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Drawing Hooms — zeneuon

Ferda Art Platform, Belgikali sanatgi Pierre Bergian'in istanbuldaki ilk kisisel sergisini
sunmaktan memnuniyet duyar.

1965 yilinda Brugge, Belgikada dogan Pierre Bergian, Gent Universitesinde

Sanat Tarihi ve Arkeoloji egitimi aldi ve sanat¢inin kalintilara ve tarihe duydugu

derin ilgi, onu resim yapma yoluna ydnlendirdi. Bergianin metafizik ¢izimleri,
hayaletli malikdnelerin, gérkemli evlerin, dnemli muzelerin ve sanat¢i atdlyelerinin
hikayelerini, hayali sanat koleksiyonlari ile birlikte ve kaybolmus manzaralarin
kalintilari ile anlatir. Bunu, bir sanatgi olarak geometrik iliskiler, perspektif ve 1sik
arasindaki baglantiyi kusursuz bir matematiksel hassasiyetle bir araya getirerek yapar.

Sanatginin resimsel Uslubu, 17 ylizyll merak kabineleri ve Frans Francken, Jan
Brueghel the Elder gibi sanat¢ilarin galeri resimlerinden esinlenir. Bu resimler,
Snemli kisisel koleksiyonlariyla dolu buytik galeri odalarini ve dikkatlice segilmis
sanat eserlerini tasvir eder.

Ferda Art Platform is pleased to present the first solo exhibition of Belgian artist
Pierre Bergian in Istanbul.

Pierre Bergian (born 1965, Bruges, Belgium) studied Art History and Archaeology at
the University of Ghent and the artist’s keen interest in relics and history eventually
lead him to the path of painting. Bergian’s metaphysical drawings tell stories of
haunted mansions, stately homes, prominent museums and artists’ studios with
imaginary curated art collections as well as ruins in lost landscapes with the
mathematical precision of a skilled draughtsman and his unique sense of the spatial
relationship between geometry, perspective and light.

The artist’s pictorial style is reminiscent of 17th century cabinets of curiosity or
gallery paintings by the likes of Frans Francken or Jan Brueghel the Elder, depicting
large gallery rooms in prominent homes, with important personal collections of
paintings and objects.

“The Sciences and the
Arts” Attributed to
Hieronymous Francken I
or Adriaen von Stalbemt,
¢.1607-50 Courtesy of the
Prado Museum https://
en.wikipedia.org/wiki/
The_Sciences_and_the_
Arts_%28Prado%29#/
media/File: Stalbent-
ciencias_y_artes-prado.jpg




Ancak, Bergianin ic mekan cizimleri sadece o mekanlarin sahiplerine ya da sakinlerine
adanmus basit hatiralar degildir. Aksine, sanat¢inin mimari, cagdas sanat eserleri ve
nesneler arasindaki icsel diyalogun sessiz tanikligini sunar. Bu perspektif, izleyiciyi
gecmisle bugtin arasinda bir képri kurmaya davet eder.

Bu baglamda, “Drawing Rooms” serisindeki basliklar, Bergianin mimar, arkeolog
ve sanat tarihcisi olarak aldigi egitimlerin yani sira tasarima, modern soyutlama
bigimlerine ve sanatginin yakin zamanda mize ve galerilere yaptig) ziyaretlere olan
ilgisine de dayanmaktadir.

Ornegin, ‘A Study Room of Lorenz Stoér’ eserinde Bergian, 16. ylizyll matematikgisi
ve mobilya tasarimcisi Lorenz Stoér'iin hayali bir ¢alisma odasini yeniden yaratir.
Stoér, ahsap iscileri icin formlar ve geometri lizerine bir ¢aligma olan (inli ‘Geometria
et Perspectiva’ adli kitabi yayimlamigtir. New York’taki Metropolitan Sanat Mizesi

ve Londradaki Victoria ve Albert Miizesi, Stoér tarzinda dekore edilmis mobilyalari
koleksiyonlarinda barindirmaktadir.!

