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Koleksiyoner-Sanatgi iligkisinin Estetigi Uzerine

Ferda Art Platform’un Koleksiyoner & Sanat¢i Bulusmalari
sergi dizisi, sanat yapitini yalnizca estetik bir nesne olarak
degil, ayni zamanda iligkisel bir bellek tasiyicisi olarak ele
alan 6zguin bir sergi formati énerir. Bu yaklagim, koleksiyon
pratigini kapal, 6zel ve duragan bir alan olmaktan
cikararak, Uretim siireciyle yeniden iligkilendirir;
koleksiyoner ile sanatgi arasindaki bagi gérindr,
tartigilabilir ve Gretken bir alana tasir.

Bu sergilerde koleksiyonerin koleksiyonundan segilen bir
yapit, yalnizca gegmiste edinilmis bir nesne degil;
sanatginin bugtinki Gretimini tetikleyen bir hafiza gekirdegi
olarak iglev gorir. Sanatginin bu yapita yanit olarak trettigi
yeni isler, zaman iginde ddnlisen estetik, kavramsal ve
duygusal stireklilikleri agiga gikarir. Béylece sergi, kronolojik
bir “retrospektif’ten ziyade, zamanlar arasi bir diyalog
alani kurar.

Bu format, koleksiyonerligi yalnizca sahiplik ya da yatirim
pratigi olarak degil; taniklik, stireklilik ve sorumluluk igeren
bir kilttrel pozisyon olarak yeniden diisinmeye davet eder.
Koleksiyonerin segimi, kisisel begeninin 6tesinde, bir
sanatginin pratigiyle kurulan uzun soluklu iligkinin izlerini
tasir. Bu iligki, sergi mekdninda izleyiciye agildiginda, sanat
yapitinin dolagimina dair genellikle gértiinmez kalan baglar
goérunur hale gelir.

Koleksiyoner & Sanatgi Bulusmalari, ayni zamanda
sanatg¢inin pratigini sabitlemek yerine, onu agik uglu,
sureklilik halindeki bir siireg olarak ele alir. Sanatginin
gecmiste Urettigi bir yapit ile buglinki tretimi arasindaki
mesafe; kopuslar, tekrarlar ve sapmalar tGzerinden okunur.
Bu durum, sanat yapitini tekil bir sonug olmaktan cikararak,
yasayan bir diisiince alanina donistirir.

Bu sergi dizisi, izleyiciye yalnizca eserleri degil; eserlerin
nasil, neden ve hangi iliskiler iginde var oldugunu da okuma
imkani sunar. Béylece Ferda Art Platform, koleksiyon,
Uretim ve sergileme arasindaki sinirlari gegirgenlestirerek,
Tirkiye ¢agdas sanat ortaminda koleksiyoner-sanatgi
iligkisinin estetigine dair énemli bir tartigma alani agar.
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MEHMET ABBASOGLU

Cagdas sanata ve zamanla da koleksiyonerlige olan ilgimin
temeli 1990’larin basina uzaniyor diyebilirim.

Cagdas sanatin kiresel gelisimi ve gidisatinda tarihi rol
oynadigina inandigim Charles Saatchi’'nin Ingiltere’nin ve
dolayisiyla Avrupa’nin modern sanat anlayisini yeniden
sekillendirdigi bir dénemde Ingiltere’deydim.

Saatchi’'nin himayesinde gelisen YBA ya da Geng Britanyali
Sanatgilar akimindan da Saatchi’'nin koleksiyonerlige ve
kiirasyona olan provokatif ve dinamik yaklagimindan da
etkilenmigtim.

Yillar iginde ben de benzer bir yoldan ilerledim diyebilirim.
Geng sanatgilari destekleyen, yasamin farkh anlarini ve
sonsuz devinimini basit, sade ama beklenmedik notalarla,
6zgtin teknik ve malzemelerle anlatan isimlere egilemeye
basladim.

Agikgasi gagdas sanat eserlerine “aman bu ne, bunu ben de
yaparim” sdylemi ile yaklagsan anlayigi ironik bir sekilde
eglenceli buluyorum.

Glinkli ben ¢agdas sanati tam da bu nedenle hareketin
hareketsizlige, ¢abanin tembellige, elestirel disincenin
bagnazliga, mizahin sikicihiga, merakin cehalete karsi aktif
bir meydan okumasi olarak yorumluyorum.

Firat Engin de bu gergevede sosyolojik unsurlari betimleme
sekli ile yakindan takip ettigim sanatgilardan. Yasami
anlatirken yeniden iglevlendirdigi nesneleri (ki mevzubahis
nesne bir masa, bir camagir makinesi ya da mikrodalga bile
olabiliyor) cogunlukla esprili ve elestirel bir dille, yeniden ve
farkli katmanlarla boyutlandirmasi ilgimi gekiyor.

