim
- 20 Aralik arasinda izleyiciyle paylagiyor. Terkol, iiretimi ile hayatin
bir bicimde birbirine girdigine dikkati cekerek, “Ben, kumasi insana
en yakin malzemelerden biri olarak diigiiniiyorum. Hem érten, hem
soyan bir gey. Tastyicihg, lzerinde ¢calismasi zevkli. Ayni zamanda
toplayicityim, vazgecemiyorum da.” ifadesini kullaniyor.

Gunes Terkol ile Taksim'de (yeniden) bulustugumuzda, yuziinde Ferda Art
Platform'da (FAP) 21 Kasim itibariyle izlenen yeni sergisi ‘Kabin Fantastik'i
olusturan igleri galeriye yeni teslim etmis olmanin mutlulugu ve heyecani
segiliyor.

Terkol'un son - til - yerlestirmelerinden birini, daha bu yaz Beyoglu

istiklal Caddesi adresli IBB Kiiltiir imzali tarihi Casa Botter'da Melike Bayik
kiratérliigu ile acilan ‘Disler, Hakikatler’ sergisinde gérmis oldugumu
animsiyorum. Son dénemde yine, istanbul Modern’in 2016 dogumlu ‘Kadin
Sanatcilar Fonu’ imzasini tagiyan 11 sanatgili sergisinde, veya Depo'da

8 Kasima degin izlenen 12 Eyliil hafiza sergisine kattigi ‘insan Haklari’

temali ‘pankart-eser’i ile takdir toplayan Terkol, yine ‘ayni:'O, uretkenligi,
farkindaligi ve hayata yénelik pozitif bakis acisi ile diinyaya insancil bir kaftan
dikmekten yilmayan bir kimlik. Doku(n)dugu her meseleye adi kadar aydinlik
bir enerjiyle yaklasan Giines, bu emegi ve samimiyetinin de kargihgini haliyle
aliyor.

Gelecek nisanda SAHA destegi ile, Venedik Bienali'ne gitmeye hak kazanan,
Ali Akay kiratérligiindeki Mardin Bienali'ne de sevgili esi, meslektasi Guclu
Oztekin'le davetli sanatginin FAP'da 20 Aralik’a kadar izledigimiz ‘Kabin
Fantastik’ sergisi, agirlikla son katildigi Paris merkezli misafir sanat¢i programi
Art Explora'da iirettigi calismalarinin yani sira, istanbul cikisli son dénem
yapitlarini igeriyor.

istanbul Tesvikiye'deki Ralli Apartimani'nda bulunan FAP'daki sergide,
sanatginin til ve kumas islerinin yani sira iki adet ‘pankart isi’ 6ne ¢ikiyor. Bu
calismalar, Gunes'in gesitli STK'lar ve dayanigsma gruplari ile trettigi kolektif
isler. Bu’pankart is'lerden biri, Guines'in Paris'te gd¢cmen kadinlar ve siddete
maruz kalmig kadinlar ile trettigi, bu dogrultuda Bureau des Heures Invisibles
La Debrouille ve la Maison des Femmes isimli STK'larla ¢alistigi ‘Trendeki
Hayaller’ isimli caligmasi. Bir digeri ise, istanbul Ornektepe'deki Mahalle
Evinde, IBB ve UNHCR isbirliginde, Suriyeli gogmen kadinlarla trettigi
‘Kalplerdeki Adalar’. Sanatgi, serginin diizenlendigi FAP galerisinin yer aldigi
binanin, ayni zamanda Suriye Baskonsoloslugu'na ev sahipligi yaptigina dikkat
cekerek, bu kesismenin kendisine bilahare iyi geldigini ifade ediyor.
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FAP’taki ‘Fantastik Kabin’ sergisinin ikinci ayaginda, giin sonlari karsilastig
kicuk ayrintilari, yaptigi cizimleri ve dikisleri sunan Terkol, bu ¢izimlerin
daha sonradan olusan buytk boy til ve dikis hallerini de yine izleyicilerle
paylasiyor. Sergide, Terkol'un kontur ve espaslari ‘cayir cayir’ zit ancak
yasamsal renklerle vurguladigi gercekistiicu bigim - varliklari, yine tirla
tekniklerle kol geziyor. Desenler, suluboya kompozisyonlar, melez canlilar,
cinsiyet, varlik ve hiclik l¢geninde kosusan kimseler, canlanmis esyalar,
geometrik hareket danslari, serbestligi kutlayan bilumum c¢alisma bu bonkér
sergide yine bir kutlama havasi yaratiyor.

