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GEYIiKLi BIR GECEDEN TUHAF INSANLIK HALLERINE
FROMADEER NIGHT TO UNUSUAL HUMAN CONDITIONS

Melike Bayik
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insan dogasi geredi arayis icindedir ve bu neden-
ledir ki degisim ve yeniliklere daima aciktir. Gincel
durumdan ve hayatta beslenerek degisen dongu-
lere ayak uydurur ve bunu kendine gore yeniden
bilincli ya da bilincsiz bir bicimde sekillendirip ha-
yatini sirdirmeye devam eder. Seydi Murat Koc'un
yeni serisi "Insanlar Alemi” ise insan olgusunun en
derinlerdeki dirtilerine odaklanarak, yasaminicin-
deki somut ve soyut gerceklerle katmanli insan du-
rumlarini carpici bir bicimde ele almaktadir.

Koc, gecmis serilerinde kent, mutenalasma, ya-
sam alanlarini terk etme, kilturel asimilasyon ve
bunlar sonucunda kultirel yozlasma gibi konulari

Humans are always on a quest by nature; therefore,
are always open to change and improve. They ins-
pire from current states and life, adapt to changing
cycles; inthe end, shape them either consciously or
unconsciouslyandkeeponlivingtheirlives. The new
series from Seydi Murat Koc, titled "Human King-
dom”focusesonthe deepestimpulses of the human
anddealswiththetangibleandintangiblerealities of
the lifeand layered states of humanin astriking way.
Koc, dealt with the concepts such as urban, gentri-
fication, abandoning living spaces, cultural assimi-
lation and cultural corruption in his former works,
focuses on the human itself this time and reveals
the bonds humans establish not only with nature



irdelerken bu kez direkt insana odaklanip, insanin
kentle oldugu kadar kendisiyle de kurdugu baglar
gorindr kilmaktadir. Sanatcinin birbirinden fark-
i 6lclilerde izlenen tuvalleri insanlik durumunun
cesitli realiteleri olarak gdze carpar. Koc'un resim-
lerinde, eski serilerinde ele aldigi kent olgusu me-
lankolik bir cagin gostergesi olarak sunulurken,
“Insanlar Alemi" serisinde umut ince hir cizgiyle
naif heyecanlar icinde gosterilmektedir. Cok yonli
ve cok boyutlu olan insana dair yasam arastirmasi
doga, kent ve bu iki bellek arasindaki insan duygu-
lariyla sentezlenerek yeni bir form halinde sunulur.

Seydi Murat Koc'un yeni ve gincel kurgusunda in-
sanin oldukca katmanli ve farkli bir tarafina dair
bir melez durum gordndr kilinir. Bu durum insanin
kent, doga ve yasam arasinda kurdugu kisisel zevk-
ler ve yapay sosyal medyalar, reklamlar Gzerindeki
gosterdigi sahtelesen kimlikleridir. Sanatcinin kur-
guladigr tuvallerde cesitli boya katmanlar ve ol-
dukca farkli renkler yan yana belirir. ilk kez bu kadar

but also with themselves. The canvases with va-
riable dimensions can be considered as various
realities of the state of being human. The urban
concept, which Koc dealt with in his former pain-
tings, is presented as the indicator of the modern
age whereas the new series "Human Kingdom"
points to hope in a subtle and innocently exciting
way. The research regarding the life of humans,
sophisticated and multi-dimensional beings, is
presented as a new form bringing together nature,
urban and emotions between these two memaories.