BRITISH MUSEUM, LORENZ STOER
https://www.britishmuseum.org/
collection/object/P_1929-0416-57

Yet, his interior drawings are not simple recollections dedicated to the owners or
inhabitants of those spaces, stuck in a time capsule but rather silent testaments to the
presence of an inner dialogue between architecture, contemporary works of art and
objects from the artist’s unique perspective inviting the viewer to experience a bridge
between the past and the present.

In this light, the titles in ‘Drawing Room’ are inspired by Bergian’s formation as an
architect, archaeologist and art historian as well as making specific references to his
interest in design, modern forms of abstraction or his recent visits to museums and
galleries.

For instance, in ‘A Study Room of Lorenz Stoér’, Bergian recreates an imaginary
study room of 16th century mathematician and furniture designer Lorenz Stoér who
published the famous ‘Geometria et Perspectiva’, a study of forms and geometry
aimed at intarsia workers, (artists who inlay sections of wood to decorate floors, walls,
and furniture). Both the Metropolitan Museum of Art in New York and the Albert and
Victoria Museum in London hold cabinets with decorations in Stoer’s style in their
furniture collections.!

—

O 1 https://publicdomainreview.org/collection/the-geometric-landscapes-of-lorenz-stoer-1567/



Bergian, Stoér‘in stiidyosunda mimari bir
cizimin yanina soyut bir tablo yerlestirerek,

hem sanatcinin modern ve siirrealist
cizimlerindeki cagdas géruse dikkat cekiyor,
hem de bu akim ile cagdas bir diyalog olusturma
olasiligina atifta bulunur.

However, Bergian playfully inserts an abstract
painting next to an architectural drawing in
Stoér’s studio, hinting at the possibility of creating
a contemporary dialogue with this draughtsman
and honouring Stoér’s contemporary vision
reflected in his modern and surrealistic drawings.

Pierre Bergian, A Study Room of Lorenz Stoér, 2024
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Bergian'in cizimlerindeki i¢c mekanlar, onun giicli resim teknigini ve uzun bir Hollanda ve
Flaman i¢ mekéan resim gelenegine olan bilgisini yansitir. Geleneksel anlamda, sanatgi,
tarihi evlerde ve mizelerde bulunan Belgika ve Flaman i¢c mekan stilleri ile cevrili
buylimus, ve eski ustalarin resimlerindeki ic mekan sahneleri sanatginin pratiginde
bicimlendirici olmustur. Bu sayede, i¢ mekanlarla 6zel bir iliski kurarak, bir ressamin
dokulara, zemin karolarina ya da mermer gibi detaylara odaklanarak ‘mekéan’ ve ‘hacim’
yaratmasina ve resimlerinde koyu ve acik renklerin kontrastina 6zel bir takdir gelistirmistir.

16. yiizyl Flaman yer karolari ve ispanyol majolika karolarinin bir koleksiyoncusu olan
Bergian, erken yaslardan itibaren bulunan nesnelerin kékenlerine ve mimari ile paylagilan
tarihlerine merak sarmigtir. Sanatgi, karo, Yunan veya Roma siitunlari ya da heykeller

gibi bulunan nesnelerin geometrik detaylarini ve li¢ boyutlulugunu tasvir etmenin yani
sira, farkli stiller arasindaki tarihsel diyalog katmanlarini canlandirmaya ve bu nesnelere
‘bosluk’ ve diizliik hissi vererek i¢ mekan kompozisyonlarinda yeni bir hayat kazandirmaya
da ilgi duymaktadir.

Bergianin mimari detaylara olan neredeyse takintili ilgisi ve mimari hayallerin duvarlarini
yeniden yaratma yetenegi, sanat¢inin Gnli 19. ylzyil gravir ustasi, mimar ve gizim Ureticisi
Giovanni Battista Piranesi'ye referans yaptig ‘Hommage to Piranesi’ adli eserinde acikga
gorilmektedir.