Tek bir UGsluba sikismamasi, toplumsal olaylardan
beslenmesi ve sanatin 6zgiir distincedeki hayati 6nemine
deginen projeler tretmesini kiymetli buluyorum.

“Masa da Masaymisg Ha!” bu nedenle koleksiyonumda en
keyif aldigim eserlerden biri...
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MEHMET ABBASOGLU

| can say that the foundation of my interest in
contemporary art—and, over time, in collecting—dates back
to the early 1990s.

| was in the UK at a time when Charles Saatchi, whom |
believe played a historic role in the global development
and trajectory of contemporary art, was reshaping Britain’s
—and consequently Europe’s—understanding of modern
art.

| was influenced both by the YBA (Young British Artists)
movement that emerged under Saatchi’s patronage and by
his provocative and dynamic approach to collecting and
curating.

Over the years, | can say that | followed a similar path
myself. | began to focus on artists who support emerging
practices and who convey different moments of life and its
endless movement through simple, minimal yet unexpected
notes, using original techniques and materials.

Frankly, | find it ironically amusing when contemporary
artworks are approached with the dismissive remark,
“What is this? | could do that too.”

Because for me, contemporary art is precisely an active
challenge—movement against stagnation, effort against
laziness, critical thinking against dogmatism, humor against
dullness, and curiosity against ignorance.

Within this framework, Firat Engin is one of the artists |
closely follow for his way of depicting sociological
elements. The way he re-functions everyday objects while
narrating life (whether it is a table, a washing machine, or
even a microwave), and expands them into new and
different layers through a mostly humorous and critical
language, deeply captures my interest.

| find it especially valuable that he does not confine himself
to a single style, that he draws from social events, and that
he produces projects emphasizing the vital role of art in

free thought. For this reason, “What a Table” is one of the
works | enjoy the most in my collection. COLLEC
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Firat Engin

“Masa da Masaymis Ha!”/ “What a Table”, 2015
Metal / metal

78 x182x78 cm

Firat Engin

Xlogy, 2025

Paslandirilmig metal / Rusted metal

85 x 177 x 51,5 COLLEC
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FIRAT ENGIN

Firat Engin, galismalarinda malzeme repertuarini ve teknik
tercihlerini, ele aldigi konularin baglamina gére belirler.
Stoklayan ya da biriktiren bir Gretim pratigi yerine, her
projeyi kendi kavramsal gergevesi iginde yeniden
distinmeyi tercih eder. Uzerine egildigi meseleleri sosyolojik
ve politik boyutlariyla ele alir; bu sirecte plastik sanatlarin
imkan ve sinirlarini zorlamayi deneyimler.

Heykel, video, neon gibi farkli teknikleri bir araya getirerek
bigim ile igerigin kesisiminde yeni diisinme alanlari agmayi
amaglar. Popiler kiltar, glindelik hayat, tiketim pratikleri
ve kuresel politik gerilimler gibi konular onun tretiminde
hem sorgulanan hem de dénistirilen odak noktalaridir.

Firat Engin determines his material repertoire and technical
choices in accordance with the context of the subjects he
addresses in his work. Rather than adopting a practice
based on stockpiling or accumulation, he prefers to
reconsider each project anew within its own conceptual
framework. He approaches the issues he engages with
through their sociological and political dimensions, and in
this process, experiments with pushing the possibilities and
limits of the plastic arts.

By bringing together different media such as sculpture,
video, and neon, he aims to open up new spaces for
thought at the intersection of form and content. Themes
such as popular culture, everyday life, consumption
practices, and global political tensions function in his
practice as focal points that are both critically examined
and transformed.

COLLEC
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Firat Engin

Oppenheimer’in Ormani; Glnesi hissettim, ama glines dogmamigti
Oppenheimer's Forest; | felt the sun, but it hadn't risen yet, 2025
Ahsap, gergeve, kompozit, neon

Wood, frame, composite, neon

100x100 cm COLLEC
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ALTUG HACIALIOGLU

Ering Seymen’in galigmalarini uzun zamandir ilgiyle takip
ediyorum. Resimleri, videolari ve tuvalleri arasinda beni en
cok ceken sey ise desenleri oldu. Bu desenlerdeki figurlerin
birbiriyle kurdugu iliski ve yarattiklari duygu, zamanla
benim icin daha da anlam kazandi. Calismalarina tekrar
tekrar baktik¢a, her seferinde yeni bir sey fark ettigimi ve
farkli hikayelerle karsilastigimi hissettim.