A hybrid condition regarding the multi-layered and
different part of human is exposed in Seydi Murat
Koc's new and current project. These conditions
include theindividual pleasure built between urban,
nature and life; and artificial identities developed in
social media and advertisements. The canvases of
the artist combine several layers of paint with diffe-
rent colours. Koc, who uses such vivid neon colours
for the first time, use this as an image about the ar-
tificiality in the word of advertising and the absurd
conditions humans experience. What is more, a new
producing practice comes forward in his canvases.
His new producing method, scratching technique,
emphasizes the investigative personality and expe-
rimental producing of Koc as an independent prac-
tice. Koc applies eight layers of paint on top of each
other and prepares the canvas for the layer on top.
The colourful texture where different neon colours
are piled on top of each other like mounds is desig-
ned as a background for the ninth layer. This tech-
nique, designed as a flashy visuality to the artist's
sophisticated practice, includes a top layer covered
in white paint and the artist starts dealing with the
whole image quickly and excitedly. The working
method of Kog, starting after creating the multi-la-
yered form on canvas, evolves into a feast of ima-
ges visualizing the minimal but subtle details on a
surface where he immediately scratches the paint.
Each layer of paint on the canvas resembles an in-
terface of human life. The paintings which the artist
shaped with nine layers of paintrefers to the striking
synthesis of the multi-layered form of human life,
thanks to the composition created with paint layers.
These canvases by Seydi Murat Koc, holding a spi-
ritual dynamism echoes in the parallels deep down
in human life and the several equivalences of life.

canlineon renkleri kullanan Kog, reklam diinyasin-
daki yapaylik ve insanlarin absirdlesen durumlari
Uzerine bunu bir imge olarak secerken sanatcinin
tuvallerinde yeni bir Gretim pratigi de g0ze carpiyor.
Yeni Uretim metodu olan kazima teknigi oldukca ba-
gimsiz bir pratik olarak Koc'un arastirmaci kimligi
ve deneysel dretiminin altini ciziyor. Kog, dnce tu-
val ylzeyine arka arkaya kurudukca sekiz kat boya
srldyor ve en son kat icin tuvali hazirliyor. Farkl
neon renklerin arka planda bir hdylk gibi tst Uste
geldigi renkli doku, dokuzuncu kat icin bir arka plan
olarak kurgulaniyor. Sanatcinin cok yonli calisma
pratigi icin oldukca dikkat cekici bir gorsellik olarak
kurgulanan bu teknik icinde son kat ise yogun bir
beyaz boya ile kaplanarak asil yapilacak olan imge
butinine sanatci tarafinda hizla ve heyecanla giris
yapiliyor. Koc'un bu yeni calisma pratigi icinde tuval
yuzeyindeki cok katmanli formu yarattiktan sonraki
calisma metodu oldukca hizli davranip boyayi kazi-
yarak ortaya cikardigi minimal ancak oldukca ince
ve titiz detaylarin gdrsellestirdigi bir imgeler s6-
lenine dondsuyor. Tuval yizeyine birakilan her kat
boya insan hayatinin da bir ara yuzdu, bir bakisi gibi.

Sanatcinin dokuz kat boya ile sekillendirdigi resim-
leri katmanli boyalarin olusturdugu bir kurgu ile
insan hayatinin cok yonld ve katmanli biciminin de
carpicl bir sentezi olarak izlenebiliyor.

Seydi Murat Koc'un tinsel bir dinamizm icindeki bu
tuvalleri dokuz kat boya ile insan yasaminin dokuz
kat derindeki paralelliklerine ve hayatin cesitli es
degerliklerine keskin bir izdisim olarak yansiyor.
Yasamin degisken kurgusu icinde sanatcinin tesa-
dufi olarak sectigi her canli neon rengin tuvaldeki
gecisi, yasamin durtisel ve bilincsiz bir gecisinin de
muglak ancak dikkat cekiciizleri gibi. Koc yluzeydeki
imgeyi yaratirken ince kaucuk uclu fircalarla detay-
U centikler ve seri hareketler ile calisarak bu cagin
hiz dinyasindan da bir an sunuyor. Sanatcinin dik-
kat cekici pratigi icinde tuvallerde gériinen imgeler
iseinsan ve doga arasindaki muhtesem farklliklarin
dikkat cekici bilesimlerinden olusan melez bir go-
rintiye donuslyor. Sanatcinin hayvan imgelerin-
den sectigi cesitli portre gérintileri ve kentli insa-
nin yasamsal zevk mementolarindan alinan cesitli
vicut anlarini birlestirerek hayvan ve insanlardan
etkileyici ve fantastik bir hibrit imge olusturuyor.
Hayvan portreleri icinde geyik secen Koc, populer