Pierre Bergian
Hommage to Piranesi,
2023

The interiors in Bergian's drawings also reflect on his strong painterly technique and his
knowledge of a long tradition of Dutch and Flemish domestic interior painting styles. In
a traditional sense, Bergian grew up surrounded by Belgian and Flemish interior styles
found in historic homes, museums and his interest in interior drawings was formed

by closely observing the intimate interior scenes in old master paintings, such as by
Johannes Vermeer or Pieter de Hooch. This allowed him to form a special relationship
with interiors and to understand their aura with a special appreciation for the ‘space’ and
‘volume’ created by a painterly focus on textures, such as floor tiles or marble and the
use of contrast in dark and light colours in his paintings.

A collector of 16th century Flemish floor tiles and Spanish majolica tiles from childhood,
Bergian was curious about the origins of found objects and their relationship to
architecture and shared histories from early on. In addition to depicting the geometric
details and the three dimensionality of found objects such as, tiles, Greek or Roman
columns or sculptures, the artist is also interested in reviving the layers of historical
dialogue between different styles and giving life to these objects by creating a sense of
‘emptiness’ and flatness in his interior compositions.

Bergian’s almost obsessive interest in architectural details and ability to recreate a wall of
architectural fantasies is evident in his drawing ‘Hommage to Piranesi’ where the artist
makes a reference to Giovanni Battista Piranesi, the famous 19th century print maker,
architect and producer of etchings.
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https://www.metmuseum.org/art/collection/search/362171

“Bir resme baslamadan &nce, genellikle i¢c mekéanlarin eskizlerini yaparim. Bazilari
oldukga gercekei olurken, digerleri gérdiklerimin bir derlemesi olabilir, belki

de gercekligin izlenimleridir. Resim yaparken ya da eskiz gizerken, mekénlarda
yurtadigimi, pencereleri, kapilari ve gecitleri agip kapattigimi, béylece baska bir
perspektif, 1sik ya da atmosfer yarattigimi hayal ederim.” 2

Bergian, tarihi figiirlerin yani sira, eserlerinde Versay Sarayi, Fransiz moda tasarimcisi
Hubert de Givenchy'nin evi Hotel d'Orrouer veya Cy Twombly’nin Romadaki stidyosu
gibi dnemli miizelere veya tarihi evlere de referanslar yapar. Ziyaretleri sirasinda,
sanatgi odalarin ve dekoratif detaylarin birgok eskizini yapar ve daha az ziyaret edilen
kisimlara ya da bos odalara odaklanarak, mimari, nesneler ve isik arasindaki iligkiyi
inceler. Rothko'nun soyut bir tablosu, biiyiik bir italyan mermer heykeli, antik Fransiz
Louis IV mobilyalari ve bir diinya kiiresinin etkilesimi, sanat¢inin bilgili bakis agisinin
ve kariyeri boyunca ziyaret ettigi sayisiz i¢ mekindan ilham alan hayal glicinin
sekillendirdigi hikdye anlatma bigimlerinin tanigidir.

‘Before | begin painting, | often make sketches of interiors. Some of these are quite
realistic, while others are compilations of what | have seen, perhaps impressions

of reality. While painting or sketching, | imagine walking through spaces, opening
windows, doors, and passages, and then closing others, to create another perspective,
light or atmosphere.?

In addition to historical figures, Bergian also makes references to important museums
or historical houses, such as the Chateau de Versailles, the Hotel d'Orrouer, home of
French fashion designer Hubert de Givenchy or the studio of Cy Twombly in Rome,
in his paintings. During his visits, the artist makes several sketches of all the rooms and
decorative details as well as those of the less visited parts or empty rooms to
concentrate on the relationship between architecture, objects and light. The interplay
between an abstract painting by Rothko, a voluminous Italian marble sculpture, an
antique French Louis IV furniture and a globe are all testaments to his informed eye
and the imaginative forms of storytelling inspired by the numerous interiors he has
visited throughout his career.

q
b 2 pierre Bergian as quoted in an article written by Patrick Kinmoth for the World of Interiors



Pierre Bergian, Hommage to the Neptune of Altemps, 2024

Ornegin, ‘L'Hommage to the Neptune of Altemps’ adli eserde, sanatci, Altemps'taki
Ulusal Roma Miizesi'ne yaptigi bir ziyareti animsatarak, (inlii Neptiin rélyefinden
acik bir kapidan kisa bir bakis sunarken, odak noktasi yine sicak bir i¢ mekan ve
kompozisyonun merkezindeki soyut bir tablo tzerinedir.