Ering’in igleri, insanin herkesle paylasamadigi i¢
dinyalarina dokunuyor. Bu ylizden imgeleri her zaman agik
ve net degil; ama tam da bu kapalilik, islerin duygusal
tarafini guglu kiliyor. Koleksiyonumda Ering’in birgok
g¢alismasi var, ancak Serva Ex Machina benim igin ayri bir
yerde duruyor. Yagsamla 6lim arasindaki halleri ve bu
arahga sikismig duygulari anlatan bu resim, her baktigimda
beni yeniden igine gekiyor. Zaman gegtikge, daha énce fark
etmedigim klglik detaylari gérmeye baslyor ve bu kesif
surecinden her seferinde buyuk bir keyif aliyorum.

| have been following Ering Seymen’s work with great
interest for a long time. Among his paintings, videos, and
canvases, what has drawn me the most has been his
drawings. The relationships between the figures within
these drawings and the emotions they generate have, over
time, grown increasingly meaningful for me. Each time |
return to his works, | feel as though | discover something
new and encounter different narratives.

Ering’s works touch upon inner worlds that people cannot
easily share with others. For this reason, his imagery is
never entirely open or explicit; yet it is precisely this sense of
opacity that gives the works their emotional strength. My
collection includes many of Ering’s works, but Serva Ex
Machina holds a special place for me. This painting, which
conveys states suspended between life and death and the
emotions trapped within that interval, draws me in anew
every time | look at it. As time passes, | begin to notice small
details | had previously overlooked, and | take great
pleasure in this ongoing process of discovery.

COLLEC
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Ering Seymen
Makineden Cikan Esir / Serva Ex Machina, 2010, Kagit
Ustiine karigik teknik / Mixed media on paper
62x88 cm
COLLEC
TORS &
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ERING SEYMEN

Ellerim bir glivenin kanatlari olsaydi, kimse onlara kelepge
takamazdi. Ya da ellerim birer penge, solungag, anten
olsaydi belki 6zgtir kalirlardi. Ellerimin yazgisi esaret.
Ellerim dlnyayl parmaklarimin arasindan izler. Ellerim neye
dokunsa, buyulkten kiiglge, sicaktan sogugda, ise yarardan
ise yaramaza, kendisine benzerden benzemeze dogru
siralar, birikftirir, saklar. Bu hiyerarsik diinyadaki herkes
benim parmaklarim gibi kendisini esas parmak sanar.
Halbuki renkli kanatlarim olsq, ikisi simetrik ve ayni renk ve
esit agirlikta, ne kadar kolay olurdu izlemek diinyayi onlarin
arasindan. Celiskileri ve rekabeti hi¢ tatmadan, taraflarin
muhtesem dengesinde sliziilebilseydim kegke.

Parmaklarim bir giin kendi aralarindaki rekabeti unuttu ve
hepsi bir araya bir kalemin etrafinda toplandi. Kalemi
zeminden kaldirdilar, dnce agir aksak sonra hizla yazmaya
basladilar. Ellerim ve bileklerim hatta kollarim bile béyle bir
seye cesaret edemezdi ama parmaklarim érgitlenerek bir
devrim yaratti. Parmaklarim bir anligina glivenin kanatlari
gibi muhtesem bir demokrasiyi deneyimliyorlardi. Yagamin
hakkini veriyorduk hep beraber, gérenler imreniyordu.
Derken yine tim parmaklar kendi kdsesine gekildi. Yine

“esas parmak” vizithlara—-_0 _—

Ering’in Viyana’daki bir sahafta buldugu desenli kagitlar
1892 yilindan bugtine sag kalmayi1 basarmis. Zamana
direnemeyen insan iradesinin kargisinda nesnenin kudretine
hayran kalmis olsa gerek, “Silici 1 ve 2"yi bu kagitlarin
etrafinda 6rmus. “Silici 1 ve 2" resimleri, zamanlar
arasindan “bir zamanlar” iginde anlarin heykeli gibi.
Kusursuz denge, muhtesem simetri, tam sinirlar asilirken ve
unutulmaz, biricik kurtulus aninin dona kalmig dikenli
heykelleri. Kimse bu ender ana yaklasamaz ve golge
dliglremez.

Dogu Ozgiin
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ERING SEYMEN

If my hands were the wings of trust, no one could shackle
them. Or if my hands were claws, gills, antennas—perhaps
they would be free. The destiny of my hands is captivity. My
hands watch the world slip through my fingers. Whatever
my hands touch, they sort, accumulate, and store it—
moving from large to small, from warm to cold, from useful
to useless, from similar to dissimilar. In this hierarchical
world, everyone believes themselves to be the principal
finger, just as my fingers do. Yet if | had colorful wings—two
of them, symmetrical, the same color, equally weighted—
how easy it would be to watch the world from between
them. | wish | could glide within the magnificent balance of
opposing sides, without ever tasting contradiction or
competition.

One day, my fingers forgot their rivalry among themselves
and gathered together around a pen. They lifted the pen
from the surface and began to write—slowly at first, then
rapidly. My hands and wrists, even my arms, would never
have dared such an act, but my fingers organized
themselves and created a revolution. For a brief moment,
my fingers experienced a magnificent democracy, like the
wings of trust. Together, we were doing justice to life; those
who witnessed it looked on with envy. Then, once again,
each finger retreated to its own corner. Once again, the
buzzing of the “principal finger”...