Bu yaratici hengdmede Terkol’a sanati ve aktivizmi nasil yorumladigini
sormaya ¢alisiyoruz. 1 Aralik’ta, yine Depo'da, SAHANhin gecgen yaz kadinlarla
diizenledigi ‘Alacaheyheyler’ atdlyesinin meyvelerini iceren karma sergisinde
yer alacak sanatgi, cok fazla kolektifin tyesi oldugunu reddetmiyor;
uretimindeki yogunluga da bunun bir neticesi olarak bakiyor. FAP’taki
sergisinde, artik 10 yili asan kolektif pankart atdlyelerinin etkisi bulundugunu
anlatan Giines, akla Yoko Ono'yu da getiren bu feminist, bariggil tGretim
biciminin kendi adina bir ‘kanal’ vazifesi gérdiigiini belirtiyor. Urettigi
defterlerin, yazdigi sarki sézlerinin sanat hayatinda bir bicimde yerini
buldugunu aktaran Terkol, kendi tabiriyle ‘ses olarak dusuniince’, elbette
‘6z" John Lennonimiz, ressam, muzisyen GuGu / Gugli (Oztekin) ile hayata
gecirdikleri HaZaVuZu'yu da bize anmadan, edemiyor.

Gines'in yapitlari bize, tekstilde asina oldugumuz ‘Patch-Work / ‘Yama-

Is”" tabirinin plastik ve kavramsal karsiligini aktariyor. Tabirimizden gayet
hosnut kalan Terkol, ilgili ‘yamalama’ eyleminde kendisine gelen her kaynagi
6zlimseyerek, buna uygun gérsel yankilar ortaya koyduguna deginiyor.
Paris’te kaldigi stirede igbirligi yaptigi kadinlarin bulundugu hastane icindeki
atélyelerini ziyaret eden Giines, onlarin da kendi atélyesine geldigini
soylerken, gé¢men kadinlarla es zamanl bulustugunu ve her iki atdlyenin,
tek pankartta bir araya geldigini belirtiyor:

“Yavag yavas birbirimizi tanidik. En son, buttun kadinlar bir araya geldi ve
benim kaldigim yer, cok buyiik bahgesi olan, Montmartre'da kampiis gibi bir
yerdi. Butun kadinlar yiriyts yaptik, mizik yaptik, yemek yedik. Final de
Syle gerceklesmis oldu.”

Sanatcinin eserlerinde seffaflik, til malzeme Gzerinden hem kendisinin
dobraligina, hem de calismalarin hayal giicii ile gerceklik arasinda kalan
bereketli anlatim zeminine génderme yapiyor.

Mor kalemli bir muhabir hiziyla gérsel enformasyon topladig
dustnulebilecek Terkol, eserlerini - gazeteci gibi degilse bile - ‘gerceklerden
olusan kesitler’ olarak bir araya getirdigini, “Aslinda burada yazarlik gibi

de duslnursek, ses balonlari var ve bir editoryal durum da olusuyor,” diye
acikhyor ve lretim seklinde eski Yunan terracota vazolarinda, rélyeflerde,
halilarda gérdugiimuz antik, epik ‘vaka/haberlerin’ etkisi oldugunu
belirtiyor:



“Tabii ki gindemden bir seyler séyliyor ama, direkt séylemiyor. Bu, budur
da demiyor. Ama Paris’te su anda kadinin su anda ugradigi siddet konusunda
titresim gibi bir durum da yaratabiliyor.”

Terkola en ‘tembel’ sorumuzu, ‘Neden tekstil?’i sordugumuzda da

hi¢ yadirgamadan, keyifle anlatmaya bagliyor: “Biz gégmen bir aileyiz.
Anneannem de terziymis, terzilik yaparak hayatini kazanirmis. O makina
dururdu evde. Annem babam da miihendisti, resme filan ¢ok ilgileri

de yoktu. Ama o makina hep ilgimi ¢ekti. Sonra, Mimar Sinan Resim
Bolimi'nde iken de tuvale calismaktan, yagli boya resimden, tekniginden
cok sikildim. Kendimi ifade edemedigimi diistinliyordum. Daha sonra
Osmanbey'deki tekstil atdlye ¢oplerini toplamaya bagladim, artik kumaglara
baktim. Onlara palet gibi yaklasip incelemeye bagladim. Malzemenin
kendisi bana fikir vermeye bagladi. Elle dokunabiliyorsunuz, uzaya gidiyoruz
Ustiimiizde, ameliyat oluyoruz, icimizde. Arabalarin iginde, ¢eperinde.
Kumasin ¢ok genis bir kullanim alani var. Ben kumasi insana en yakin
malzemelerden biri olarak dustintiyorum. Hem 6rten, hem soyan bir

sey. Tasiyicihgi, tizerinde galismasi zevkli. Ayni zamanda toplayiciyim,
vazgecemiyorum da.”