The transition of vivid neon colours, each of which
was picked coincidentally in the changing structu-
re of life resembles the ambiguous but spectacular
traces of the impulsive and unconscious transitions
of life. While creating the image on the surface, Koc
makes notches with a fine rubber brush, works with
fast movements and presents a moment from the
world of the speed of this era. The images on the
canvases, on the other hand, transforms into a hyb-
rid image comprising of the striking compounds of
the great differences. The artist creates fantastical
hybrid images of humans and animals by combining
several animal images and body movements of the
humans living in cities, taken from the moments of
delight. Using deer as the animal portrait, Koc de-
als with the animal image which is the most used
in the popular culture and includes images of male
deers with horns and delicate female deers for the
materialistic and heuristical forms they can take.
The deer heads referring to the human emoti-
ons, getting uglier and artificial, are presented in a



dinyaicinde en cok kullanilan hayvan gorseli olma-
siile birlikte insanlik durumlarini ele alirken geyigin
girecegi cesitli maddesel ve sezgisel bicimlerden
dolayl boynuzlu erkek ve narin disi geyik baslarini
resimlerine titizlikle ekliyor. Koc'un katmanli boya
dokulari arasinda cirkinlesen ve yapaylasan insan
duygularini tezahir eden geyik baslari carpici bir
sekilde sunuluyor. Sanatci, resimlerinde realiteden,
gercek dinyadan, yasanmis mekanlar ve zamanlar
icinde buzamanlariyasamisolaninsanlardan beyaz
yakalilari ele aliyor. Plazalarda calisan, hayatlari
gokdelenler ve "meeting”ler arasinda gecen insani
duygu ve hazlardan yoksunlasmaya/yoksunlasti-
rilmaya baslamis olan insanlari, hayvan ve insan
irkindan yeni bir melez gorinti olusturarak kurgu-
ladigi reel imgeler icinde keskin bir bicimde ortaya
koyuyor. Dlnyevizevklerin odaginda yer alan sehirli
insanin kisisel zevklerine ve yasam bicimine odak-
lanan Koc, elinde purosu ile kati ve otoriter birdurus
icerisinde duran, kirkler icinde yapay kahkahalar
atan, viski icerek glic gosterisinde bulunan figlrle-
ri geyik baslari ve insan viicutlari ile mekaniklesen
dinyamiz icinde kentin Gcra gokdelenlerinin ki-
clik odalarindan bize sunuyor. insanlarin poz verip,
abartili hallericine girdigi bu bicare formlarini, yine
insan tarafindan tiketim nesnesi haline donismus
olan geyik baslari ile birlestirerek dogada, naturasi
icinde bulunan geyigin buydileyici gorintisind in-
sanin ic derinliklerinde yer alan vahsilesen ve duy-
gusuzlasan tarafiile birlestiriyor.

striking way between the paint textures of Koc. The
artist deals with the white-collar who are from the
realworld and spaces and experienced those times.
The artist depicts the people working in plazas, li-
ving their lives between skyscrapers and meetings,
and lacking human emotions and delights, in the
real images that the artist conceived with a hybrid
image combining humans and animals. Kog, focu-
sing on the individual pleasures and the lifestyle
of people living in urban, who are in the focus of
earthly delights, presents figures with deer hea-
ds and human bodies who look rigidly authorita-
rian with cigars in their hands, faking laughters in
furs, flexing their muscles while sipping from their
whiskies, from the small rooms of solitary skysc-
rapers in our mechanized world. He brings toget-
her the fascinating image of deer in its own habitat
and the wild and hardened side deep down in the
humans by combining helpless forms of human
bodies posing steeply with deer heads, which have