T~

The patterned papers that Ering found in a second-hand
bookshop in Vienna have managed to survive from 1892 to
the present day. Perhaps in awe of the power of the object
in contrast to the human will that cannot withstand time, he
constructed Eraser 1 and 2 around these papers. The
paintings Eraser 1 and 2 are like sculptures of moments
within a “once upon a time,” suspended between eras.
Perfect balance, magnificent symmetry—thorny, frozen
sculptures of an unforgettable, singular moment of
liberation, just as boundaries are being crossed. No one can
approach this rare moment or cast a shadow upon it.

Dogu Ozgiin
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Ering Seymen

Silici | / Eraser |, 2025

Kagit Gzerine kuru boya kalemi / Colored pencil on paper
90x80x7,5cm COLLEC
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Ering Seymen

Silici Il / Eraser 1, 2025

Kagit Gzerine kuru boya kalemi / Colored pencil on paper
90x80x7,5cm COLLEC
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EMIN HITAY

Ezgi Yakin'in inkar ve Korunan adl ¢calismasini
koleksiyonuma eklerken, beni ilk anda yakalayan sey
suluboyayi yalnizca hassas bir teknik olarak degil, genis
olgekli ve gok katmanli bir dlislinme zemini olarak ele
almasi oldu. Sanatg¢inin, suyun, riizgarin ve topragin
donustiruci etkileriyle bicimlenen dogal formlari; arkeolojik
kalintilarin tasidigi kilturel hafiza ile ayni diizlemde
bulusturmasi, koruma ile gérmezden gelme arasindaki
gerilimi sessiz ama guglu bir bigimde gériinir kiliyor. Dort
pargaya yayilan ve tamamlanmis, tekil bir kompozisyon
fikrinden bilingli olarak uzak duran bu yapi, eseri duragan
bir gérinti olmaktan gikarip zaman iginde agilan, her
karsilasmada yeni anlam iligkileri Greten bir bitinlige
dénugturdyor. Bu yaklagim, gcalismayi koleksiyon iginde
duslnsel surekliligi ve yeniden okuma imkani sunan 6zel bir
yere tagiyor.

When adding Ezgi Yakin’s Denied And Preserved to my
collection, what immediately captured my attention was
her treatment of watercolor not merely as a delicate
technique, but as a large-scale, multi-layered field of
thought. By bringing together natural forms shaped by the
transformative forces of water, wind, and soil with the
cultural memory embedded in archaeological remains, the
artist quietly yet powerfully renders visible the tension
between preservation and denial. Spreading across four
parts and deliberately distancing itself from the idea of a
finished, singular composition, this structure transforms the
work from a static image into a whole that unfolds over
time, generating new layers of meaning with each
encounter. This approach situates the work in a distinctive
place within the collection—one that offers intellectual
continuity and the possibility of continual re-reading.

COLLEC
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Ezgi Yakin

inkar ile Korunan /

Denied And Preserved, 2025
Watercolor on paper

116 x 135 cm

17
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EZGi YAKIN

Galsmalarim, gevresel ve kentsel deneyimden gelen,
mekanlara, mimari yapilara,

izlere ve kalintlara yapilan goéndermelere dayaniyor.
Pratigimde, bitin ve parga, statik ve degisken, islev ve
islevsizlik gibi dualitelerden faydalaniyorum ve bunlar
arasindaki iligkileri inceliyorum. Formun destekleme veya
sinirlama gibi potansiyel anlamlariyla ve uyandirdig
duygulanimlarla ilgileniyorum. Farkli zamansal ve mekansal
unsurlar manzara fikrini yorumlamama ve akigkan, eklektik
ve katmanli imgelerin ortaya ¢ikmasina aracilik ediyorlar.

“inkar ve Korunan I-11" isimli caligmalarda, doganin yontucu
etkisiyle bigimlenen form ile kiiltirel bir yikinti olarak
arkeolojik formun gegirdigi degisim ve arasindaki iligkiye
bakiyorum. Bu iki slireci, insanin ‘neyi korudugu’ ve ‘neyi
gérmezden geldigi’ sorusu lizerinden birlikte ele aliyor;
formun hem dogal hem de toplumsal bir iz tasiyicisi olarak
sundugu anlamlari aragtiriyorum.

My works are grounded in references drawn from
environmental and urban experience—pointing to spaces,
architectural structures, traces, and remnants. In my
practice, | draw on dualities such as whole and fragment,
static and mutable, function and non-function, examining
the relationships between them. | am interested in the
potential meanings of form—such as support or restriction—
and in the affects it evokes. Diverse temporal and spatial
elements inform my interpretation of the idea of landscape,
giving rise to fluid, eclectic, and layered images.