Terkol'un galismalari, kariyerinin 6nemli dénemecinde ‘cut-out’ / kesme
caligmalar da treten Modern, Post - izlenimci Fransiz iistat Henri Matisse’e
de selam veriyor. Bu yaklagimima heyecanla olumlu karsilik veren ve ¢ok
sevdigini belirten sanatg¢i, Ankara yillarinda da képegine bu ismi verdigini
citlatarak, zaten ele aldigimiz kolaj - patch work tiiriiniin kendisinde de
yer aldigini, lekesel Gretime yéneldigini, bunu yaparken kendini disavuran
renkler sectigini anlatiyor.

Paris’te bulundugu sirada Ortagag’dan Rénesansa her déneme dair

her turlu sergiyi gezdigini belirten Terkol, bunun islerini de etkiledigini
anlatiyor. “Matisse gibi ressamlar, kendi modellerini yaratiyorlar,” diye
konusan sanatgi, bunun yani sira Edouard Manet'nin ‘kendi bahcesini’
yarattigini, bu bahgenin icinde yasayarak siirekli onu trettigine deginiyor.
Matisse’in de Fransa’nin glineyine gecerek burayi resmettigini aciklayan
Terkol, olusturduklari bu modellerle de, sehir disina giden sanatgilarin uzun
yasadigina ve bu bicimiyle “Hayatla tGretimin bir sekilde birbirine girdigine,”
dikkati ¢ekiyor.

Eserlerindeki ‘gezici-toplayici’ unsurlara bu yéniyle odaklandigimizda,
Terkol su saptamada bulunuyor: “islerimin en énemli ézelligi, bence
katlanip, kiiclliyor olmalari. Sonra buylytip, mekinda devasa
yerlestirmelere dénustyorlar. Asiri hafifler. Yine, tilbent gibi malzemeler,
pankartlar tasinabiliyor. Disari ¢ikiyor. Hantal degil, ekonomik bir malzeme.
islerimde gégmenlik bir sekilde kesin var. Ciinkii genellikle gsgmen
kadinlarla ¢alisiyorum. Onlarin hayal diinyalarini gérmek adina, ‘hikaye
anlatim atdlyesi’ gibi. Mesel3, bu pankartlardan bir tanesinde bir tren var;
arkada Paris manzarasi var, ama tren, ne ileri, ne geri gidiyor. Yani bu biraz
da yolda olmak ile ilgili bir sey.”



Naif resimler diginda duvar resimlerinin, Sovyet afiglerinin, o dénem
yapilan kolektif sanat Uretimlerinin etkisinde oldugunu belirten Terkol,
dikkatimiz trettigi son calismalarinda 6zellikle Akdeniz turkuvazini
vurgulamasina kayinca buna da ¢ok sevinerek olumlu yanit veriyor.
Paris’te bulundugu hemen her Pazar kentte bir boykota, greve, eyleme
denk geldigini belirten sanatgi, kadinlarla yaptigi calismalarda ise
gorece daha ézgir alanlar Urettigini sdyle ifade ediyor: “Mesela bir
eserde, Louvre Mizesi'ni tasvir eden kiguk bir bayrak var. Orada,
periferiden gelmis insanlarin aslinda nasil gérinmez bir sinir yasadig
tzerine konustuk. Sehrin merkezi, o ‘snob, Parizyen’ hali ile, periferide
yasayip ¢ok calisan, yluksek kira ve agir ekonomiye maruz kalanlarin
durumunu konustuk ve meseleye daha genel baktik. Oradaki demiryolu
iscileri, benzin istasyonu calisanlari, yaptiklari grevlerle hayati gercekten
kilitliyorlar. Grev haklari var ve kullaniyorlar.” Sanatginin FAP'daki son
sergisinde ayrica, ‘glinlik absirtliklerim’ olarak niteledigi, bir yoniyle
‘kisisel Tarot’ serisi olarak da nitelenebilecek 18 parcalik, disavurumcu
soyut bir dizi 6ne ¢ikiyor.