Seydi Murat Koc'un buglnin kentli insanindaki
dogaya kendi naturasina donme halini, arayisini ele
aldigi resimleri cok parcali gerceklikler ve keyif an-
larinin yapay goruntileri arasinda eriyip, yok olup
giden insanligr temsil ediyor. Doga ve kent arasin-
da kalan yasam alanlar kisitlanmis hayatlar ile ele
aldigi hibrit figirler sanatcinin boya katmanlari ve
grafik bir dil ile kurgulanan minimal desen cizgile-
ri ile paralel bir evrendeki baska zamana ait tuhaf
ve alternatif bir gerceklige donusiyor. Koc'un ka-
ziyarak olusturdugu tuvalleri disinda oldukca yo-
gun boya kullanarak kurguladigr diger tuvalleri ise
figlrlerin glcli desenleri ile ortaya cikiyor. Tuval
yuzeyinde cok katmanli bir boya dokusu, alt goriin-
tuden parcali bir bicimde gortnen renkli katmanlar
ve Uzerinde yer alan melez figurler... Figlrleri cizim
olarak kendi dilinde, gucli desen akslari ile sunan
Koc, uzun zamandir serilerinde izlemedigimiz bir
yaklasimini da tekrar gorindr hale getiriyor. Soy-
lemlerini daha da carpici formlara biriyen gicli

been used as consumption object by the humans.
Seydi Murat Koc's paintings where he deals with
humans' state of turning back to nature and their
search, represent the humanity dissolving betwe-
en the multipartite realities and the artificial ima-
ges of the moments of delight. The hybrid figures
pointing to the restricted living spaces between
nature and city evolves into an unusual and alter-
native reality belonging to another time in the pa-
rallel universe when brought together with layers
of paint and graphical language. The canvas works
where the artist applied paint intensely, other than
the scratched works, come forward with powerful-
ly drawn figures. A multi-layered texture of paint
on the surface of the canvas, colourful layers seen
partially underneath the surface, and the hybrid
figures on top... Koc, presenting the figures in his
own language and powerful drawing axis, adop-
ts an artistic manner which he hadn't been adop-
ting for a long time in his series. With the power-
ful drawings turning his discourses into striking
forms, the artist conceives the fragmental pieces
on the surface with an extraordinary approach.

Half-deer half-human bodies on the surfaces of the
canvases are either female or male figures. Kog,
dealing with several alienated, strong and attrac-
tive female and male figures from different layers
of the society, highlights the moments of delight
with sequences from the lives of these chaotic city
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desenleri ile sanatcl tuval ylzeyindeki fragmental
parcalari, olaganustu biryaklasimicinde cizgileriyle
kurguluyor.

Tuval yuzeylerine yansiyan yariinsan yari geyik be-
denler, kimi zaman erkek kimi zaman ise kadin ola-
rak diinyamiza giriyor. Toplum icinde cesitli stati-
lerdeki yabancilasan guclu ve dikkat cekici kadin ve
erkek kimliklerini ele alan Koc, keyif ve haz anlari-
nin vurgusunu yine bu kaotik metropol insanlarinin
yasamlarindan kesitler alarak gorinur kiliyor. Kimi
tuvaller kapali bir mekanicinden kurku ve viskisiyle
sasaall gorinip, kahkaha atan bir geyik imgesiyle
gorunse de kimi tuvallerde de figirler doga icinde
yalniz ve tamamen varolusuna odaklanmis geyik
basli, ciplak figurler olarak gériniyor. Tuvallerin
arka planini olusturan, figurlerin desteklendigi ka-
paliya da acik sehir gorintileri kentinicinde, kente
ve yozlasmaya maruz kalmis insanin glincel halinin
altini ciziyor. Ancak naif ve sakin bir Tundra bolge-
siymiscesine birbeyazlikicinde dogada duran ciplak
figurlerise olabildigine kendine donmeye baslamis,
olabildigine arayisini sonlandirmis gibi bir mev-
cudiyet icinde dikkat cekici bir durulukla izleniyor.
Habitatinda, sakin bir doga gorintisi icinde duran
figlrler, arka planda hafif hafif goriinen bitki yesil-
likleri ile destekleniyor. Resimlerin carpici gercek-
ligi arasinda kentin kaotizmi ve doganin muhtesem
sakinligi arasinda duran sinirli paralellikler insanlik
durumunu gucld bir bicimde sorguluyor. Resim-
lerdeki cift yonld izlenme, pluralistik renk algisi,
deneysel Uretim pratigi, cok katmanli boya doku-
su, insan ve geyigin melezleserek yarattigi capraz
sorgulamalar, kent ve doga arasindaki tuhaf tezat-

