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Coskun Aral’in sarsici ve olagandisi arsivine bir gagdas sanat yaklasimi.

insan, yasadigi stirece athdi her adimda bir tanik oldugunu; yasama her an
ve butundyle taniklik ettigini unutur gogu zaman. Bu hal; ttm zihni, ruhu ve
bedeni igine alan, insan olmanin en kuvvetli deneyimlerinden biridir oysa.
Tanik olmanin glcy; hareketi, niteligi ve bir etkiye direnebilmeyi kapsarken
ayni zamanda getin ve zorlu bir hali de tarif eder. Bir seye tanik olan, daima
doéndsdr.

Savasa tanikliksa, insan olmanin en zor deneyimlerinden biri olarak
gosterilebilir. Varligin her yénuyle tehdit altinda oldugu, adaletin
kayboldugu ve dengenin altist oldugu bu karanlik, dinyanin asirlardir
yilmadan tekrara dismeyi basardigi biytk ayibidir.

“Sehirler kurduk, sonra onlari yiktik ve sonra ayni topraklarda yeni sehirler
kurduk. Sonra onlari da yiktik. Ve bir kere daha...”

Savas muhabiri Cogkun Aral, yillar boyu edindigi bu zorlu tecribeden
derledigi fotograflardan olusan ve bu serginin de esin kaynagi olan “Séziin
Bittigi Yer” kitabinda, kirmayi basaramadidimiz lanetli donguyd boyle tarif
ediyor. Bu kadar zorlu bir taniklidi cani pahasina neden segtigini ise sdyle
anlatiyor:

“Her deklangére bastigimda beni alip gotiren seyleri, sabitlestirdigim her
karede insanoglunun bu buyik dramini ariyordum. Bu lanet olasi dramin
dUnyanin her bir yanina dagilmis pargalarini birlestirmek, bu bitind ibret
olsun diye goézler 6nline sermekti amacim.”

Goskun Aral’in tanikhidr savasin canlilar, doda, kentler ve kolektif hafiza
Gzerinde yarattidi yikimi tim gergekligi ile ortaya koyuyor. Bu bitmeyen ve
nesiller boyu aktarilan zehirli savas déngistnd onun goézlerinden izliyoruz.

Tanik sergisi farkl tlkelerden, disiplinlerden ve kusaklardan 18 sanatginin
katilimiyla bu tanikligi yeniden yorumlayarak izleyiciyle bulusuyor. Sergi,
tanik olma haline izleyiciyi de ekliyor. Aral'in tarihsel bir arsiv niteligindeki
fotograflarinin gagdas sanat yorumlari gogunlukla yeni ya da sergi
kapsaminda yeni anlamlar kazaniyor.

Bagsak Gurbuz Bilsel
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The exhibition “Witness” is a contemporary art approach to Coskun Aral’s
shocking and extraordinary archive.

People often forget that they are witnesses in every step they take as long as
they live, we are a witness fo life at every moment completely. However, this
state is one of the most powerful experiences of being human, encompassing
the whole mind, soul, and body. The power of witnessing encompasses the
movement, quality, and ability to resist an impact, while also describing a tough
and challenging situation. Whom witnesses something is always transformed.

Witnessing war can be defined as one of the most difficult experiences of being
human. This darkness, where existence is threatened in every aspect, justice is
lost and the balance is upset, is a great shame that the world has managed to
repeat for centuries without hesitation.

“We built cities, then we destroyed them, and then we built new cities on the
same land. Then we destroyed them too. And once again..”

This is how war correspondent Coskun Aral describes the cursed cycle that we
failed to break in his book “The Place Where Words Ends”, which consists of
photographs that he compiled from this difficult experience he gained over the
years, and which is also the source of inspiration for this exhibition. He explains
why he chose such a difficult testimony at the cost of his life:

“I was looking for the things that take me away every time | press the shutter
button, for this great drama of human beings in every frame | fixed. My aim
was fo unite the fragments of this damn drama scattered all over the world, to
reveal this whole as an example”

The testimony of Coskun Aral reveals with all its reality the destruction that the
war has caused to living creatures, nature, cities, and collective memory. We
watch this endless cycle of poisonous warfare through his eyes.

“Witness” meets the audience by reinterpreting this testimony with the
participation of 18 artists from different countries, disciplines, and generations.
The exhibition also adds the audience to the state of being a witness.
Contemporary art interpretations of Aral’s photographs, which are historical
archives, are mostly new or gain new meanings within the scope of the
exhibition.

Basak Gurblz Bilsel
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ALl IBRAHIM OCAL

Biiytik Pigler Cumhuriyeti | RGB: République of Grand Bastards, 2022
Fine art kagit Gzerine cyanotype baski ve murekkep

Cyanotype print and ink on fine art paper

96 x 73,5 cm
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BUGRA EROL

Elbet, 2022

Kagit Gzerine karisik teknik
Mixed media on paper
40 x 50 cm
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CHLOE JULIEN

Print, 2022
kagrit tizerine akrilik | acrylic on paper

Kill your Idols, 2022
Kagit tzerine sulu boya ve akrilik | Acrylic and watercolours on paper

Blast, 2022, Kagit Gzerine akrilik | Acrylic on paper

The Battelfield, 2022
Kagit Gzerine sulu boya ve ayresol | Watercolour and aerosol on paper

Body of war, 2022
Kagit tizerine akrilik, ayresol ve miirekkep | Acrylic, aerosol and ink on paper

80 x 110 cm (Her biri | Each)