In the works titled Denied And Preserved I-ll, | explore the
relationship between forms shaped by the sculpting force
of nature and the transformations undergone by
archaeological forms as cultural ruins. | consider these two
processes together through the questions of “what is
protected” and “what is ignored,” investigating the
meanings that form offers as a carrier of both natural and
social traces.

COLLEC
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Ezgi Yakin
Inkar ve Korunan Il / Denial and Protection Il, 2025
Kagit Gzerine sulu boya / Watercolor on paper

1
05 X145 COLLEC
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Ezgi Yakin

Tekrar Kesinti Il / Recurring Interruption Il, 2025
Kagit Gzerine sulu boya / Watercolor on paper
55,5x75,5cm
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AHU SERTER

Kayseri'den gikan bir ailenin kusaklar boyunca olgunlasan
bir sanat yolculugu olan koleksiyonumuz, temellerini annem
ve babamin sanata duydugu derin sevgiyle atti. Babam
Yunus Blylkkusoglu'nun yillar iginde titizlikle calisarak
olusturdugu bu secki, ailemizin yagam bigimine déntsen bir
“sanatin icinde olma” halinden dogdu: sanatgi dostluklari,
atoélye ziyaretleri, sergiler ve muzelerle 6rilu bir cevre
icinde blytduk. Koleksiyon, yalnizca eserlerin toplami degil;
daha iyisini arayan, yeniyi seven, sanat sayesinde 6grenen
ve hayati glizellestirmeyi hedef edinen aile hikdyemizin
goérianur hafizasidir.

Buglin 2.300'den fazla eseri barindiran koleksiyon,
babamin satin aldigi ilk tablodan baslayarak Tirk modern
ve ¢agdas sanatina odaklanan kronolojik bir hat tizerinde
gelisti. Hikmet Onat, Cevat Dereli, Fikret Mualla, Cemal
Tollu, Eren Eylboglu ve Hamit Goérele gibi erken dénem ve
Cumbhuriyet kusagi isimlerini; sonrasinda modern ve cagdas
uretimler izledi. Nuri lyem, Neg’e Erdok, Adnan Coker ve
Alaattin Aksoy gibi sanatgilarla gliglenen bu gizgi, Tiirk
sanat tarihini kapsamli bigimde takip eden bir kurguya
donustu. Kardesimle siirece dahil olmamiz ise koleksiyonun
dlgeginde ve yaklasiminda belirgin bir genigsleme yaratti.

Baslangigta resim ve heykel agirlikli olan segki, zamanla
fotograf ve video gibi yeni medyumlarin katiimasiyla
dénuserek glincellendi. Yabanci sanatgilarin koleksiyona
girmesiyle perspektif geniglerken, zaten azimsanamayacak
dizeyde olan kadin sanatgi temsili daha da artti. Bu evrim,
koleksiyonun sabit bir zevkin degil; gelisen bir bakigin,
degisime acik bir merakin ve surekliligi olan bir 6grenme
halinin trind oldugunu gésteriyor.

Koleksiyonun yénini “anlik tercihlerle” belirlemek yerine,
onu uzun soluklu bir yolculuk olarak géruyoruz. Eser
alimlarinda ve koleksiyonun yénetiminde aile icinde is
birligiyle hareket ediyor; gegmisi onurlandirirken yeniyi
kucaklayan, nereden geldigini unutmadan gidecedi yer igin
heyecan duyan bir serliveni blyltlyoruz. Sanatin aghigi
kapilar sayesinde belki hi¢ gérmeyecegimiz yerleri gériyor,
hi¢ tanisamayacagdimiz insanlarla tanigiyor, sanatgilardan
égreniyor; biz sanatgi olmasak da bu birikimi is diinyasinda

kendi “eserlerimizi” farkl sekillerde Gretmeye COLLEC
tagiyoruz. TORGS &
ARTISTS
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AHU SERTER

Kayseri-born family’s art journey, matured over
generations, began with the deep love my mother and
father felt for art. This collection, carefully built over many
years by my father, Yunus Blyutkkusoglu, emerged from a
way of life shaped by being immersed in art: growing up
within a circle defined by friendships with artists, studio
visits, exhibitions, and museums. The collection is not merely
an accumulation of works; it is the visible memory of our
family story—one that seeks better, embraces the new,
learns through art, and aspires to make life more beautiful.

Today, the collection comprises more than 2,300 works and
has developed along a chronological trajectory focused on
Turkish modern and contemporary art, beginning with the
very first painting my father acquired. Early-period and
Republican-era artists such as Hikmet Onat, Cevat Dereli,
Fikret Mualla, Cemal Tollu, Eren Eyliboglu, and Hamit
Gorele are followed by modern and contemporary
productions. With the inclusion of artists like Nuri lyem,
Nes’e Erdok, Adnan Coker, and Alaattin Aksoy, this line
evolved into a structure that comprehensively traces the
history of Turkish art. My sibling’s and my own involvement
in the process brought a notable expansion in both the
scale and the approach of the collection.