people. While some canvases feature laughing deer
figures looking radiant in fur and holding whiskey
glasses, some features nude figures with a deer
head, focusing completely on its existence alone in
nature. The city images forming the background of
thecanvasesandsupportingthefiguresemphasizes
therecentcondition of human exposedto corruption
in the city. On the other hand, the nude figures de-
picted in nature as white as calm the Tundra region
andwhich are lookinginwardsand ended theirsear-
chings can be viewed in remarkable clearness. The
figures placed in their habitats, a calm nature image
are supported with the green plants slightly visible
in the background. The restricted parallels betwe-
en the city’ chaos and the perfect serenity of nature
among the striking reality of the paintings question
the circumstances humans experience powerfully.
Bi-directional view of the paintings, pluralistic co-
lour perception, experimental producing practice,
multi-layered paint texture, cross-examinations
caused by the hybrid human-deer figure, the unu-
sual oppositeness between the city and nature, pe-
ople anonymizing as a result of the searchings in
the city, the emotions stuck between the real and
the fiction, and the lost cultural structure. Koc's stri-
kingly ironic paintings reveal the eclectic aspects
of human as beings becoming hybrid in nine layers
of paint and pluralist, multi-dimensional forms.

"Human Kingdom" by Seydi Murat Kog, is a dre-
am of escaping from the chaos of the city, comp-
licated and multicultural structure of metro-
pole to the rural, nature and existence, a little
hope, a complete searching. Just like Turgut Uyar

Uik, kenticinde arayislar icinde yavas yavas kimligi-
ni kaybederek herkeslesen, anonimlesen insanlar,
gercek ve kurgu arasinda kalan duygular ve yitirilen
kultirelyapr. Koc'unresimleri dokuz kat boyaicinde
insanin hibritlesen varliklar olarak eklektik halleri-
nin, cogulcu ve cok boyutlu bicimlericinde sunuldu-
gu carpici birironiicinde izleniyor.

Seydi Murat Koc'un "insanlar Alemi” kentin kaosun-
dan, metropolin cok kimlikli karmasik yapisindan
kurtulup, kirsala, dogaya, varolusa dair bir kacis
hayali, kiclk bir umut, bariz bir arayis. Tipki Turgut
Uyar'in Geyikli Gece siirinde de s6zlnu ettigi gibi.

"Halbuki korkulacak hicbir sey yoktu ortalikta

Her sey naylondandi o kadar

Ve 6lince bes on bin birden oliyorduk glinese karsi
Ama geyikli geceyi bulmadan 6nce

Hepimiz cocuklar gibi korkuyorduk.

Geyikli geceyi hep bilmelisiniz

Yesil ve yabani uzak ormanlarda

Gunesin asfalt sonlarinda batmasiyla agirdan
Hepimizi vakitten kurtaracak

'‘Halbuki geyikli gece ormanda
Keskin mavi ve hisirtili
Geyikli geceye geciyorum'”

Herkes kendi geyikli gecesini bulmali, bulmali ki
arayis sonlanmali, riyalardaki umut evrenlerinden
yesile, dogaya, varolusa dénilmeli...