“Bunlar tuhaf, anlatimci ve ¢ok figiiratifler,” diyen Terkolun ¢aligmalari,
dénigiime, meta-morfoza son derece acik birer heykel (adayi) olarak da
kendilerini yansitiyor. Urettigi bu figiirlerin hemen her birinin baska bir
yerden kaynakl olduguna deginen sanatgi, iclerinde yilbasi sislerinden
Bilim Muzesi'ne bir¢cok kaynaga génderme bulundugunu aktariyor.
Paris’te gecirdigi stire icinde, “Bayilirm,” dedigi Louise Bourgeois’hin da
caligmalarini Centre Georges Pompidou'da izleyen sanatginin sergisinin
adi ise, glinltklerinden ¢ikan bir calismadan geliyor. Bu resminde Terkol,
vaktiyle Avrupada tura cikarilan cilekes, ‘Clara’ isimli disi gergedanin
tzerindeki maymunsu, aslen ‘Lucy’ olarak paleontologlarin kesfettigi
varlik ile bizleri tanistiriyor.

Calismalarinin hepsini bir bitiin olarak baslatan, arkasindan figiirlerini
makasla kesen Terkol, eserlerini baskiya da benzetiyor ve sergisinde
esasen birkag baskinin bulunacagini belirtiyor. Bununla birlikte sanatgi,
eserlerinin giin 151§ ve ziyaretgilerin miidahaleleri ile degiskenlige cok
acik olduklarina da vurgu yapiyor. Sanatginin bu ¢alisma bigimi ayrica,
izleyene 1920’lerde cekilen, optik yanilsamalara acik gercekustiici

kisa filmleri de getiriyor. Bu bakimdan Terkol, muzikleriyle, grubuyla
calistiklarini tekrarlarken, istanbul'daki Hara isimli mekanda iig
performans sanatcisiyla diktigi calismalar tizerinden kariyerinde ilk kez bir
gosteriye de imza attiklarini anlatiyor. Terkol son olarak Paris deneyimiyle
kendi ritmini hatirladigini, nelerle ilgilenmek istedigini bir daha gézden
gecirdigini sdyleyerek, yeni arkadaslar edindigini, bolca yuriyus yaptigini
ve defterleriyle, elleri, kollari dolu sekilde istanbul’a déndigini bizlere
sevingle iletiyor. Bizlere de sergisinin icinde bu geziyi 6zgiirce siirdirmek
kahyor.

2023 Aralik sayisinda Milliyet Sanat dergisinde yayinlanmistir.
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Sent From Paris With The Sun [Giines],
The Story Of “Cabin Fantastic”

EVRIM ALTUG

Ferda Art Platform shares Giines Terkol’s latest works with the
audience between 21 November and 20 December. Terkol pointed
out that production and life are somehow intertwined, stating,

“I think of fabric as one of the materials closest to humans.
Something that both covers and undresses. It is fun to carry and
to work on. I'm also a collector and can’t give it up.”

When Giineg Terkol and | meet (again) in Taksim, her face reveals the
happiness and excitement of having just delivered the works that comprise
her new exhibition ‘Cabin Fantastic,” on view at Ferda Art Platform (FAP) as
of November 21, to the gallery.

| remember seeing one of Terkol’s latest tulle installations at the ‘Dreams,
Truths’ exhibition curated by Melike Bayik; the exhibition opened this summer
at the historical Casa Botter building renovated by IBB Kiiltiir, located on
Beyoglu istiklal Avenue. Recently, she has been celebrated for the work

she included in Istanbul Modern’s exhibition of 11 artists titled the ‘“Women
Artists Fund,” which emerged in 2016, or with her ‘Human Rights’ themed
‘banner-work’ at the exhibition commemorating September 12 at Depo,
which was on view until November 8. Terkol is the “same,” as always: She has
a personality that does not give up on sewing a humane robe for the world
with her productivity, awareness, and positive perspective on life. Giines, who
approaches every issue she touches with an energy as bright as her name, is
naturally rewarded for her effort and sincerity.

The artist, who was invited to participate in the Venice Biennale next April,
supported by SAHA, and who was invited to the Mardin Biennial curated by
Ali Akay, with her beloved partner and colleague Giiclii Oztekin, shows her
latest works at FAP with ‘Cabin Fantastic’; the exhibition is on view until
December 20, including works produced in the Paris-based artist-in-residence
program Art Explora, as well as her latest works from Istanbul.

In the exhibition at FAP, located in Ralli Apartment Building in Tesvikiye,
Istanbul, two ‘banner works’ stand out, as well as the artist’s tulle and fabric
works. These works are collective works produced by Giines in collaboration
with various NGOs and solidarity groups. One of these ‘banner works' is
‘Dreams on the Train,” which Giines made in Paris with immigrant women
and women subjected to violence; she worked with NGOs called Bureau des
Heures Invisibles La Debrouille and la Maison des Femmes. Another one is
‘Islands in the Hearts’, which she produced with Syrian immigrant women at
the Mahalle Evi in Ornektepe, Istanbul, in cooperation with IBB and UNHCR.
The artist points out that the building where the FAP gallery is located, where
the exhibition is held, also hosts the Syrian Consulate General, and states
that this intersection later felt good for her.