Initially centered on painting and sculpture, the selection
gradually transformed and updated itself with the inclusion
of new media such as photography and video. As
international artists entered the collection, its perspective
broadened, while the already significant representation of
women artists increased even further. This evolution
demonstrates that the collection is not the product of a
fixed taste, but rather of an evolving gaze—one rooted in
curiosity, openness to change, and a continuous process of
learning.

Rather than shaping the collection through momentary
preferences, we view it as a long-term journey. We act
collaboratively within the family in both acquisitions and
collection management, nurturing a venture that honors the
past while embracing the new—one that remembers where
it comes from while remaining excited about where it is

heading. COLLEC
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Through the doors opened by art, we encounter places we
might never have seen, meet people we might never have
known, and learn from artists. Even though we are not
artists ourselves, we carry this accumulated knowledge into
the business world, translating it into our own “works” in
different forms.
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Super Linox
Melis, 2025
Spray paint on several materials
170 x 69 x 47 cm
COLLEC
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SUPER LINOX

Super Linox, kamusal alandaki midahaleleriyle taninan
anonim bir heykeltiras ve sokak sanatgisidir. Camasir
makinelerinden kahve cezvelerine, gigeklerden insan
olgcegindeki figlrlere kadar uzanan uretimlerinde Portekizli
sanatgl, glindelik hayatta asina oldugumuz nesneleri
monokrom heykellere déntstirerek algiyi bozan ve
distinmeye davet eden minimalist bir gerilla jesti ortaya
koyar.

Herhangi bir duyuru olmaksizin, yiiksek gérindrlige ve
sembolik anlamlara sahip kentsel mekanlarda beliren bu
isler, fiziksel olarak gogu zaman gegici; ancak kavramsal
olarak kalicidir. Sanatgi, maddi varliktan gok, tetiklemeyi
amagladigi fikirlerin ve enerjilerin strekliligini dnceleyen bir
yaklagim benimser.

Sanatsal pratigi, gagdas toplumsal, politik ve psikolojik
gercekliklere dayanir; sabit ya da didaktik mesajlardan
bilingli olarak kaginir. Bunun yerine siirsel, ironik ve ince bir
elestirellik barindiran bir dil kurar; “gérdiigimuiz seyin her
zaman elde ettigimiz sey olmayabilecedini” ima eder. Cogu
zaman mizah ya da hicivle beslenen heykelleri; gocukluk
fantezileri, genglik isyani, ruh sagligi, kimlik krizleri, kentsel
yasam ve varolusgsal belirsizlik gibi temalara deginerek
izleyiciyi bireysel yorum ve elestirel diisinmeye tesvik eder.

Graffiti ile kurdugu erken dénem iligkilerin ve Lizbon’da
aldigr Guzel Sanatlar egitiminin ardindan, Linox kamusal
alandaki miidahalelerine 2020 yilinda dogdugu sehirde
basladi; daha sonra Lizbon’a yayilan tretimleriyle kentin
merkezinde ve 6zel koleksiyonlarda kalici olarak yer alan
eserler Uretti. 2025 yilinda ise Ahu Serter’in davetiyle ilk
uluslararasi sanatgi rezidansi igin Istanbul’a geldi.

Super Linox halen Barselona’da yasamakta ve Gretimlerini
burada siirdirmektedir.
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SUPER LINOX

Super Linox is an anonymous sculptor and street artist
known for his interventions in public space. From washing
machines, coffee pots and flowers to human-scale figures,
the Portuguese artist transforms familiar everyday objects
into monochromatic sculptures, infusing them with a
minimalist guerrilla gesture that disrupts perception and
invites reflection.

Appearing without announcement in highly visible and
symbolic urban locations, his works are often physically
temporary yet conceptually enduring, prioritizing the
longevity of the ideas and energies they seek to provoke.

His practice is rooted in contemporary social, political and
psychological realities, deliberately avoiding fixed or
didactic messages. Instead, his work adopts a poetic, ironic
and subtly critical stance, suggesting that “what we see
may not be what we get”. Often infused with humor or
satire, his sculptures address themes such as childhood
fantasies, youth rebellion, mental health, identity crises,
urban life and existential uncertainty — encouraging
individual interpretation and critical thought.

Emerging from early connections with graffiti and later
academic studies in Fine Arts in Lisbon, Linox started his
public interventions in 2020 in his hometown, later
expanding to Lisbon, where several works are now
permanently installed in the city center and private
collections. In 2025, he was invited to Istanbul for his first
international art residency by Ahu Serter.