1

mentioned in his poetry, "Night with Deer/’

Yet, there was nothing to be afraid of

Everything was out of plastic, that's all

And when we die, we die as thousands across the
sun

But before we found the night with deer,

We all lived in fear like children

You should always know the night with deer.

In the forests far away, green and wild

When sun descents slowly at the edge of the tar-
mac

Will save us all from the time.

However, the night with deerisin the forest
Sharp blue and rustling
| drink to the deer night

Everyone should find their own night with deer so
that the searcing can be ended, and we can be back
to the green, nature and existence from the univer-
se of hopesin our dreams.

11
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SANATCIHAKKINDA ABOUT THE ARTIST

1981 yilinda Aksehir'de dogan Seydi Murat Koc,
Marmara Universitesi'nden sanat 6gretmeni
olarak mezun oldu ve ayni okulda yuksek lisans
yapti. 15 kisisel sergiacan Koc 200'den fazla
ulusal ve uluslararasi karma sergide yer aldi.
2005yilinda RH + - Art Magazine tarafindan "Yilin
Genc Ressami”ve 2010 yilinda "70. Devlet Resim
ve Heykel Yarismasi Basari Odiili” niin de dahil
oldugu 18 6dil kazandi. Ayrica 2016'da Orta Dogu
ve Kuzey Afrika Sanat Odili (MENA Odili) kisa
liste finalisti oldu. Sanatci Contemporary Istanbul,
Art Basel "Solo Proje”, Art Basel Miami gibi bircok
uluslararasi sanat fuarina katildi. Seydi Murat
Koc'un bircok eseri miizelerde ve bircok lkede
ozel koleksiyonlarda gdsteriliyor.

Halen Dogus Universitesi'nde ogretim gorevlisi
olan Seydi Murat Koc, calismalarina Istanbul-
Moda'daki 6zel atolyesinde devam etmektedir.

Bornin 1981 in Aksehir, Seydi Murat Koc graduated
from Marmara University as an art teacher and

got his master's degree at the same school. He

had 15 solo exhibitions and participated in over
200 national and international group shows.

He won 18 awards including "Young Painter of

the Year"in 2005 by RH + - Art Magazine and

"70th State Painting and Sculpture Competition
Achievement Award”in 2010. He was also the
short-listed finalist for The Sovereign Middle East
and North Africa Art Prize (MENA Prize) in 2016.
The artist has attended various international art
fairs including Contemporary Istanbul, Art Basel
“The Solo Project”, Art Basel Miami. Many works of
Seydi Murat Koc are being shown in museums and
privite collections in numerous countries.

Seydi Murat Kog, who is currently a lecturer at
Dogus University, continues his studies in his
private studio in Istanbul-Moda.
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SECILMIS SERGILER SELECTED EXHIBITIONS

2006, "SEYDI MURAT KOC KISISEL SERGISI" 28Mart-28 Nisan, Odakule Sanat Galerisi, istanbul