For example, in L'Hommage to the Neptune of Altemps, the artist recounts a recent
visit to the National Roman Museum in Altemps by giving a glimpse of the famous
relief of Neptune through an open door, while the central focus is again on a warm
interior with an abstract painting at the centre of the composition.

Pierre Bergian, Hereby a Hommage a Rothko, 2024
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Sonug olarak, Bergian'in gizimlerinde ve resimlerinde tim bu i¢c mekanlara ve mimari
detaylara hayat veren unsur igiktir. Cogu durumda, sanatgl, eskiz yaptig odadaki gergek
15181 kopyalar, sarilar, okra tonlari veya mor ve yesil gibi renklerle bunu yansitir. Ancak
stiidyosunda Uretilen ¢izimlerde ve resimlerde, gri ve mavi tonlar, sanatginin yerel
cografyasina 6zgli olan Kuzey isi8ini yansitir. Bergian: “Kuzey'in 15181, en iyi bildigim
istktir ¢linkt burada galisyorum” der.

“Hig yapay 1sik kullanmam. Bir odaya giren bir miktar giines 1s1g1n1, bol gélgeyle
birlikte severim. Ayrica kis giinesinin 1s181n1, cok derinlere girip duvarlarda,
zeminlerde ve tavanlarda yansidigi eski evlerde de seviyorum. Bir binadaki isik, o
kadar hassas olabilir ki.” P.B.

Bergian'in bu hassas i1sik kullanimiyla ilgili olarak, ‘The Arch, 2022’ eserindeki gibi negatif
mekénlar, soguk ve neredeyse tiyatral bir igikla yaratilan trkatiict bosluk, 151k ve gdlgeler
arasindaki stratejik kontrast, diiz mimari formlara vurgu yaparak, Italyan siirrealist ve
metafizik ressam Giorgio de Chirico'ya gui¢lu bir stilistik ggndermede bulunur.

Ultimately, it is the light which gives life to all these interior scapes and architectural
details in Bergian's drawings and paintings. In most cases, the artist copies the light
present in the actual room where he sketches through the use of yellows, hues of ochre
or even purple and green, yet in drawings and paintings produced in his studio, the
light grey and blue tones give off a very particular Northern light which is characteristic
of his native geography, says Bergian: ‘' The light of the North, the light | know best
since this is where | work.

“I never paint artificial light. | love some sunshine coming into a room, with a lot of
shadow. | also like the light of the winter sun, entering very deeply, and moonlight,
especially in old houses, when it reflects on the walls, floors, and ceilings. Light in a
building can be so delicate.” P.B.

Regarding this delicate use of light, the negative spaces in Bergian's compositions such
as in ‘The Arch, 2022’, the haunting emptiness created by this cold almost theatrical
light, the strategic contrast between light and shadows through the emphasis on flat
architectural forms also give a strong stylistic nod to Italian surrealist and metaphysical
painter Giorgio de Chirico.

Tim bu énemli sanat tarihsel referanslarla,
klasik ve modern ressamlara, graviir
ustalarina, tasarimcilara, koleksiyonculara
ve mimarlara, var olan ve hayali mimari
manzaralara Bergian, izleyiciyi kendi merak
kabinesine gétiirmeyi ve hem gézlemci hem
de bu sanatsal soy iginde yaratici olarak
kendini konumlandirmay: basariyor.