Super Linox currently lives and works in Barcelona.
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Super Linox
Istanbul, 2025
Spray paint on several materials

A 1
39,5x50x16 cm COLLEC
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Super Linox
Bye Bye Evil Eye X, 2026
Spray paint on several materials

59x29x28cm COLLEC
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NEZiH BARUT

Koleksiyonumuzun ilk yillarinda agirhkli olarak klasik
eserlerden olugan bir secki 6ne ¢ikiyordu. Ancak yaklagik
yirmi yildir, ydnelimimizi ulusal ve uluslararasi diizeyde 6ne
¢ctkan modern ve cagdas uretimlere gevirdik. Bu degisim,
yalnizca koleksiyonun iceriginde degil, sanata
yaklasimimizda da o6nemli bir zihinsel doénlsimi
beraberinde getirdi. Klasik eserlerde g¢ogunlukla tuval
yuzeyinde gorinenle sinirli, daha tekil bir anlam alani s6z
konusuyken; modern ve ¢agdas sanat, izleyicinin algisini ve
duglinsel katihmini merkeze alarak gok katmanl ve gogul
okumalara imkan taniyor. Bu agiklk ve esneklik, distnsel
cesitliligi tesvik etmesi bakimindan sanata olan bagimizi
daha da glglendirdi. Bu farkindalikla, gegmiste edindigimiz
klasik eserleri diglamadan; klasik, modern ve ¢agdas
yapitlari bir arada ele alan, dénemler arasinda diyalog
kuran katmanli bir koleksiyon anlayigini benimsedik.

Bu bakis agisiyla degerlendirildiginde, koleksiyonumuzda
yer alan Irfan Onilirmen’e ait eser, her ne kadar geleneksel
bir malzeme olan tuval Ulzerine yagliboya teknigiyle
uretilmis olsa da ¢agdas sanatin temel 6zelliklerinden biri
olan yoruma agikligi ve izleyicinin dustinsel katilimini
onceleme niteligini gligli bigimde tasiyor. Bu yonuyle eser,
disliince dinyamla derin bir bag kuruyor. Sé6z konusu
yapitin, koleksiyonumuza yalnizca estetik degil, ayni
zamanda kavramsal agidan da ayricalikli bir deger kattigini
rahatlikla séyleyebilirim.
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NEZiH BARUT

In the early years of our collection, the selection was
predominantly composed of classical works. However, for
approximately the past twenty years, we have shifted our
focus toward modern and contemporary productions that
stand out on both national and international levels. This
change has brought about not only a transformation in the
content of the collection, but also a significant conceptual
shift in our approach to art. While classical works often
operate within a more singular field of meaning, largely
confined to what appears on the surface of the canvas,
modern and contemporary art place the viewer's
perception and intellectual engagement at the center,
allowing for multilayered and plural readings. This
openness and flexibility have strengthened our relationship
with art by encouraging intellectual diversity. With this
awareness, rather than excluding the classical works we
acquired in the past, we have adopted a layered approach
to collecting—one that brings classical, modern, and
contemporary works together and establishes a dialogue
between different periods.

Viewed from this perspective, the work by irfan Oniirmen in
our collection, although produced using the traditional
medium of oil on canvas, strongly embodies one of the
fundamental qualities of contemporary art: openness to
interpretation and the prioritization of the viewer’s
intellectual participation. In this respect, the work forms a
deep connection with my own way of thinking. | can
confidently say that this piece adds a distinctive value to
our collection not only aesthetically, but also conceptually.
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irfan Ontirmen
Zelzele Adam / Earthquake Man, 2002
Tuval Uzerine Yagli boya / Oil on Canvas

195x145 cm
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iRFAN ONURMEN

Sanatgi, 6grencilik yillarindan itibaren figlri ele almis ve
insani temel alan elestirel gercekgi yaklasimlar ortaya
koymusgtur. 2000 yilindan itibaren kagit, dergi ve gazeteyi
kullandigi enstalasyonlar yapmaya baslayan sanatgi,
anlatim olanaklarini genisletmeyi ve yeni ifade olanaklarini
deneyimlemeyi hedeflemistir. Calismalarinda farkl
malzemeleri 6zglin bicimde kullandigi tal kolajlar, til Gstiine
boyamalar, gazete heykeller ve enstalasyon serileri
meydana getiren Onlrmen, Hafriyat sanat grubunun 2000-
2007 yillari arasinda gergeklesen gesitli sergilerine
katilmigthir.

Yapmis oldugu yerlestirmelerde toplumsal olgulara
deginen, til ile meydana getirdigi islerde ise toplumsal
konularin yani sira insani konu edinen Onlrmen sonraki
Uretimlerinde daha igsel bir tutum sergilemistir. Sanatgi,
kolaj, resim ve heykelden olusan yapitlariyla kitle iletigim
araglarinin insanlar lGzerindeki etkilerini gérsellestirerek
irdelemekte, gagdas medya merceginden goérinen kisisel
ve kamusal deneyimler arasindaki iligkiler ve farkliliklari
agiga gtkarmaktadir.