2007, "YUZLESME" 16 Subat-12 Mart, Nazim Hikmet Vakfi Sanat Galerisi, istanbul

2007, "YUZLESME" 08 Haziran-23 Haziran, Galeri Soyut, Ankara

2008, "317 KD" 24 Ocak-16 Subat, Sisli Terakki Vakfi Sanat Galerisi, istanbul

2008, "317 KD" 14 Mart-9Nisan, IDEA Sanat Galerisi, Konya

2008, "ARADA" 24 Nisan-26 Mayis, Eskonsept, istanbul

2009, "SICRAMALAR" 15 Ocak-4 Subat, Eskonsept, istanbul

2009, "SICRAMALAR" 06-25 Subat, Galeri Soyut, Ankara

2009, "SICRAMALAR ve OTESI" 15 Ekim-10 Kasim, G-Art - istanbul

2009, "SICRAMALAR ve OTESI" Mart, Ankara Sanat Fuari, Galeri Soyut -Ankara

2009, "SICRAMALAR ve OTESI" Aralik, Antalya, Art Park Gallery- Antalya

2010, "HADES" 10-22 Aralik, Galeri Soyut, Cankaya- Cankaya- Ankara

2011, "TEGET" 12 Ocak-12 Subat, Galeri Ihlamour- istanbul

2012, "VERTIGO" 2 Ekim-2 Kasim, Cagla Cabaoglu Galeri - istanbul

2016, "VERTIGO ve YERCEKIMI" 4 Mart-4 Haziran, Galeri KHAS - istanbul

2017, "DAR ALAN / DAN" 01-31 Ekim 2017, Galeri Kambur -istanbul

2018, "iC ZAMAN" 03 Mart-07 Nisan 2018, Ddesign Gallery -istanbul

2019, "YERDEN YUKSEK" 12 Nisan-12 Mayis, Niliifer Belediyesi Nazim Hikmet Kiltiir Evi- Bursa

2006, "SEYDI MURAT KOC SOLO EXHIBITION" March 28-April 28, Odakule Art Gallery, Istanbul

2007, "CONFRONTATION" February T6-March 12, Nazim Hikmet Foundation Art Gallery, Istanbul

2007, "CONFRONTATION" June 08-June 23, Gallery Soyut, Ankara

2008, "317 KD"January 24-February 16, Sisli Terakki Foundation Art Gallery, Istanbul

2008, 317 KD" March 14-April 09, IDEA Art Gallery, Konya

2008, "INBETWEEN" April 24 -May 26, Eskonsept, Istanbul

2009, "LEAPS" January 15-February 04, Eskonsept, Istanbul

2009, "LEAPS" February 06-25, Gallery Soyut, Ankara

2009, "LEAPS AND BEYOND" September 15-December 10, G-Art, Istanbul

2009, "LEAPS AND BEYOND" March, Ankara Art Fair, Gallery Soyut, Ankara

2009, "LEAPS AND BEYOND" December, Antalya, Art Park Gallery, Antalya

2010, "HADES" 10-22 December, Gallery Soyut, Ankara

20117, "TANGENT" January 12-February 12, Gallery IHLAMOUR, Istanbul

2012, "VERTIGO" October 02-November 02, Cagla Cabaoglu Gallery, Istanbul

2076, "VERTIGO and GRAVITY" March 04-June 04, Gallery KHAS, Istanbul

2017,"CONFINED SPACE" October 01-31, Gallery Kambur, Arnavutkoy-Istanbul

2018, "INNER TIME" March 03-April 07, Ddesign Gallery, Istanbul

2019, "HIGER THAN THE GROUND" April 12-May 12, Nilufer Municipality Nazim Hikmet Culture House-Bursa
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insanlar Alemi No. 01 / The Realm of Human No.01

Tuval Uzerine Akrilik ve Miirekkepli Kalem / Acrylic and Ink On Canvas
140x90cm, 2018
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insanlar Alemi No. 02 / The Realm of Human No.02
Tuval Uzerine Akrilik ve Miirekkepli Kalem / Acrylic and Ink On Canvas
140x90cm, 2019
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insanlar Alemi No. 03 / The Realm of Human No.03
Tuval Uzerine Akrilik ve Miirekkepli Kalem / Acrylic and Ink On Canvas
80x60cm, 2019
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insanlar Alemi No. 05/ The Realm of Human No.05
Tuval Uzerine Akrilik ve Miirekkepli Kalem / Acrylic and Ink On Canvas
80x60cm, 2019
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insanlar Alemi No. 09 / The Realm of Human No.09
Tuval Uzerine Akrilik ve Miirekkepli Kalem / Acrylic and Ink On Canvas
40x40cm, 2019
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insanlar Alemi No. 10 / The Realm of Human No.10
Tuval Uzerine Akrilik ve Miirekkepli Kalem / Acrylic and Ink On Canvas
40x40cm, 2019
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insanlar Alemi No. 15/ The Realm of Human No.15