In the second leg of the ‘Cabin Fantastic’ exhibition at FAP, Terkol presents
the small details she encounters at the end of the day, the drawings and
stitches she makes, and shares the later large-sized tulle and stitch versions
of these drawings with the audience. In the exhibition, Terkol’s surrealist
form-beings, whose contours and spaces are emphasized with ‘blazingly’
contrasting but vital colors, are again prevalent through various techniques.
Drawings, watercolor compositions, hybrid creatures, people running

in the triangle of gender, existence, and nothingness, animated objects,
geometric movement dances, and all the works celebrating freedom create
an atmosphere of celebration in this generous exhibition.

We ask Terkol how she interprets art and activism in this creative turmoil.
The artist, who will participate in the group exhibition on December 1, again
at Depo, featuring the fruits of the ‘Alacaheyheyler’ workshop organized

by SAHA with women last summer, does not deny that she is a member

of many collectives. She sees the intensity of her production as a result of
this. Explaining that collective banner workshops, which are more than ten
years old, have an impact on her exhibition at FAP, Giines states that this
feminist, peaceful form of production, which brings Yoko Ono to mind,
serves as a ‘channel’ for her. Noting that the notebooks she produced and
the lyrics she wrote somehow found their place in artistic life, Terkol said,
in her own words, ‘thinking as sound’, she mentions HaZaVuZu, which they
brought to life with our ‘essential’ John Lennon, the painter and musician
GuGu/

Guglu (Oztekin).

Gunes's works convey the visual and conceptual equivalent of the phrase
‘Patch-Work’ that we are familiar with in textiles. Terkol, delighted with this
expression, points out that in the relevant ‘patching’ action, she assimilates
every source that comes to her and creates appropriate visual echoes.
Gunes, who visited the studio of the women she collaborated with in the
hospital during her stay in Paris, said that they also came to her studio and,
that she met with immigrant women simultaneously, and that both studios
came together under a single banner:

“We got to know each other slowly. Finally, all the women came together;
where | stayed was like a campus in Montmartre, with a huge garden. All

of us women walked, made music and ate. And that’s how the finale took
place.”

Transparency in the artist’s works refers to both her directness and the
fertile narrative ground between the imagination and reality of the works
through the tulle material.

Terkol, who can be considered to be collecting visual information with

the speed of a reporter using a purple pen, explains that she brings her
works together as ‘sections of facts’ - if not like a journalist - and says,
“Actually, if we think of it as writing, there are sound bubbles and an
editorial situation is created.” She states that the ancient, epic ‘cases/news’
that we see in ancient Greek terracotta vases, reliefs, and carpets influence
the production style:



“Of course, the work says something about the current events, but it is not
stated directly. It doesn’t say this or that. But it can also create a situation
like vibration about the violence that women are currently experiencing in
Paris.”

When we ask Terkol our most ‘lazy’ question, ‘Why textile?’, she starts to
articulate the reasons with pleasure, without finding it odd to be asked this
question: “We are an immigrant family. My grandmother was also a tailor;
she earned her living by tailoring. That sewing machine was sitting at home.
My parents were both engineers and were not very interested in painting.
But that machine always attracted my attention. Then, while | was at the
Mimar Sinan Painting Department, | got bored working on canvas and oil
painting and its techniques. | thought | couldn’t express myself. Then, |
started collecting the textile ateliers’ garbage in Osmanbey and looked at
the leftover fabrics. | approached them like a palette and began to examine
them. The material itself started to give me ideas. You can touch it with
your hand; we go to space when we wear fabric, and when we undergo
surgery, it is inside us. Inside cars, around them. The fabric has an extensive
range of uses. | think of fabric as one of the materials closest to humans.
Something that both covers and undresses. It is fun to carry and work on.
I'm also a collector and can't give it up.”

Terkol's works also nod to the modern, post-impressionist French master
Henri Matisse, who also produced ‘cut-out’ works at an important turning
point in his career. The artist, who enthusiastically responded to my
approach and stated that she loved this reference, said that she gave this
name to her dog during her years in Ankara and explained that she also
has the collage - patchwork genre that we have already discussed, that
she tends towards painterly production, and that she chooses colors that
express herself while doing this.