With all these important art-historical
references to classical and modern painters,
printmakers, designers, collectors and
architects as well as existing and imaginary
architectural landscapes, Bergian offers to
take the viewer through his own cabinet of
curiosities by giving an overview of influential
styles and eras and manages to insert himself
both as observer and maker within this

Pierre Bergian, Arch, 2022 artistic lineage.
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PIERRE BERGIAN Drawing /oms

The Abstract Collection, 2024
Panel Uzerine yagl boya

Oil on panel

54 x 70 cm
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PIERRE BERGIAN Drawing /oms

White Cube, 2024

Kagrit Gzerine yagli boya ve kara kalem
Oil and pencil on paper

50 x 62 cm
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PIERRE BERGIAN Drawing /ooms

Lapidarium, 2024

Kagrit Gzerine yagli boya ve kara kalem
Oil and pencil on paper

57 x76,5cm
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PIERRE BERGIAN Drawing /oms

Hommage to the Neptune of Altemps, 2024
Panel Uzerine yagl boya

Oil on panel

47 x 59 cm
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PIERRE BERGIAN Drawing /oms

3 Columns, 2024

Panel Uzerine yagl boya
Oil on panel

395 x 47 cm
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PIERRE BERGIAN Drawing /oms

Monochrome Orange, 2024
Panel Uzerine yagl boya

Oil on panel

40 x 46,5 cm
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PIERRE BERGIAN Drawing /oms

Mysterious Abstractions, 2024
Panel Uzerine yagl boya

Oil on panel

46,5 x 54 cm
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PIERRE BERGIAN Drawing /oms

A Studyroom of Lorenz Stoér, 2024
Panel Uzerine yagl boya

Oil on panel

63 x70 cm
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PIERRE BERGIAN Drawing /oms

3 Columns 2 Statues, 2024
Panel Uzerine yagl boya
Oil on panel
60,5x72,5cm
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PIERRE BERGIAN Drawing /oms

Hommage a Rothko, 2024

Kagrit Gzerine yagli boya ve kara kalem
Oil and pencil on paper

57 x 76 cm
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PIERRE BERGIAN Drawing /oms

Hereby a Hommage a Rothko, 2024
Kagrit Gzerine yagli boya

Oil on paper

57 x 76 cm

68 x 87 cm (gergeveli / framed)
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PIERRE BERGIAN Drawing /oms

Tiles and Abstractions, 2024
Kagrit Gzerine yagli boya

Oil on paper

57 x 76 cm

68 x 87 cm (gergeveli / framed)
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PIERRE BERGIAN Drawing /oms
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Back in Torino, 2023
Panel Uzerine yagl boya
Oil on panel

33,5x 44,5 cm
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PIERRE BERGIAN Drawing /oms
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Blue Ruin, 2023

Panel Uzerine yagl boya
Oil on panel

45 x 40 cm

2+



PIERRE BERGIAN Drawing /oms

Beach Line, 2023

Panel Uzerine yagl boya
Oil on panel

61x 69 cm
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PIERRE BERGIAN Drawing /oms

The Rothko Painting, 2023
Panel Uzerine yagl boya
Oil on panel

25x31cm
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PIERRE BERGIAN Drawing /oms

Hommage to Piranesi, 2023
Kagrit Gzerine yagli boya

Oil on paper

25x31cm
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PIERRE BERGIAN Drawing /oms

Large Mirror, 2023
Panel Uzerine yagl boya
Oil on panel

30 x 36 cm
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PIERRE BERGIAN Drawing /oms

Ball and Cube, 2022
Panel Uzerine yagl boya
Oil on panel

50 x 61 cm
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PIERRE BERGIAN Drawing Zoors

Arch, 2022

Panel Uzerine yagl boya
Oil on panel

51x 61cm
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PIERRE BERGIAN Drawing /oms

Diagonal, 2022

Panel Uzerine yagl boya
Oil on panel
31x35cm

3l



PIERRE BERGIAN Drawing /oms

Folding Screen and Mirror, 2022
Panel Uzerine yagl boya

Oil on panel

5Tx 61cm
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PIERRE BERGIAN Drawing Zoors

Chambre Méthaphysique, 2021
Panel Uzerine yagl boya

Oil on panel

49 x 60 cm

33



PIERRE BERGIAN Drawing /oms

Riins, 2020

Panel Uzerine yagl boya
Oil on panel

52 x 61cm

34



Ferda
Art

Platform

ferdaartplatform.com