Tuval Uzerine Akrilik ve Miirekkepli Kalem / Acrylic and Ink On Canvas
80x60cm, 2019
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insanlar Alemi No. 16 / The Realm of Human No.16
Tuval Uzerine Akrilik ve Miirekkepli Kalem / Acrylic and Ink On Canvas
25x25cm, 2019

insanlar Alemi Serisi
The Realm of Human Series

Tuval Uzerine Akrilik, Yagli Boya ve Miirekkepli Kalem
Acrylic, Oiland Ink On Canvas

40x40cm, 2019

insanlar Alemi Serisi
The Realm of Human Series

Tuval Uzerine Akrilik, Yagli Boya ve Miirekkepli Kalem
Acrylic, Oiland Ink On Canvas

40x40cm, 2019
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isimsiz I / Untitled |
Tuval Uzerine Akrilik ve Miirekkepli Kalem / Acrylic and Ink On Canvas
80cm@,2018
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isimsiz I/ Untitled I
Tuval Uzerine Akrilik ve Miirekkepli Kalem / Acrylic and Ink On Canvas
80cm @, 2018

-
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insanlar Alemi Serisi-Kispet / The Realm of Human Series-Kispet
Tuval Uzerine Akrilik ve Miirekkepli Kalem / Acrylic and Ink On Canvas
149 x 149 cm, 2019
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insanlar Alemi Serisi / The Realm of Human Series
Tuval Uzerine Akrilik ve Yagli Boya / Acrylic and Qil On Canvas
40 x40 cm, 2019

41



insanlar Alemi Serisi / The Realm of Human Series

Tuval Uzerine Akrilik ve Yagli Boya / Acrylic and Qil On Canvas
60x50cm, 2019
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insanlar Alemi Serisi-Wolf / The Realm of Human Series-Wolf
Tuval Uzerine Akrilik ve Yagli Boya / Acrylic and Qil On Canvas
220x145cm, 2019
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insanlar Alemi Serisi / The Realm of Human Series
Tuval Uzerine Akrilik ve Yagli Boya / Acrylic and Qil On Canvas
80x60cm, 2019
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GALERTHAKKINDA Aoyt THE GALLERY

Ferda Art Platform istanbul'da cagdas sanat
ortamini Nisantasi, Beyoglu, Karakoy tcgenin
disinda bir merkeze, Anadolu Yakasina sicratmak
ve burada yeni bir odak olusturabilmek amaci

ile 2019 yilinda, Ferda Dedeoglu tarafindan
kurulmustur.

Platform genc sanatcilari desteklemeyi,
Tilrkiye'de yetisen genc sanatcilari yurt disi sanat
platformlarina tasimayi ve ylikselis donemindeki
Tlrkiye cagdas sanatinin uluslararasi diizeyde
tanititlmasina katki saglamayi amaclar.

Ferda Art Platform, edebiyattan, sinemaya,
tiyatroya, mizige ve mimariye kadar farkli
disiplinlerden sanatcilarin ve sanat severlerin
bir araya gelmesiicin alan olusturur. Buamacla

seminerler, workshoplar ve bulusmalar diizenler.

With the purpose to carry the contemporary art
scene out of Nisatasi-Beyoglu-Karakdy triangle to
the Asian side, Ferda Art Platform was founded by
Ferda Dedeoglu in Kadikay.

The platform aims to promote young Turkish artists
on the scene and to spread up Turkish art across
the World.

Ferda Art Platform offers a gathering space for
artists and art-lovers from different disciplines like
literature, cinema, theatre, music, and architecture
through housing seminars, workshops, and meet-
ups.
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