Stating that she visited all kinds of exhibitions about every period from

the Middle Ages to the Renaissance while she was in Paris, Terkol explains
that this also affected her work. “Painters like Matisse create their own
models,” the artist says and also mentions that Edouard Manet created

his ‘own garden’ and lived in this garden and constantly reproduced it.
Explaining that Matisse also went to the south of France and painted there,
Terkol points out that the artists who went out of town lived longer with the
models they created, and in this way, “Life and production are somehow
intertwined.”

When we focus on the ‘traveler-collector’ elements in her works, Terkol
states: “The most important feature of my works is that they fold and
diminish in size. Then, they grow and turn into huge installations in the
space. They are extremely light. Again, materials such as cheesecloth and
banners can be carried. They go out. It is not bulky, it is an economical
material. Immigration is present in some way in my work. Because | usually
work with immigrant women. It’s like a ‘storytelling workshop’ to see their
dream world. For example, one of these banners shows a train; There is

a view of Paris in the background, but the train goes neither forward nor
backward. So it's about being on the road.



Terkol also creates ‘portraits of humanity’ with her works that remind us of
Cihat Burak, Nuri iyem, Nevhiz Tanyeli, and Nes'e Erdok. During our interview,
the artist, who referred in particular to Gulsiin Karamustafa and Semiha
Berksoy, underlined that she was deeply impacted by Berksoy’s work and is
inspired by her.

Stating that she was influenced by murals, Soviet posters, and the collective
art productions of that period, in addition to naive art, Terkol responds very
positively when our attention shifts to her emphasis on the Mediterranean
turquoise in her latest works. Highlighting that almost every Sunday she was
in Paris, she encountered boycotts, strikes, or demonstrations in the city, the
artist states that she creates relatively freer spaces in her work with women:
“For example, in one work, there is a small flag depicting the Louvre Museum.
There, we discussed how people from the periphery experience an invisible
border. We talked about the center of the city, that ‘snob, Parisian’ state, and
the situation of those who live on the periphery, work hard, are exposed to
high rents and a heavy economy, and looked at the issue more generally. The
railway and gas station workers there are putting life on hold with their strikes.
They have the right to strike, and they use it.”

The artist’s latest exhibition at FAP also features an expressionist abstract
series of 18 pieces, which she describes as ‘my daily absurdities,” which can
also be described as a “personal Tarot card series.”

“These are strange, expressive, and very figurative,” says Terkol, and her
works reflect themselves as sculptures (candidates) that are highly open to
transformation and metamorphosis. The artist points out that almost each of
these figures she produces originates from somewhere else and states that
they contain references to many sources, from New Year’s decorations to
the Science Museum. The artist, who studied the works of Louise Bourgeois
at the Center Georges Pompidou during her time in Paris, about whom she
said “l adore her work”, titled the exhibition from a work in her diaries. In
this painting, Terkol introduces us to the monkey-like creature discovered by
paleontologists, initially named ‘Lucy,’” on a suffering female rhinoceros named
‘Clara,” which was once taken on a European tour.

Terkol, who instigates all of her works as a whole and then cuts her figures with
scissors, also likens her works to prints and states that there are several prints
in the exhibition. However, the artist also emphasizes that her works are open
to variability due to daylight and visitors’ interventions. This way of working for
the artist also brings the viewer to the surrealist short films shot in the 1920s,
which are open to optical illusions. In this regard, while Terkol repeats that
they are working with their music and group, she also explains that they have
put on a show for the first time in her career, based on the works the artist
created with three performance artists at the venue called Hara in Istanbul.
Finally, Terkol happily tells us that she remembered her own rhythm with the
Paris experience, reconsidered what she wanted to do, made new friends,
walked a lot, and returned to Istanbul with her notebooks, hands, and arms
full. All we have to do is continue this tour freely within the exhibition.

*This text, written by Evrim Altug, has been published in the 2023 December
issue of Milliyet Sanat.
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Trendeki Dugler, 2023
Dreams on Train, 2023
Kumas Uzerine igleme
Sewing on fabric

240 x 305 cm

(Paris, le “Bureau des Heures Invisibles” Aubervilliers,
“la Debrouille” ve “la Maison des Femmes" gibi yerel dernekler
ile isbirligi icinde Uretilmistir.)
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Kalplerdeki Adalar, 2023
Islands of the Hearts, 2023
Kumas tzerine igsleme
Sewing on fabric

205 x 300 cm

(Istanbulda Ornektepe mahalle evinde BB ve UNHCR isbirligi
ile Suriyeli gggmen kadinlarla Gretilmistir.)