Black Hole I-11, 2022
Kagit Gizerine murekkep ve akrilik | Ink and acrylic on paper
30x20 cm (Her biri | Each)
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CHRISTOF MASCHER

isimsiz | Untitled, 2022
25,5 x 25,5 cm (Her biri | Each)
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DAMLA SAR]

En Giizel Nerede Oliiniir? | Where to Die Best?, 2022
Sandal kiregi, kadife, motor / Kinetik yerlestirme
Boat oar, velvet, motor / Kinetic installation

Degisen boyutlarda | Various sizes
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EDA SOYLU

Evin Yiizii Burkuldu | And the House Frowned, 2016
Yerlestirme | Installation
230 x 180 cm
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EVREN EROL

-

fg:imizdeki Seytan [ The devil in us, 2022
Ahsap | Wood
16 x 34 x 10 cm
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EZG| VURAL

Kimse | No One, 2022
Ayna ve parafin
Mirror and paraffine
50 x70 cm

50 x 45 x70 cm
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EZG| VURAL

Sergi igin segilen iki fotograf, gérevini tamamlamis
failin geride biraktigl, tfanimsizlasan insan
bedenleri ve islevi durmus silah yidinlarindan
olusur. Cinayetin araglari ve kurbanlari kenara
ahlmis; failleri ise gérinmezdir. iki parcadan
olusan yapit bu meghulligu izleyiciye aktarmanin
yolunu arar. ilk parca dagilan aynalardan; ikinci
parga ise aynalarin dékiminden olusur. Tek
noktadan dagilan ayna ve dékimler ilk pargada
kenarlara, ikinci par¢gada ise merkeze yakin

bir kompozisyon olusturarak; savas tGzerinden
taraf olma/ birlesme ve tarafsizlik/ dagilma
kavramlarini sorgular.



ECEM NAZ DALMAZ

Nemli Topraklar Serisi | Moist Soils Series, 2022
Handtufted dokuma | Handtufted weaving
38 x39cm
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FERHAT OZGUR

Sam’dan Selamlar | Greetings from Damascus, 2022
10 adet, fotograf | 10 pieces, photograph
40 x 52 cm (Her biri | Each)
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FERHAT OZGUR

“isgal Altindaki Filistini Ziyaret Ettiniz Mi?”

Suriye Buyukelgiligi'ne vize i¢in basvurdugumda, yanitlamam gereken
basvuru formundaki sorulardan biriydi bu. Belli ki Suriye hiktmeti,

israil ile savas halindeki Filistin'i destekliyordu. Soru sanki beni Filistin’i
ziyaret etmeye davet ediyordu. “Evet” cevabini verince, vize almam
kolaylasacakti demek ki. Filistin’e hi¢ gitmedigimden yanitim “hayir”
oldu. Bu yanitla yine de vizemi alabilmistim. Bu sirada Suriye vizesine
basvuran Turk vatandaslari arasinda bir dedikodu yayilmaya baslamisti.
Soylentiye gore, Suriye'ye giris yapan Turk vatandaslari, Giney Kibris'i
da ziyaret etmedikge ve bunu pasaportlarinda onaylatmadikga bundan
bodyle Amerika ya da Avrupa Ulkelerine giris yapamayacaklardi. Sam’da
bulundugum sure igerisinde aklimdan hig gtkmayan bu soru ¢ektigim
butin fotograflarin Gzerinde kaginilmaz olarak beliriyordu. Sam’dan
cekecedim tim fotograflarin Gzerine bu soru kendiliginden biniyordu.

“Have you ever visited Palestine under military occupation?”

This was one of the questions on the application form when | applied
to the Syrian Embassy for my visa in 2007. It seemed to me as though
Syrian government was backing Palestine who was at war with

Israel. Thus, the question was compelling me to visit Palestine. Maybe
if  answered “Yes” it may be easier for me to get my visa. Despite

this | answered “No” for | had never been there. With this answer |

got my visa anyway. At this time there had also been some gossip
spreading amongst Turkish citizens who were applying for Syrian
visas which suggested that Turkish people who had been to Syria
would not subsequently be allowed to enter European countires or the
United States unless they they had also visited southern Cyprus & this
had been recognized in their passports. During my stay in Damascus,
this question never left my mind, it inevitably appeared on all the
photographs | took.

Ferhat Ozgir, 2007
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FENELLA KNOX

06.jpg; 18.jpg; 19.jpg; 21.jpg; 29.jpg; 43.jpg; 60.jpg; 96.jpg; 106.jpg, 2022
Fine art print, collage, installation | Fine art baski, kolaj, yerlestirme
300 x 180 cm
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HAKAN OZER

-, 2022
Tuval Gzerine yagdl boya |Oil on canvas
30 x 30 cm (Her biri | Each)
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LALIN MERCAN

Agna Groung, 2022

Sabun, asetat baski, gul ceviz
Soap, acetate print, rose, walnut
42 x 27 x 6 cm
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NEJAT SATI

Untitled / Structure Series | isimsiz / Striiktiir Serisi, 2019
Tuval Gzerine akrilik ve heavy gel | Acrylic and heavy gel on canvas
103 x 88 cm
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SELCUK CEYLAN

Alman istikbar Marsi | German
Rational Anthem, 2022

Ses enstalasyonu

Sound installation

21 x15x1,5cm
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TURAN AKSOY

Okuma Odasi | Reading Room, 2022
Yerlegtirme | Installation
Degisen boyutlarda | Various sizes
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TYLER THACKER

Coskun Aral photoset gamified and left in the heat, 2022
Decomposed vinyl print with decomposed metal eyelets
and remote controlled LED system

84 x 59 cm

52 x 34 cm
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