Sanat pratiginde tuval resmi ile bagini koparmayan irfan
Onirmen, yapitlarinda tGslupgu yaklagsimlardan uzak bir
tavir benimsemis olsa da yapitlari arasindaki dil birliginin
varligi hemen her dénem lretiminde hissedilmektedir.

irfan Oniirmen

Arsiv 4 (Teror fabrikasi yerlestirmesinden)

Archive 4 (From the terrorist factory installation), 2005
Yapisgtiriimig gazete katmanlari

Layers of glued newspaper

23x53cm COLLEC
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iRFAN ONURMEN

From his student years onward, the artist has engaged with
the figure and developed critical realist approaches
centered on the human condition. Beginning in 2000, he
started producing installations using paper, magazines,
and newspapers, aiming to expand his expressive
possibilities and experiment with new modes of articulation.
Through works such as tulle collages, paintings on tulle,
newspaper sculptures, and installation series—where he
employs diverse materials in original ways—Onlirmen
participated in various exhibitions of the Hafriyat art group
between 2000 and 2007.

In his installations, Oniirmen addresses social phenomena,
while in his works created with tulle he focuses on both
societal issues and the human figure. In his later
productions, he adopted a more introspective stance.
Through works consisting of collage, painting, and
sculpture, the artist critically examines the effects of mass
media on individuals by visualizing them, revealing the
relationships and distinctions between personal and public
experiences as seen through the lens of contemporary
media.

While maintaining a continuous connection to canvas
painting in his artistic practice, Irfan Onlirmen has adopted
an approach distanced from stylistic formalism.
Nevertheless, a sense of linguistic unity across his works can
be felt throughout nearly every period of his production.

irfan Oniirmen

Ortama 6296 8 / Environment Specific 8, 2023
Karigik teknik / Mixed techniques

31,5 x56,5cm
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irfan Oniirmen

Bulusma / Meeting, 2016

Tul Gzerine dikilmis tal katmanlar, Akrilik
Layers of tulle sewn onto tulle, Acrylic
198 x 140 cm

33

COLLEC
TORS &
ARTISTS




irfan Oniirmen

2025 Yerlegtirmesinden Bir Parca

A piece from the 2025 installation, 2025
iki adet cerceveli tiil Gzerine akrilik
Acrylic paint on tulle, two framed pieces
44 x 58 cm

irfan Ontirmen

Ortama Ozgii 6 / Environment Specific 6, 2023

Karisik teknik / Mixed techniques

32x44cm COLLEC
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irfan &niirmen

Ardakalan / Remaining, 2023

Cergeve kutu iginde soyulmus badana boyasi katmanlari
Layers of peeled whitewash paint inside a framed box
32x28cm

irfan Oniirmen

Today Series No.24, 2012

Til katmanlari Gzerine yagliboya
Oil paint on layers of tulle
39x29cm

irfan Oniirmen

Ortama Ozgii 5 / Environment Specific 5, 2023
Karigik teknik / Mixed technique

32x44cm

irfan Oniirmen

Ortama 6290 7 / Environment Specific 7, 2023
Karigik teknik / Mixed techniques
31,5x55,5cm
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irfan Onirmen

Ortama ézgi] 1/ Environment Specific 1, 2023
Karigik teknik / Mixed techniques
53,5x42cm

irfan Onirmen

Ortama Ozgii 2 / Environment Specific 2, 2023
Karigik Teknik / Mixed techniques

53,5x42cm

irfan Oniirmen

Ortama Ozgii 3 / Environment Specific, 2023
Karigik teknik / Mixed techniques
57,5x45,5cm

irfan Ontirmen

Ortama Ozgii 4 / Environment Specific 4, 2023
Karigik teknik / Mixed techniques

57,5 x 45,5 cm

36
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irfan &niirmen

1

Zimpara lzerine akrilik / Acrylic on sandpaper
28 x 23 cm

irfan Oniirmen

2

Zimpara lzerine akrilik / Acrylic on sandpaper
28 x 23 cm

irfan Oniirmen

3

Zimpara lzerine akrilik / Acrylic on sandpaper
23 x28cm

irfan Oniirmen

4

Zimpara Uzerine akrilik / Acrylic on sandpaper
28 x23 cm

37
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irfan &niirmen

5

Zimpara lzerine akrilik / Acrylic on sandpaper
28 x 23 cm

irfan Oniirmen

6

Zimpara lzerine akrilik / Acrylic on sandpaper
28 x23cm

irfan &niirmen

7

Zimpara lzerine akrilik / Acrylic on sandpaper
28 x23cm

irfan Oniirmen

8

Zimpara lzerine akrilik / Acrylic on sandpaper
23 x28 cm

38
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irfan Ontirmen

9

Zimpara lzerine akrilik / Acrylic on sandpaper
23x28cm

irfan &niirmen

10

Zimpara lzerine akrilik / Acrylic on sandpaper
23 x28 cm

irfan Oniirmen

X

Karigik teknik / Mixed techniques

41x12x5,5cm COLLEC
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