Bonjour, 2023
Bonjour, 2023
Kumas Uzerine dikis
Sewing on fabric
240 x 130 cm




Zaman Vampiri, 2022

Time Vampire, 2022

Kumas Uzerine ¢izim ve dikis
Sewing and drawing on fabric
170 x 136 cm
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Odung Ses, 2022

Borrowed Sound, 2022
Kumas Uzerine ¢izim ve dikis
Sewing and drawing on fabric
173 x 132 cm
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Periferi, 2022

Periphery, 2022

Kumas Uzerine ¢izim ve dikis
Sewing and drawing on fabric
170 x 136 cm



Kalbim Otuyor, 2023
My Hearth Sings, 2023
Kumas Gzerine dikis
Sewing on fabric

170 x 130 cm
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Dinyanin Tantanasi, 2023
Pompousness of the World, 2023
Kumas tzerine dikis

Sewing on fabric

200 x 130 cm
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Cin Bayrami, 2023
Chinese Feast, 2023
Kumas tzerine dikis
Sewing on fabric
160 x 110 cm



iki Saat, 2023

Two Clocks, 2023
Kumas tzerine dikis
Sewing on fabric
160 x 100 cm
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Hangar, 2023
Kumas tzerine dikis
Sewing on fabric
170 x 90 cm
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Mésyé Istanbul, 2023
Monsieur Istanbul, 2023
Kumas Uzerine dikis
Sewing on fabric

140 x 110 cm



Raydan Cikti, 2023
Got off the Rails, 2023
Kumas tzerine dikis
Sewing on fabric

140 x 100 cm
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Kusgidisler, 2023

Way of the Birds, 2023
Kumas tzerine dikis
Sewing on fabric

130 x 100 cm
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Romantik Akord, 2023
Romantic Chord, 2023
Kumas Uzerine dikis
Sewing on fabric

150 x 85 cm
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Zirnik Kitabi, 2023
Hoot Book, 2023
Kumas Uzerine dikis
Sewing on fabric
150 x 90 cm




Park, 2023

Kumas Uzerine dikis
Sewing on fabric
110 x 80 cm



Akvaryum, 2023
Aquarium, 2023
Kumas tzerine dikis
Sewing on fabric
105 x 80 cm



Sangir, 2023

Jingly, 2023

Kumas tzerine dikis
Sewing on fabric
105 x 65 cm

52
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Beyaz Baykus, 2023
White Owl, 2023
Kumas tzerine dikis
Sewing on fabric
105 x 100 cm



Wildone, 2023
Kumas tzerine dikis
Sewing on fabric
130 x 100 cm

>4



Monde, 2023
Kumas Gzerine dikis
Sewing on fabric
130 x 100 cm



Kafadarlar, 2023
Buddies, 2023
Kumas tzerine dikis
Sewing on fabric
150 x 90 cm




Durak, 2023
Station, 2023
Kumas tzerine dikis
Sewing on fabric
130 x 90 cm
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Korel, 2023

Coal Hand, 2023
Kumas tzerine dikis
Sewing on fabric
130 x 70 cm




Lucy, 2023

Kumas Uzerine dikis
Sewing on fabric
120 x 75 cm



Bosluk, 2023

Void, 2023

Kumas tzerine dikis
Sewing on fabric
65x130 cm
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Topos, 2023

Kumas tzerine dikis
Sewing on fabric
85x 110 cm
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18.Bolge, 2023
18.Region, 2023
Kumas tzerine dikis
Sewing on fabric
90 x 100 cm



Ates, 2023

Fire, 2023

Kumas Uzerine dikis
Sewing on fabric

75 x100 cm

45



Kabin Fantastik, 2023
Cabin Fantastic, 2023
Kumas tzerine dikis
Sewing on fabric

80 x 103 cm
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Ruh Koruyucu, 2023
Spirit Guardian, 2023
Kumas tzerine dikis
Sewing on fabric

100 x 70 cm

as



Laf Ebesi, 2023
Yapper, 2023
Kumas tzerine dikis
Sewing on fabric
70 x 100 cm

26



Bos Zaman, 2023
Free Time, 2023
Kumas Uzerine dikis
Sewing on fabric
90 x 80 cm

a7



Megafon ve Deniz kabugu 1, 2023
Megaphone and Sea Shell 1, 2023
Kumas tzerine dikis

Sewing on fabric

93 x77 cm
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Megafon ve Deniz kabugu 2, 2023
Megaphone and Sea Shell 2, 2023
Kumas Uzerine dikis

Sewing on fabric

93 x 77 cm
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Cadilar Bayrami, 2023
Halloween, 2023
Kumas tzerine dikis
Sewing on fabric

80 x 82 cm

50






P iy
v w

£ l' “

B LR A
[ ah A 4
w W

R~ W

Ll i
Lah ah' 4

TR

Ruya Gunlugu, 2022-23
Dream Diary, 2022-23
Kumas tzerine dikis
Sewing on fabric

70 x 50 cm




Ruya Gunlugu 2, 2022-23
Dream Diary 2, 2022-23
Kumas tzerine dikis
Sewing on fabric

70 x 50 cm




Ruya Gunlugu 3, 2022-23
Dream Diary 3, 2022-23
Kumas Uzerine dikis
Sewing on fabric

70 x 50 cm

[



Ruya Gunlugu 4, 2022-23
Dream Diary 4, 2022-23
Kumas tzerine dikis
Sewing on fabric

70 x 50 cm




Ruya Gunlugu 5, 2022-23
Dream Diary 5, 2022-23
Kumas Uzerine dikis
Sewing on fabric

70 x 50 cm



Ruya Gunlugu 6, 2022-23
Dream Diary 6, 2022-23
Kumas tzerine dikis
Sewing on fabric

70 x 50 cm
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Ruya Gunlugu 7, 2022-23
Dream Diary 7, 2022-23
Kumas Uzerine dikis
Sewing on fabric

70 x 50 cm
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Ruya Gunlugu 8, 2022-23
Dream Diary 8, 2022-23
Kumas Uzerine dikis
Sewing on fabric

70 x 50 cm

59



Ruya Gunlugu 9, 2022-23
Dream Diary 9, 2022-23
Kumas Uzerine dikis
Sewing on fabric

70 x 50 cm

6o
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Ruya Gunluga 10, 2022-23
Dream Diary 10, 2022-23
Kumas Uzerine dikis
Sewing on fabric

70 x 50 cm
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Ruya Gunluga 11, 2022-23
Dream Diary 11, 2022-23
Kumas Uzerine dikis
Sewing on fabric

70 x 50 cm
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Ruya Gunluga 12, 2022-23
Dream Diary 12, 2022-23

Kumas Uzerine dikis
Sewing on fabric
70 x 50 cm
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Ruya Gunluga 13, 2022-23
Dream Diary 13, 2022-23
Kumas Uzerine dikis
Sewing on fabric

70 x 50 cm
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Ruya Gunlugu 14, 2022-23
Dream Diary 14, 2022-23
Kumas Uzerine dikis
Sewing on fabric

70 x 50 cm



Ruya Gunlugu 15, 2022-23
Dream Diary 15, 2022-23
Kumas tzerine dikis
Sewing on fabric

70 x 50 cm
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Ruya Gunlugu 16, 2022-23
Dream Diary 16, 2022-23
Kumas tzerine dikis
Sewing on fabric

70 x 50 cm
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Ruya Gunlugu 17, 2022-23
Dream Diary 17, 2022-23
Kumas Uzerine dikis
Sewing on fabric

70 x 50 cm
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Ruya Gunlugu 18, 2022-23
Dream Diary 18, 2022-23
Kumas tzerine dikis
Sewing on fabric

70 x 50 cm



Paris Gunlukleri 1-4, 2023
Paris Diaries 1-4, 2023
Kagit tzerine murekkep
Ink on paper

21x195 cm
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Paris Gunlukleri 5-11, 2023
Paris Diaries 5-11, 2023
Kagit tzerine murekkep
Ink on paper

20 x15cm
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Paris Gunlukleri 12-18, 2023
Paris Diaries 12-18, 2023
Kagit tzerine murekkep

Ink on paper

20 x15cm



Paris Gunlukleri 19-25, 2023
Paris Diaries 19-25, 2023
Kagit tzerine murekkep

Ink on paper

20 x15cm
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Paris Gunlukleri 26-32, 2023
Paris Diaries 26-32, 2023
Kagit tzerine murekkep

Ink on paper

20 x 15 cm
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Paris Gunlukleri 33-39, 2023
Paris Diaries 33-39, 2023
Kagit tzerine murekkep

Ink on paper

20 x 15 cm
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Paris Gunlukleri 40-46, 2023
Paris Diaries 40-46, 2023
Kagit tzerine murekkep

Ink on paper

20 x 14,5 cm
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Paris Gunlukleri 47-53, 2023
Paris Diaries 47-53, 2023
Kagit tzerine murekkep

Ink on paper

20 x 14,5 cm
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Paris Gunlukleri 54-60, 2023
Paris Diaries 54-60, 2023
Kagit tzerine murekkep

Ink on paper

20 x 14,5 cm

78
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